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CAST

1, Tex Strong = Blll Bates

2. Plerre - Mark Desmond

3. Goulef - John Besaly

4, Jacgues - Louls Qjens

5. HKonette - Carrol Davls

6. Lorry - T. C. Jones

BITS

1. Newsboy-—&lrpoft | - Ralph

2. I Surste man - Mlke Parker

Z, I Surete man ' :--Peter-@elkoff

4, Gendarme - Neil Steln

5. Hle--Harcisse Cafe -~ Extras

6. Lillle--Nercisse Cefe - Extras

7. Miml--%Waltress ~ Extras

. Fanny--}oulln Rouge ~ Lenors Lee

9. Collette--¥altress - Jean Banister
10, Haster of Geremonies -~ Edward Wood, Jr.,
11. ¥aiter--Dome Theatre - Bill Bonner
DANCERS

1. Fife--ive Cute ~ Reglna Lynn
2. Francine--ﬁarcisée - Rias Cutnef
3. Susle--Moulin Rouge - Beverly King
4, MNsnette-Discothegue Cafe -~ Judy Russel
5. Haristte--Cafe Helr « Hilda Dietnich
6. Jaculine--Dome Thesatrs = Terry Starrv
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7. Babette-.Dome Thestre - Ann Bessett

g, T. G, Jones - T. C, Jones
EXTRAS

Audience
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"~ RUE PIGALLE

Original Story and Screenplay by EDWARD D, WOOD, Jr., - REGISTERED
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FADE IN:

1, EXT, EIFFLE TCWER LONG SHOT DAY 1.
Thru arc of bridge to Eiffel Tower.

2. ANOTHER ANGLE -  SAME o T -

Eiffel Tower from the river bank. {ia*

3,  EXT. NOTRE DAME CATHEDRAL - DAY 3.

With its giant bells ringing. [

u mﬁﬁiiiwxﬁéﬁmaémiﬁibﬁpgn HﬁA?” T P .A;NM

The standing monument. (Parisian type music begins,

DISSOLVE TO:

B o o Sxas

6.  INT. EVE CAFE

e T B i 50 s o i L 3 AR e B £ A2V T S R o e ey R e =
s A S L R L R N s T e e it NP - S

5, EXT. EVE CAFE  NIGHT @ 5.

People are entering the Eve cafe,

DISSOLVE TO:

MEDIUM SHOT ~ NIGHT | 6.

A small French cafe --~ smoke filled - checkered table
cloths -- All types of occupants who generally frequent
such places. They are watching the off scene action
toward the stage, applauding the act appreciatively..

A strip tease number blares out wildly,

AIF >
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MLDIUM SZ?T ~ TO STAGE

"" ACUT this with the wildly
applauding audience) to the end of her dance.

ROW oo~

7

8 , PP

9  Stoip temseﬁdanceryﬁl mno “on stag% to go through
] M L Sk

1

=

FADE TQ: U

12, EXT, ALLEY ", STAGE DOOR EWTRANCE MEDIUM SHOT 12, . ;
| FIFI

w1tnessed in the previous scene, who exits
e stage door into the alley. She wears a iow cut blouse
- short, split skirt and beret. Once she has passed under
the single dim stage door light she is engulfed in the
alley darkness. And it is here, as she is almost lost
to the darkness that the BLACK CLOAKED FIGURE steps out
of the darkness to grip the neck of the girl's blouse --
to rip it from her body. And while the startled girl is
preparing her scream the attacker's hands snap aroung he;
throat -=- the scream comes out only as a terr1fiedfe e
her final bid for the last) vestagé or TITE Bhe kicked
out er spiked heel == I catches the attacker*”in his
ankle, causing-him to lose hij grip on her ghréat -- but
also causing Her ifistant deat} because#&n”heﬁf wisting,
sudden move, the attacker™s-hdnd cauglit a%tﬁ very long
hair. There is the 31cken1ng &&a*- as ﬁ;@- '
His hand reledses itself frodither lonz~hai i
'r;pushesﬁgy-‘awar from hlm.'““uﬁ ﬁ-ad giri
moning inbe~a stack of trash cans --K
them over, caupitig a great rac_et. The Attacke *tyrns and
ledsf ¢ into the darkness. THE CAMER4 PANS, down
Eto the uw*llated almost nude body (her clothing badly

tor aying in the mess =~ in the foreground, among the ¢
spiiled trash cans. L

B R rh i)
g T N AT A AR e
IO o
. PR R ) 5,;-’1~-'VI%HA<HJ5%§’WEM§SA5‘9¢“A.— R

13.  EXT, f"ARCH Gé TRIOMPRE/ \MEDIUM SHOT DAY
The standing Eonuuﬂft jg Aifj h;wg?r {om ) type
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1k,

15.

,fae%ﬁ'“/f‘“

ESTABLISHING AIR FRANCE PIAKE IR FLIGHT 1,

Ueing what ever stock material is aveilable.....

A IS S b

AIRPGRT ~ FRAKCE 15.

The big Jot liner glides in to o smooth landing.....

EXT, RAMP - ATRPORT - DAY 16,

Tex, among others alighta from the Airplane -« He suilss
btroadly - A newsboy with newspapers vhoae blg black head~
lines readi-

races in to atteapt selling hia papsrs to the passengers,
Tex taps him on the shoulder,

TEX
Say, pardner -- you know vhere
the baggage counter is?
r:ammm 7
J& ne comprend 88,40 /

And the boy walks awvay screaming hie wares, Tex shrugs and
continues ON..es

Baggage being claimed, ete,

AT T TR TE B s n TV il e PRI SRR I, S T e e

MEDIUM CLOSE BAGGAGE CHECK BTAND 17,

CILOSE SHOT TEX I7A,
ffex spies the off ecene baggege check stand and moves to it,

IKT. BAGGAGE COUNTER MEDIUM CLOSE DAYR 18,
Tex 1s a large wan in an expansive cut Western suit and
large stetson hat, about 40 years of age, stands

CONTIRUED
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18.,

i L kgg

age 2/26/66 :?*f“' Bue ~ 4

P

near the izs m&eﬁ. A sailing clerk brivg
_ »  to the m‘:@r a:nd gm’t t

Hongient. oo

TEX
Yep ghatés mine -« Tex Stroug,
Texas U,.5.4,

And it 1s ot this point a Gendamume end two plain clothes
surete officers appear. ——

Shaziff Strongl
mtts mi’ p@g Anor v

SURETE HAR
{showe 1.0,)
I have beep sent to escort you
tﬂ m %ﬁ'ﬁgﬁat..

ormed Gopdarwe plcked wp Tex's sult 0866, ...86
tm mw maa cemtioues,

eeeBhall we 0.7

BURETE MAR
That bas a1l besn mﬁﬁ care of
for youl

Tex chrugs and they move out of the scend....

2 ,y‘ﬁ' 3&

DISSOLYE T0

pen's I go

9.

) * E&ﬁ g}m iﬁs%?f 29«
sent, ag before. (S

S

‘DISSOLVE 10
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20. EXT, PARIS STREET - FOLICE CAR ~ FAN - DAY

Change 3/16/66

Rue - 5

The French pelice car speeds along a street - the CAMERA

PANS WITH IT...

oot e

P R

21, MONTAGE OF SCENES - PARIS

20.

T T s e

R £ e R

MEDIUM CLOSE TO park and fountain - toy sail boats, etc,

MEDIUM SEOQT - people feeding pidgeons in the square

MEDIUM SHOT - River barge on river Seine.

MEDIUM SHOT

MEDTUM SHOQT

MEDIUM SHOT
MEDIUM SHOT

MEDTUM SHOT

U, 5. Embassy building.

soldiers on guard.

Past park to Picalle cafe,.

Florist shop

Pastry shop

MEDIUM - A shop with a Key over the door

MEDIUM - Side walk Artist

MEDIUM - Sidewalk cafe and people,

MOVING SHOT « toward Arc de Triomphe

MEDIUM - Tomk of Unknown soldier....

Entrance to the U, S. Bpbassy building with

22, EXT, POLICE CAR - SFEEDING THROUGE CITY -~ DAY

Much as before the police car moves through the city street.

DELETE PAGE 54

WO THILLIOE. COMY
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change 2/26/66 i Bue 3A

2%,

21,

t

! BUDIUM - & shep with & Eey aver the door,
i HEDIUH = Side walk &zﬁ%&ﬁ:
MEDIE » Bidewnlk mﬁ& and g;mga‘m.

g
%
%

el i PR D 0, S T e

56,

o
#uch gs before the police car woves through the
éiﬁ? 8&'&‘&%&&; [N B!

3

DISSOINE To:
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23. INT, SURETE INSPECTOR GOULET'S OFFICE MEDIUM WIDE 23,
DAY

\énspector Goulet, a pleasant man in his middle fifties,
' Up as the door is opened and a Gendarme ushers
\ggﬁéinto the room. Tex removes his passpoxf. from an
“inner pocket, as he moves, He starts to show it to the
Inspector, who waves it aside and outstretches his hand
in greeting, He takes the hand and it is a warm greet-
ing, Still without words, the Inspector indicates for
the big man to take a seat in the lggg%ﬁgggy_ghgig,near
the desk, Slowly Tex sinks into it, he Inspector
reaches into his top desk drawer and produces a bottle
of cognac and two fangyﬁg}assesa A

—~ U
GOULET <%ﬂb

Welcome to Paris Sheriff Strong,.
I am Inspector Gpulet --~ Cognac?

=
™ =g
s

=

L)

TEX
Well, I ain't been one that goes
much for fancy drinks -~ but then
I also ain't been one to turn down

a friendly drink...,

Cood! GOULET
ood.

He pours stiff jolts into each of the glasses and holds
cne out to Tex who rises to claim it, They click glasses
in a quick salute. The Inspector downs his with a swift
movement of the hand, Tex, watching him, follows suit =--
but the firy liquid burns all the way down. Tex gasps
for breath for one brief moment.

TEX
Inspector Goulet -- When the Indians
back in my country labeled Whiskey
YFIRE WATER" they was talking about
soda pop compared to this stuff,

GOULET
(1aughs)
Most happy you enjoyed it, Monsieur..,
Cigar?

TEX
Why not!

CONTINUED
M
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23-

Rue - 7

CONTINUED 23,

The Inspector pr roduces cigars from a c1&ar box on his
desk an s them to Tex -- When they nad lighted up,
Tex sinks back into the Big easy chair.

i

GOULET
Now Sheriff Strong ~-- to a point...

TEZ
Reckon as how it's about time,...

GOULET
We have reserved accomodations for
you at the hotel, and I realize you
should have time to become settled --
But crime does not wait,..We need
desperately your help immediately.

TEX
How the blazes can I help you? 1
ain't even got a street map? I
don't know the first thing about
your town.

GOULET '
That is exaectly the reason you can
be most 1nva1uab4e....

Tex takes a deep puff of his cigar and lets the black
smoke drift up around Liis head,

GOULET {(cont'd)
I have on my hands what might well
be another Jack the Ripper - only
My Jack the Ripper is a STRANGLER ..
He preys only on strip tease dancers.

Inspector Goulet rises from behind his desk and begins to
pace hils office as he continues,

GOULET (cont'd)
There have been four murders so
far ... Gastly murders ,., MNone
of the poor girls had a chance ...
The horror upon their dead faces.,.
(he sighs)

KWOUTHELICE. COW :
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23. CONTINUED

: TEX
You got a pretty failr operation
golng here at the Surete ~- damned
good man from what 1 know -« what
makes you think IL'm any better?

GOULET

It is only a choice of words. Not
better =- but a pian I have in my
mind, The Surete is one of the
finest police organizations in the
world ... However, what I am attempt-
ing, 1s to prevent another full
scale massacre such as happened
with our first Jack the Ripper.

TEX
Four, huh?
GOJLET
(shakes his
head "Yes")

And you can be most helpful in
seeing that more do not occur,

TEX
Just what is it you want me %o
do?

GOULET

Undercover work -« There is no
one in all of Paris who knows
you =~ You will be an American
on a carefree vacation,..

TEX
(laughs) 7
A carefres vacation «- on®*Sheriff’s
pay?
GOULET

Your expenses will be taken care
of, You will be seen at all the
clubs ~- the LOW TYPE =-- the kind
where the murdered girl's worked,
With your training in law enfoxce~
ment and getting on the inside ==
there is the most probability you
can find the lead we so desperately
reed,

CONTINUED_
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23,

Rue ~ ©

CONTINUED

TEX
Strippers, huh?

Goulet knods his head as Tex continues...

Ho « Ho - My dad told me stories
about Gay old Pareeeee.....

GOULET
Then you accept the assignment?

TEX
I suppose I stand a good chance
of getting myself killed?

GOULET
{shrugs)
In ouxr business.,...

TEX
Yep == that's the way I figured
it, Well, now Inspector -- 1
planned to see all the clubs any-
way and being a carefree American
tourlst might make 1t much more
interesting,...

Tex stands up =~ shakes the Inspector's hand,

GOULET
We'll be in touch,...

TEX
Reckoned you would.....

GOULET
Sheriff Strong -~ Bon chance,

TEX
{broad grin)
Thank VOU. s

And he goes out....

cT

Tex turns and walks to the door where, as he opens it the
Inspector stops him,

KWOUTHELICE. COW
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24,

R RS R R B 1 b TRt o

EXT, NARCISSE CAFE MEDIUM NIGHT

People entering....

DISSOLVE TQ:

25 )¢

INT, NARCISSE CAFE .= MEDIUM SHOT TO STAGE 25,
NIGHT . - oioi. 4, |

FRENC pgi 00 6 Ao

A_beauti leirT] is going through her routine. The

CAMERA PANS 'the room with the cheering audience, But \>
=

in this scene we can see Tex, apparently quite drun,ﬂég
at a near table, He has his arms around e s

L pEhe
Fges

R
_ﬁ%ﬁ%gb-- He laughs loudly. The girls gilggle == T B

e bottles are prevelent in front of them, It is
apparent the girls are having a big time at his expense.
As is the Waitress who byrings in several more bottles
ShErilf Strong throws a couple more bills onto

CLOSE SHOT - INSPECTOR GOULET P 26.
At a secluded table in the darker b;ckground. Inspector
Goulet is looking off scene in the direction of Sheriff
Strong, Goulet gives a pious look, puts his hands over .

L

his eyes, All he can see is the cash going out., He
sighs broadly. ' ;

LR

P

MEDIUM SHOT -~ TO STAGE 27,

The girl's dance continues,

MEDTUM SEHOT - TEX & THE GIRLS ' 28,

Living it up. Lays cut some more Francs,..

MEDIUM CLOSE - INSPECTOR GOULET 29,

With a sigh he stands up, puts on his hat and leaves
the scene, toward the exit, A

KWOUTHELICE. COW l
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30. MEDIUM SHOT TO STAGE , 30,

As the girl finishes her dance «-- to ..,.

31'Y} MEDIUM SHOT AUDIENCE 31,0

+¢+othe wildly applauding audience,

.
{ 32.1? MEDIUM SHOT TEX & THE GIRLS 32,
Tex, in his character as a drunk, plays the part broadly. A
;.
33. INT. DRESSING ROOM MEDIUM SHOT NIGHT 33. Ji
FRANCINE ) '
The girt we have Just seen dancing, comes into the Fitescint
dressing room, She is nearly nude, except for a filmy -
i she has thrown over her shoulders after her
specialty. She, upon entering the room, starts immediately
for a pipe rack’ of clothing and gcostumes.

34, REVERSE 34,
Through the line of clothes as she moves to thenm and iy
pulls them aside, SD€ starts to select her street wear =~
then her eyes go wide in horror. She starts to back up
terrified, The black cloaked creature dives on her,..

Silencing her before she can utter a sound
S ST . 1 (¢} 1
N

35, EXT, STREET SCENES TEX MEDIUM DAY 35.
| UPERIMPOSE Tex's facelaover the following as if he is
on a sight seeing tour of Paris,

(GAY PARISIAN MUSIC UP AND HOLD THROUGHOUT,) Sefizimbess
Street Intersection. 3
, 7 ection (Tﬁaj

Men fishing on River Seine

Sidewalk news stand...

CONTINUED
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35

éJ/ the action,

Change 2/26/66 [ Rue - 12

COREINUED 35

Past fountain to public building
bidewalk artist

Kicak

Parls opora houss

Down & palTow strest,

A dingy hotel eign on & snabby buliding,

s - Tezx's face ia getting more bored with every passing scene of

33,

SDEWRRS CHFE R
- CLesB-8NOP  TEX my

i it T T

[——

Tex, tired of esight seelng, bored, tilts his 10 gallom stetson
kat %o the back of his head =~ He reaches into his pocket for
a printed pamphlet, He looks at it with all the bordom the
world has to offer in his gaze,

g

IHERT PAMPRIET
With the bold bright title reading:-

INsExT

" POURIST GUIDE TO FARIS "

P W oA L e AR T G e 4

MEDIUM CLOSE TEX

Iesning back against the beards. He lsts the hand with the
peaphlet drop limply to his side,

39.

Ao B T

LT ST A A i e

CLIOSE sHOT TEX'S HARD

Heolding the pamphlet as ancther hand reaches in to grab the
pa.mphlet....-

T R S DS R o Rl P I T,

+
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41,

42,

Pue - 13

MEDIUM SHOT TEX 40,

He makes a stab to his right hip as if reaching swiftly
for his non-existant pistol. At the same time, spinning
toward his off scene opponent,

MEDIUM CLCSE PIERRE 41,

Pierre is a tall, good looking, but serious faced man.
His shirt and trousers suggest the Parisian Bohemian,
as does his loose fitting jacket. He smiles broadly,
Then with much ceremony he tears up the pamphlet and
lets the pizces "SNOW FALL' to the sidewalk at their

feet,

CLOSE TWO TEX & PIERRE 42,

The Texan's eyes are hard as he glares at the grinning
Frenchman,

TEX
That kind of move generally leads
to blood shed where I come from,
hombre .....

P1ERRE
Ahh -~ The impatience of the
Texan,....
TEX
How do you know I'm a Texan?
PIERRE

Who else would wear such a big hat
and such fancy boots, Monsieur...?

TEX
You got me there, Pardner -~ Now
you got me pegged -~ Who are you?

PIERRE
(broad
gesture)
I, Monsieur ,.. I am the best guide
in all Pareeeee -= Pierre ~- at
your service,..

CONTINUED
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42,  CONTINUED 42,
Pierre takes a_set;qf'post cards from an inside pocket.
| PIERRE (Cont'd)
(during the
move) _
You want to see pilcture cards....
Tex brings them up to his vision,
43,  INSERT - CARDS. | s dsy
H_W. - a

A series of cards showing girls in various stages of
undress and poses,

b,

_ - ‘N
CLOSE TWO TEX & PIERRE \L 4,

Tex slams the cexds down against his free hand. He
breaks into a broad grin.

TEX
Say == these are alright...

PIERRE
Of course, Monsleur ~- Only the
best models ,.. Is it not always
the best to get the best?

TEX
Pardner ... You got a point there,
{breaks into
big%er laugh)
Say =-~ You're alright,

PIERRE
Monsieur -= I am the best alright
Parisian guide in all Paris....

TEX
{sorrowfully)
Guides 1 need like a hole in the
head ... Reckon I've seen all of
Paris, I care to Se€.se.

Pierre silently points to the ground,

KWOUTHELICE. COW




45,

Change 2/26/66 Rue - 15 \L

CLOSE SHOT - SIDEWALE

ses.to the "SNOW FALL" of paper scraps cm the sidewalk which
had once been the guide pamphlst,

MEDIt TWO TEX & PIERRE
Tex looks up sgain into Plerre's troad grin,

PIERRRE
Konplzur -- You have geen Pareedgee
as the guide book directs ... BUT...

He pulls a small object which resembles a desk address book
frow his side pocket, He taps it lightly as if it mean't all
the world to him,

PIERRE (cont'd)
E 4 You have not seen what the best
: guide in all of Pareeees can
ahw m'l- ten

Pierre tuts the book delicately back into his pocket.

PIERRE (comt'd)
(pace change -
hard business)
»eohf d&y ess 1 WE8D B niglt Ml&ul’,
adw w DOH&RS - :h‘imICAR.

TEX
Show me vhat I want {0 see and you
got 1t ... TEN DOLIARS - AMERICAN!

PIERRE

(2imply)
Plup expensied..e.

TEX
You got 8 deal, Pardmer ... After sll,
vhat do I have to lose? Might just
as well give you a chance, I'm moh
getting enyvhere on wy own,

Pierre makes s broad gesture of lezdership and moves off.
Tex sighs his acceptance and moves after him. /1' LS
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| g é"’f,.
/ |

,:" ‘::'; !-. ;?f é ' %‘
: S / \
L fi g }i ’ “\._"
¢ : / /

/ ¥r
\\\/ qmt street A travelin%
H \ND// f
| DISSOLVE 70

é

Y S
48, EXT, MOULIX ROUGE LONG SHOT . NIGHT (ii"/ k8.
fne brightly lighted night club... e

DISSOIVE TO:

ko, INT. MOULIN ROUGE COMBO CILRE EIGHT? \L&g.

There is the immediate feeling of limited space in this emoke
£illsd club, At the outast vwe see a three piece Combo, heat~
ing out their wild tones,

Tex, for the moment, 18 seen alome at the table, es the camera
swings to him,

50. MEDIWM CLOSE TEX'S TABIE 50.
T-gebeasiinivens. on the fanny as she is abmtte pass by

him She at' a.ml looks down to him, Thermstesne
‘Saokakevhineg LAEwyeree-she bveans down a.'b hin.

WAITRESS
(sexily)
Ohhhh, Monsieur Texaf..,..
TEX
Good -=- You SM m.--.

CONTINUED
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50. CONTINUED

WALTRESS
I speak good TeXaS....

TEX
Now we got that settled Ma'am...
When do we get to the dancing
girls?

WALTRESS
Oui, Monsieur Texan -~ Monette -
the star of the review -- She is
not arrived .. We do not start with
out here ever.... _

TEX
Nothin' to do but wait In a case
like that, is there?

WAITRESS
More wine, Monsieur,...?

hts
4y
- Sure, Whﬂ not? =« Bring it on ...
an get that Pierre guide of mine,..

WALTIRESS

It is impossible for ME to get
Plerre....

TEX
How come?

She giggles and points off ~~ Tex looks...,.

: -
MED, _
51. Fere SHOT A SET OF DOORS

One 13 marked ”MADEMOISELLE” and the other ”MQ&SIE

Fi e e e R i R 5 EMEHET

52, MEDIUM SHOT - TEX & WALTRESS

Tex flushes -- The girl giggles, then goes off scene...

_— ' FADE TO:

s
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53.

2

INT, CHEAP ROOM MEDIUM CLOSE DOOR DOLLY 23
BACK TO MEDLUM NIGHT £
MONETTE +JpcAvt
From inside the cheap room the CAMERA FACES the closed
door which opens into a poorly lighted hallway. The door
is poorly hung so that tiny shafts of light from the

hallway frames it. After a moment of establishment, a
key 1s heard to turn in the lock. The door opens to
show a lovely young gixl, though overly dressed, and her
boy _friend. She leans back against the door jam and he
reaches over to kilss her quickly, then she pushes him
away lightly, ‘

MONETTE
Now now, Jacques -~ I am alxeady
so late at the cafe,,..

JACQUES
(pleading)
But for a2 moment, Monette.,,

MONETTE.
Even a moment is to long «« I am
so late as it iSotrt

JACQUES
(sudden anger)

Late -- You are late == 1 do not
like this cafe of yours =-- I do
not like vour work «- I dao not
like this showing of your body

to all who can buy wine == It is
not decent -= I do not like things
that are not decent....

MONETTE
And I don't like you trying to
tell me what I can da or can't
do. We are not married,....»

JACQUES
Qui -~ We are not married =« But
if we were.,...

MONETTE

(cutting in)
If we were you'd do what,..?

| CONTINUED
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53,

54,

‘i;-

Bue ~ 19

CONTTINUED 33.

Jacques raises his hand as if to strike her, but before

he can deliver the blow, Monette's hand flashes out to
smack him a sharp crack across the cheek, The CAMERA PULLS
BACK FAST as in the same move she spins into the room and
slams the door in his face. She throws a_door bolt =
then snaps on a wall switch which causes the Vellowe

light of the room to activdte itself, For a moment,
saddened by the experience, she leans back against the
door while the man outside pounds on it -~ then the foot-
steps outside the door tell of Jacques departure, DMonette
remains in position another moment, until the footsteps
are gone, tuen she turns and silently pulls the bolt

free ~- and just as silently she opeps fthe door £0 cauti-
ously look cut., Satisfied he has gone, she closes the
door again, BUT NEGLECTS TG0 BOLT IT, She sighs, and
removing her beret which she tosses to a night stand, she
starts across the room. '

NEW ANGLE 54,

e

Monette walks to a clothes hapger == selects a_dress and
tosses it om the bed where we can see a large fluity doll,
probably the only real luxury she had ever affé¥ded her- -~ .
self, She then turns and while the CAMERA PANS WITH BER, - +
but does not follow her, she walks into the small bath-
room ~ tuxns on a lisht, and from this vantage point we

can see a2 batl *Q$;§gg;gggwy;nta%si. She turns on

Ath tub (¢
the wateriand re?uré% then to the main room where she
slips the blouse up over her head and lets the skirt drop
around her ankles. She steps out of it and after picking
it up she tosses both the gkirt and the blouge to a chair.
She is now revealed in a chemese, She walks back into the
bath room once more.

R R e e R i LD S it 15 RS T S o, et €

55.

{N
INT, BATHROOM REVERSE NIGHT 33, v
She walks iInto the CAMERA and stops ~ at which point she
lets the chemese drop around her ankles - and now the

anties and_bra are revealed, Sexily she unhooks her
Erassiere and lets it fall from her arms to the floor.

The CAMERA PANS down as she lowers heyx panties and the
garment joins the other articles on the floor. A naked
foot kicks them up to a chair near at hand -~ (possibly

a_closed toilet top) - théfi the feet step up and into
the water of the bathtub.,....

S
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58. IR, THE CHEAP ROUE  #LaT VOUR  KEUIUM CLOBE  DaX 55,

It slowly opens =« glleaily -« The figure of the black
cloaked killer fills the screepn ef he comgE 1N,

A e R 5, I e O S A R, iy TR E A WA i Sy g T A 5 M oA el ¥ RS L, T AT L e TRATER T i o R 2 e e i Rl

57 IN?, BATH ROOM CLOSE  NIGHT \L57.

¥onette uses & lerge sponge to sosp herself ~- She is
humzing soflty, Ae -- THE KILLER STRIKES, His hands
engp into the gcene, sround her throet, She tries to
gcream, and to g2t to hey feet = buil in so doing her
head sleps back £geinst the haendlees of the water tape,
The blood of ber fatal waun@ drsine Gown the wall and
into the water., The killer's hands withdraw from the
scene, Honette's body -- eyes open in the terror of
gesath -~ slipe down under the heavy sudesg of the water,,
The blood on the wall drsins down after her,,,The scho
of her scream GOMEE QVAT....

g R P T IR S ey R T
58, IST. MOULIN ROUGE = CLOSE « STAGE - BICGHT? -g 58,

B8-S G- Ba S etn-the hlldlg beating hende
on & ﬁrum - the Gﬁhﬁﬁé STARTS it's move back vwhere
the combo can be seen znd a EirlAis dancing & wild

ﬁanﬂ@ ti,-. o . B sygég e e

59, NEW ﬁHGLE‘ 5%.

A new angle aa the CAHERA PULLS BAUOK, we can see Pierre
come out of the door merked PKONSISUR* - The CANERA
TRUCKS BAUR with him %o Tex who is in the procese of
pourlny & glase of wine us E grre joins him, He tekee
ﬁ%gggggmglaﬁe &t the tebls a&iid lights up & cigarstte,

& ﬁex&n“ﬁagmﬁﬁﬁ“réﬁk 8t Ut %ﬁf“ﬁ%ﬁﬁ&%& on HLE T&ce,
Eg\ﬁapg'his Finghrs iﬁéﬁﬁiﬁﬁb}?‘ﬁu the sl bepide’
his ¥ ; ;‘%ﬁﬁn&“ derge #ing bofile,- §.& te7 & aulék
EIE df i He 150ks” to Plerrs, L ¢, witn e wydel
‘topth grin—maﬁea nig-pand “eaﬁsﬁgiﬁa%g“ ‘fhers 15 @
‘gufiden aﬁa&gﬁ in.-4he bewpo ih L%amﬁ@ ag” tﬁ£~ﬁﬁt&eﬁ
‘bepowes yilder, Plepré~indicufes -&@%a khquingly

mi%h is hand » peil u ang‘ xﬁ ,,aut rrtehﬁﬁ} :

e vt s e R ST -,uﬂ?:“kﬁ R
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61.

63.

Change 2/26/66  Rus ~ 21
CLOSE TWO TEX & FIEERR 60,
Tex turtne to Pierre and apeaks lov...
TEX
I thought they wouldn't start the
show uutil the star arrived)
PIEBRE
It is rumored Monette will not be
here tonight, for cne reascm or
ancther, ...

Tex with deep concern in hie eyes, looks back to the stage...

FO THE STAGE 61.
The girl goes through her dance - then after intercuts of the
audience, etc., she removes the last of her panels, revealing

her "G" string arrangerent - then she skips off siage gaily.

CLOSE TWO TEX & FIEREG 62,
The Teimn epplawvis wildly -~ Merig ehovs no other emotion

than a spassibe puffing of his cigar = letting the smoke drift

up arcund Lis head.
MEDIUM CIOSE TC THE STAGE 63.

The girl returns for & bow «-- wiggles her upper portion s few
tiges to a rapld drum voll -+ than slinka off.

MEDIUM TWO YEX & PIERRE 6h,

TEX
Yes, siree Bob, Plerre ..., You sure
know what it's all sbout....

Pierre indfcates that they must leave, Both men stand up and
are about to exii whex an ertreuely teautifvl Fremch girl,
dressed in low cut blouse and tight, side slit skirt sIdles
up ©o the apparently rich Texsn..,. COLL FTTE

" CONTINUED
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CONTINUED 64.

GIRL

(sexily)
Umnmmmmmra mon Cheree,,... [P,
COLAE &
She lays in close to him, lets her hand run down the side
of his cheek - then she takes his head in her hands and
kisses him firmly -- His eyes in the kiss, go wide, Then
as the kiss takes hold, he closes his eyes in enjoyment;
puts his arms tightly around the girl and bungrily clut-
ches her to him, Pierre simply, but swiftly untangles
Tex's drms anl begins to pull him away. Their lips are
the last to part, The Texan is pulled out of the scene,
his eyes still closed and his lips still puckered, '
moving as if they are searching gor the girl?s lips,
Then they are gone. The girl, hands on hips, glares after
then angrily. Then just as angrily she picks up the
remainder of the glasg of wine, and downs it. When she
puts the glass back on the tzble she starts to gick up
the money and it is at this point Plerre slips back into
Tfﬁfﬁﬁﬁﬁ%i He glares at the waltress who is counting
the money., Plerre turns his pack to the girl, but his
open palm behind his back is much in evidence. The

Waitress sighs, ralses his eves heavenward, then counts out

a couple of bills and puts them into Pierre's hand,
Pierre without Iooking, grins his broad grin, pockets
the money and leaves the scene, The girl again sighs and

65,

continues cleaning up the table.
FADE TO: ;F
N

EXT, SURETE ESTABLISHING DAY 65,

Establishing the Surete.,...

DISSOLVE TO: 4

66,

ik vt v S

INT, INSPECTCR GOULET'S OFFICE MEDIUM DAY 66

Inspector Goulet is on his intercom phone....

CONTINUED
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66,

67. .

Rue = 23

CONTINUED | 66.

_ ~ GOULET
(into the

intercom) =
Yes, yes, send him right in....

Inspector Goulet snaps off his intercom. As ne_awaits
hlS v151tor hellights“a gigax lotumeiegreyesnoka-Wiiibch-

NEW ANGLE WIDER 67.

A unlformed Gendarme opens the door to admit the Texan

who crosses tne room as the Gendarme closes the door -

behind him. Inspector Goulet stands up with his out-
stretched hand, which the Texan accepts in greeting.
Goulet points to a chair and Tex sits in it.,

GOULET
How are things progressing?

TEX
Progress? ~~ L've been to a lot
of places and done a lot of things,

The Inspector sits down again, He picks up a handful .
of bills and 3 GeiptSe s

GOULET
So it would appear ~-=» Mon Dieux,...

TEX

Paris is an expensive place =~ for
a carefree American tourist...

(relaxes)
But I've even sgent a gulet afters
noon at the tomb of the UNKNOWN
soldier -~ and that's just where
your case stlll stands <=« In the
UNKNOUN, , . .

GOULET
Perhaps not quite so "IN THE UN-
hNOﬁN” as you put it,

TEX
I don't get you?

CONTINUED
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CONTINUED 67.

GOULET
There was another murder last night.
One Monette Montaigne,...

TEX
(startled)
The c¢lub Moulin Rouge - Monette of
the Moulin Rouge?

GOULET
The same Monsieur,...

. TEX

So that's why she never showed
for her performance,..,.l was
there last night....

GOULET
She was killed in hexr flat, just
a few blocks from the club -
However, all is not lost == We
have a SUSpect.s...

bl

_ TEX
You think he's the one that
killed them all?

GOULET

(shrugs)
Only time will tell that -- But he
is the best suspect we have had
since this whole affair started ==
People in Monette's flat heard
them arguing eariier in the
evening....

CONI INUED
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68. CONTINUED 68.

TEX
Boy friends and girl friemds are
always having en arguzent about
ope thing or ancther! What else
do you bave on him?

Inspactor Goulet stands up.
GOULET

e 1s still in interogation - would
you like to watch?

TEX
It might not be good for him to
Hﬁaiﬂﬂ.u-_

He will net be ableto Bos you.

re.:: stands ﬂthman&thqmacrmathsmmﬂm
Pl IEEIEASE tCRirdien, then he leads the vay across
the aﬂ’ice ts mathsr door, ALY oy /I\

634, IRT. DARK ROOM - MEDIUM CIOSE « TO DOCGE - DAY 68,

Although it 1s day time the room at this point ie almost black.

The door to the Inspusbenigomfiibes opons ard the dark shadows
of Goulet and Tex stand there,...

| SERETE MAN (o0.2.)
//I’aur ¢lothing vas wet....

s, MEDJ@ SEOT - REVERGE - INTO DARK ROGH R

iz clsarly seen under & bright light which shines
dire¢tly into his eyes. The dark figures of the Sureste men

and uniformed Gendarmé can be seen hovering over him,
JACQUES
I told you = I found her in the

bath tubfle...,

EURETE VAN
Tou said bafore, her door was locksd
when you left - how 414 you get in...%t

CONTINUED
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JACQUES
The deor was open when I returnsd.

SURETE MAN
Your clothing was wet »- and your
bands were paimted with her blood,

JACQUES
I've told you over end over smin.___
I atteapted to pull her from tke
tub before I called you, then I.

TERBND Govibbr EXiT dad CheSE Poo i<

&3¢,

thought better of 1t.,.. /‘\

IFZ. GOULET'S ﬂiTIGE - MEDIUM - DAY 68c,
u‘f ~

Gozlet clauuAthn éﬂ, thm lmrm regeating himself at his

desk, Be-Gpuned-aerdiBule Tex mm‘as himeir at

bis eriginal position, ¢: o -

B¢ vasi's your plant

GOTLET
(shruga)
Taece is no real proof againgt him,.,
I am going to turn him locze.

TEX
That's taking & mighty fat chance,
isn't 1t1

GOUIAT

¥ot 80 mch as you might think,,..

We Enow him now =« and he will be
under coagtant surveilance -~ and
you Mensiewr will also be in mmpy
of the same places he frequents wee-
if he ia ihe etrangler €« he will
attempt to etrike mgsin, Habit is
8o easy to get intoc yet so &ifficult
to get out of',..We will be pear at
m.i‘l

Ingpector Goulet plcke up an indentification card which he
etudies & moment, then shows it to Tex,

COMTINUED
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68. CONTINUED 638,
GOULET
I understand you have made the
acquaintance of this man...,
Quizically Tex takes the identification card from Inspec-
tor Goulet's hand,..
69.  INSERT = IDENTIFICATION CARD.. 69. )
Showing a sidc and front view of Plerre with a number.
, — - e IHSET A
70.  MEDIUM SHOT | | 70, |

Tex puts the gard back on the desk in front of Inspector
Goulet,

TEX

He's my guide -=~ I hired him a
couple of days ago...

{indicates

card)
I don't understand French = but
a mug shot is a mug shot in any
language,..He's some sort of
criminal,.,.?

, GOULET

(hands wave

dismissal)
No = No - Not in the general senge
of the word, There was once the
chance he might have been a pick
gocket -~ but the charges against

im were dropped,

TEX
bo You want me to fire him?
GOULET
On the contrary, Monsleur ~- He may
be just what we need,
TEX
Oh?

CONT INUED
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CONTINUED

GOULET
Pierre is a professional guide.
He gets a kick back from the clubs,
the Waiters, the Waitresses as well
as the client, the tourist himseif.
Because of his likeable personality
he is never without clients -~ and
he is well received and known at all
the clubs ~~ It makes your entrance
acceptable without question,

TEX
I've got another little ides,
Inspector = Let's see what you
think about 1it,

GOULET
As long as it doesn't mean giving
away your identity -- and thac
means Pierre as well ~- let's have it.

TEX
Well, now Inspector, Pardner ...
It's a little thing that's been
right successful in the states a
few times when we used it.,.,

GOULET
Cul?
TEX
It's gonna cost you a few bucks!
GOULET
(eyes go
wide)

Oui? ~= And Mongieur how much is
your idea of a few bucks?

TEX
Well -~ I gotia® bring a guy over
from the States -~ A very special
guy.

70,
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71.

EXT, CAFES {2498)

o 1, W
pisc o7 &f%w @

Establishing savexal] cafed....

72,

73,

74,

75,

DISSOLVE TO:

MEDIUM NIGHT 12.

INTERCUT with

CLOSE TWO  TEX & PIERRE 73.
Tex applauds, then turns to Pierre,...
TEX

Yes, sir.,..You're the best guide
in all Pareeeee,,..

PIERRE
I would be the best Guide anywhere
in all the world, if I put my mlnd
to it, Monsieur....

_ TEX
Have it your way, Pardner...

PIERRE
0u1, Monsieur =- 1 w111 e

TO THE STAGE 74,
The girl completes her dance.;}>>

CLOSE TWO TEX & PIERRE

Tex completes his applauding and Pierre stands up.

PIERRE
Now we go!

TEX
We're moving again}

COXNTINUED
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75, CONTINUED 73,
PIERRE
We must always go where the Action —
iSee. TRH, ﬂﬁfﬁﬁwﬂmwﬂ
: bi. and
. ﬁ;ethe o ége .o
Fand-autstrecblied.
a coﬁﬁie“g%ﬁbifi 5
76,  INT, CLUB SIDE EXIT MEDIUM NIGHT 76.5-
Plerre and Tex approach a door which leads to the out-
side -~ they are just about to open the door when it
is opened to admit Jagques. He has almost knocked them
over as he enters and moves in and past them with out
the slightest thought ¢f appology...
TEX
Now there's a right friendly
hombre for you,..
PIERRE
He is a man with many problems,...
Undue prcblems «- but problems
all the same,
Pierre holds open the door, permitting the Texan to exit
ahead of him,
/'%\
77.  EXT, ALLEY - MEDIUM TWO - DAY 17
s ATREQYE L aFd
The Texan followed by Pierre comes out of the side
entrance, then moves along an alley to stop in CLOSE
to the CAMERA, «
718,

-

CORTINUED
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78. CONTINUED 7%.
TEX /7
It's almost daylight,
PIERRE
It gets that way every morning
when the sun comes UPesan
(there is no
humor in his
remark)
TEX
(laughs)
Say =-~ That’s a good one...
(pace change -
slowly)
You knew that fellow in there ====
the one you said had prchliems?
PIERRE
He is one of the Night People.,..
TEX
Now there you're putting me in the
dark, Pierre?
PIERRE
Pareeeece, as I know it, is much
like your Las Vegas == Both need
no clocks....
{(looks back
along the
alley)
Back there -- they are the night
people -~ He is one of them...They
live in violence =~ They die in
‘the same violence. Was it not in
the bible ~ an eye for an eye =-7
So it is with them -~ the Night
People.,..,
(looks back
into CAMERA)
Jut there -~ they are the Dlay
People....
79,  EXT, SIDE WALK CAFE MEDIUM SHOT DAY 479,

e S ) AT Y < R e T e L S S e et

The sidewalk cafe and the people....
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80. ANOTHER ANGLE - SIDEWALK CAFE 80,
Also with the people -~ CAMERA PANS to street, etec,

@

PIERRE (o.s.)
All the day people of Paris work ==
as in any other city the world over.

81.  EXT. MOULIN ROUGE - LONG SHOT 81.

PIERRE (O-Sa} T
Many places are tourist traps =-- (éé}
Big prices for something hinted -
at but never seen,..

P 4 urpry R 3 R R SR DAL N ‘mwwm_m’e:rf‘ "B S WA e S MPEOARET ISP

82.  EXT. MOULIN ROUCE - CLOSER 82.
PIERRE (0,5.) C§)

Others == for the diversions of
those who live and work here,..

_ 83, EXT. CAFES _ - 83,

To the lighted cafes....

PIERRE (0.s,)
It is all in what one looks for,

el S R T Ve R B (e 277 e e A U iy dume ot ey

84, EXT, ALLEY - TEX & PIERRE DAY ,L 84,
Pierre turns bpack to Tex as he spe:ks.

TEX
Never thought of it that way before!

PIERRE
Most people do mnot, But then you

know the places you like in your
own town.

TEX
Why, sure.,..

CONTINUED
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84, CONTINUED

PIERRE
But you do not think of the TOURIST
ATTRACTIONS in your own home town as
something you must run out and see
or buy picture cards of.,.

Pierre looks out (toward CAMERA AGAIN) as he continues....

It is the same with the People of
Parisfu o

(his eyes

narrow)
The good people, that is!

bt ———— N T
85. EXT. EIFFEL TOWER MEDIUM SHOT (j) _ 85.
From across the boulevard. :

FIERRE (o.s.)
The Eiffel Tower -- One of the
greatest tourist attractions in:
all the world -- BUT ==~ to the
Parisian, only an iron structure
left over from the Worlds Fair of
another, almost ancient erd....s-

g T T T R

P P p— e
86, . EXT. SEINE RIVER DAY S 86,
and the river bank.
87,  EXT. BARGE | DAY | 87.
o
River barge on the river Seinse é;g}
PIERRE (0.5.)
The river Seine of which songs are
written -~ Simply a muddy tributary
for modern transportation.....-
88. . EXT,. EXCURSION BOAT MEDIUM SHOT 88.

Lighted ~- as it passes under a bridge...

PIERRE (0.5.)
++.0r @ night excursion for the.
touristsSse,es

i T R et PRSI

= SRS
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89.  EXT. EXCURSION BOAT ANOTHER SHOT @ 89,
The lighted excursion boat passes left to right,
PIERRE (0,s.)
«+eo8eldom attended by the Parisian
however.....
90. QUICK MONTAGE 90,
MEDIUM - The Arch of Triompheggé
PAN - River Scine
LONG SHOT -« Paris Opera House
MED{UM - Notre Dame Gathedral
MEDIUM - Tower Monument
LONG ~ Eiffel Tower from the river banks...
PIERRE (0.5.)
The tourist attractions are for
- the toarlst - Not tha Parlsian....
91. EXT, ALLEY - MEDIUM TWO TEX & PIERRE MORNING 9l. \L

Rue - 33

el g A P A R R S P T g P i A R SR

Pierre turns back to Tex. There is almpst a sadness to

his tone as he continues.,..

PIERRE ,
Perhaps that is what's wrong with
the world today =-- People know
little of their own wealth - only
that they want the wealth of others,
Only their own pleasures. It takes
one of varied interests to fully
understand, The one who was called
Jack the Ripper must have understocd
the plight of the Night People and
he took the necessary steps as he
saw fit,

TEX
You mean that murderer?

CONTINUED
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91. CONTINUED 91.
p—
Pierre does not answer in anger - only in what he
honestly believes to be fact,
PLERRE
He was not a murderer Monsieur...
He was the executioner of the
accursed Night People....
He looks back to the cafe door along the alley as he pulls
a handkerchief from his side pocket as if to wipe the per-
spiration which now dots his forehead, In so doing the
black book :fiair comes out with it and lands on the ground
at their feet. It has fallen with the cover open. 1ﬁ
92. CLOSE INSERT BOOK 92,
The open book proves ta be hollowed out and a black
cloth affair can be seen hanging partly out of the
opening. e
93. MEDIUM SHOT TEX & PIERRE ' 93. i

Tex starts tc lean over to pick it up but Pierre stops
him in a wild quick move as he sweeps over and picks

it up, jamming the black cloth back into it and closing
the ccover securely,

PIERRE

(by way of an

explanation)
For the rain Monsieur ~-=- One nsver
knows in Paris when the sudden rain
will strike == It is a rain cloak!

{pace

change)
We have elsewhere to go now,
Monsieur.,.

They start out along the alley =-- The CAMERA PANS with them,
as they pass a gigantic poster cemented to the wall ~-- It
depicts a nude Th~a suggestive dance pose. Pierre stops
briefly, Jooks at it -- A snear crosses his features ...
then he turns to walk off ahead, Tex, having caught the
gramace, pauses to also look at the poster.

RO THLLIOE, COR |
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CLOSE SHOT - TEX 94,
Looking at the poster, then with deep set eyas he looks
after Pierre, A puzzled expression has captured his
features..,.'"Pierre's" echo chambered voice comes over

the scene, as the words pass through Tex's mind,

PIERRE (0.s.)
{echo chamber
effect)
He was not a murderer Monsieur,,.
He was the executioner of the
acursed Night People....

Slowly, knowingly, Tex walks forward, into and past the

CAMERA,

95.

INSPECTOR GOULET'S OFFICE MED IUM DAY 95.

Tex is leaning over Inspector Goulet's desk ~- Facing
the man directly, Inspector Goulet has his ever present
cigar, It is apparent he has been listening to Tex at
great length. '

GOULET
It seems inconceivable!

TEX
Why so inconceivable?

GOULET
It just does, that's all =~ all
these years and 1 never dreamed.,..

TEX
1've been a sheriff a long time ~-
lookin' at facts as they present
themselves is my business.....

GOULET
I'm still ten years ahead of you,
Sheriff....

CONT INUED
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95. CONTINUED , 95.
TEX
Sure you are -- So what does that
prove?
(before he
can answer -
exasperated)

Look! You breought me into thlS
thing in the first place,..
(he starts

: ace)
You === You re the one who thought
I could find out things the Surete
couldn't ~- Do you want another
murdered girl on your haade?

GOULET
Of course not!!!

TEX
Then tace my word for it ~- Get
hot on my plan <~ It can't do
anything but work..,.

GOULET

- (quietly)
Cognac?

TEX
DAW IT YESQ.II

The Inspector pours. and Tex slugs the liquid down - this
time he had been ready for the fire,

TEX (cont'd)
Why don't you believe me?

GOULET
Don't get me wrong ~- It isn't that
I don't believe you ~= It's simply...
(throws up
his hands
and for lack
of other
words)
It's === It's inconceivable!l!!

Tex moves to stand over the desk again,

CONT INUED
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95, CONTINUED 95,

TEX
Just how in hell is it inconceivable?
Look at your own report -- Look to
the words you yourself told me,..,

, GOULET
There is no proof....

TEX
Proof be damned -~ The proof is
there «- All we have to do is
search it out,.,..

; GQULET
(throws up
his hands)

That's all we have to doeees.

TEX
- Hell, yes -~ Now rhat we know who
we're looking for -- Are you going
to help me? '

GOULET
(thoughtfully
shrugs)
Why not! 1I've already spent
several thousand francs bringing
your friend to this country.

TEX
(surprised)
He's here....?

GOULET
Arrived this morning....
" (snaps on
intercom) .
Send in the American.,...

Inspector Goulet snaps off the intercom and leans back in
his chair with a smug, self satisfied look on his face.

Tex laughs loudly, then turns to the door as a Gendarme
opens it to admit a slim, handsome, very young man, dressed
in an expensive suit, The young man crosses to Tex who
takes his hand firmly. ' I

CONTINUED
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95. CONTINUED

TEX

Lorry -- It 's sure good to see
YOU againces..

LORRY
And you, TeX.0as

TEX
That was a fast trip!

‘LORRY
Th2 iInspector indicated you felt
it was urgent ~-- Besides, the
plan intrigued me,,..

GOULET
Cognac?

TEX
(grin)
When ever the Inspector is stuck
for something to say, he remembers
- his cognac bottle,

LORRY
I'd love some, InspectOX....

The Inspector takes out aﬁggird lass and pours, They
each take up their glasses and down the liquid before
they continue.

GOULET
(to Tex)
Now that the formalities of your
plan are in force =~ what do you
mean for me to do?

TEX
Just be sure T get the publicity
I want., Just a small item hidden
on the theatrical page where it
go?ld be MILSSED -~ but will not
el ,

GOULET
The newspapers have been cutting
me up one side and down the other
. about these unsolived murders,...

CONTINUED
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95. CONTINULED 95,

TEX
Then they sure should work with
you on this deal =~ even if it's
only to prove you wrong and really
CUT you up in their headlines....

Insgector Goulet thoughtfully seats himself, He looks
with deep concern to Tex.

GOULET ‘
Mon Dieux -- You even speak like
sheriff in the cowboy  movies...

TEX
Well, Pardner ... I AM a cowboy =~-
and I AM a Sheriffe - a0

GOULET
(finally)
Very well eee LI will call the
papers immediately... .

SHOCK CUT TO: /r

96,  EXT. CAFES gf:;;;\ . 5.
(2498) | 96,

Lighted for the business at hand.

DISSOLVE TO:

-;~CHE’E%HQ— i3 PR o e T _
97. INT, !@ﬁﬁeﬁéﬁB - STAGE - MEDIUM SHOT NIGHT ) 97.

AEIETTE :
Another str;p tease dance ~ with INTERCU”S ffi%i}

98, '“”CLOSE TWO - TEX & PIERRE e 08,

At a table -~ Tex, seemingly drunk, and bored, turns
to Pierre,

TEX
Let's get outta' this place,..

CONTINUED
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CONTINUED 98,

PIERRE
But, Monsieur «~ The girl has only
started her dance,

TEX

Who cares ... You see one you see
them all,..s

(anger)
I want something different -~ What
am I paying you for? You're
supposed to know what's going on ,..
I might just as well go back to my
guide book,

PIERRE
It is as you wish, Monsieur,...
(sly ~ inviting)

Today I found of a secret behind
the dcors show =-=- Only for club
members with a key, It is in &
vacant theatre near here .,,. L
can arrange it,

TEX
Something special, huh?

PIERRE
Mais CQuil!!

TEX

Let's have at it then....

They get up and exit,...

SHOCK CUT TO: |

99. EXT, SKY « LIGHTNING NIGHT 22:
A many forked prong of lightning streaks across the
night sky. The thunder roars.... '
100. EXT, DOME THEATRE - MEDIUM WIDE NIGHT \L’ 160,
A PANNING SHOT of the boarded up Dome theatre, ‘gi
CMWHWH)V
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100,

CONTINUED

TEX (NAR,)
Right on cue for murder -~ the
lightning and thunder - But my
plan was work:l.ng...e

101,

Al e nt gt

102,

AR £ o TSR

I=;03 L]

R GRS T AR

St R e i

Feéc B g

The lobby - candy counter - mirror - etc,

The reflection
of a woman, ﬁEIkino in the rdin, passing the theatre
is seen in the mlrror.

INT, DOME LOBBY - WIDE

TEX (NAR.)
Inspector Goulet had done alright
for himself - I couldn't have
thought. of a better setting for =-
a private club activicty..,.

e g e e 1 SR

e e i RS ER

lgl i

INT. DOME STAGE - MEDIUM CLOSE - NiGHT 4, g i) 102,
) Tag ULl e

sl
The end of 'a strip tease dance ~-‘the gLrl cinlshes her
dance and rac&5 oLt § age....

AT I BT ¢

I

TGRS W ettt e

MEDIUM SHOT - TEX & PILERRE

a bottle of wine,

Seated at a table -- a shabby looking man brings them

104,

105,

a .

[ R Y

103!

TO THE STAGE

As a Master of Ceremonl's steps on stage. He holds
up his hands to silence his audience and when they
have quieted down, he speaks,,. p BAZEN
i TuRh

M.C. B
Madames and Monsieurs - for your
pleasure and enjoyment, and at
great expense to the "Club As You
Like It", present the formatable
American performer, Lorraine....

CLOSE TWC TEX & PIERRE

102,

As they look intently to the stage action.
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106, TO THE STAGE - FOR THE SPECIALTIY ACT 106,

To be designed by the dance director to the talents
of the performer - However, such adlibs, directed to
Tex and Plerre must be interjected....

LORRY

(ad=1ib suggestions)
Ah., my friend I see you sre
slumming tonight -- Amour tu
jour -- tonight for sure ~-
Such a big hat, must be a big
head -~ He locks so rich but
with such a shabby character,
vhere did you find him in the
gutter,.,

Pierre is getting more angry by the second, but Tex only
laughs it off,...After more adlibs, the act ends....

SN AT

107. CLOSE TWQ - TEX & PIERRE \L 107,

Tex applauds, but Pierre is silent for a long moment,

PIERRE
The night People -- They are
all the same - even in America...

Pierre lays his ever present gigﬁfzg;to an ash tray. He
looks to TeX.ssso

PIERRE (cont'd)
You will excuse me a moment,
Monsieur? .

TEX
(feigned
hilarity)
Sure 'old buddy «- You just take
off. 1I'll be right liere when ya'
get back....

Pierre stands up, then with his broad grin, he moves

off and out of the scene, Tex looks back to the stage,
enjoying the entertainment....

KWOUTHELICE. COW
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TO STAGE MEDIUM SHOT 108,
As Lorry finishes the act with the bows.

N

DISSOLVE TO:{

1G9,

110.

111.

A T T ] ST T 207 i

112,

S TR TS SP

113,

)

INT, DRESSING ROOM MEDIUM SHOT NIGHT 109,

Lorry enters the dressing room, looks to the mirror then
goes to sit at it, replacing the lipstick,..(If this

has been a strip tease type of act, Lorry has thrown

a fluffy nugligee over his shoulders. We must remember
at all times through out the act and in this scene he
has been  the GIRL,)

REVERSE 110,

Lorry is adjusting the lipstick (INTO CAMERA) as the
cloaked killer comes up from behind., Lorry sees the
killer in the o.s, mirror and prepares for the action,

MEDIUM SHOT 111,

As the killer attacks - Lorry is fast, He flips back-
wards to spill the killer to the floor, Startled by

this change of events the kiiler is dumb founded -- he
rolls to his feet and races out of the dressing room..,

TO STAGE MEDIUM SHOT NIGHT 112

The black cloaked killer moves quickly on stage but is
stopped dead in his tracks by Tex's off scene voice.

TEX (0.5.)
Hold it right there, Pardner..,.

[ et e e B T [T

MEDIUM SHOT -  AUDIENGE 113.

Thinking it is all part of the act, they applaud, and
look to what they think is entertainment, '

e A
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114. MEDIUM SHOT  TO THE STAGE N 114.
Showing Tex and the black cloaked Killer. Both for the
moment seem to be sizing each other up - then the Killer
re-traces his steps to dart back into the wings =-- Tex
follows immediately after --- And out of the darkness of
the audience Inspector Goulet_génd Gendarmes jump to the
stage and race across it, S ’

_ : e

115. INT, BACK STAGE WIDE NIGHT © 115,
The general back stage props, etc..yéggmawsxﬁﬁg wooden
stairway lecding up the left side of thewydllﬁgg

d_.stor :resang'agj'mg,ﬁwupugggm§ »Plerre racps
across the ack stase area knoq;s,ovef*some light stand
falls into a rack of CIoERIng, BUL Tigl
himself immediate’y, and races for the stairs. Tex ccmes
in from the stage area. He stops and looks off. Goulet
and the Gendarmes join him. Texk points,
TEX
He's heading for the stairs,...
— GOULET

Halt,...Halt or I'1l fire...
Goulet has his pistol out as do the Gendarmes.... %%

N a0, 5 RS R TSk ez p AT b et - - PR ‘“{f
116. NEW ANGIE - TO THE STAIRS 116,
Pierre, the cloaked figure, races ug the stair case..,.

He reaches the top landing without heeding Goulet's
warning,..

117. MEDIUM GROGUP  TEX GQULET GENDARMES 117.
Goulet aim's and fires..,.

118, HIGH ANGLE - T0O CAT WALKS AND DRESSING ROOMS J; 118,

The bullet hits the wall near the rumning figure, who
stops and leaning against the railing looks down on
those below,...

CONTINUED
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118, CONTINUED 118,
PIERRE
(mad - screaming)
You can never take me alive =~
What Jack the Ripper could not
accomplish T have accomplished
for him ... Now I am the
executioner.... ‘T
119, CLOSE GROUP TEX  GOULET GENDARMES \s’ 119,
B Fisrete,
Inspector Goulet turns to a Gendarme who holds a =kfiie,
GOULET
Wing him in the shoulder,.,.
TEX
(to Gendesmolo-irT
Give me that...
Rfls-Tul,‘ . . A\
Tex takes up the =#8de, aims and fires.....
"-'*“".T‘r-”‘?m‘*:‘#m‘%‘EW&!’?J.‘-‘-T;?\“E«‘(?Ié‘e:."\'l-'-YF.".'-"IA2:’»‘1?:‘;‘%"‘?‘&.{1;\051-;-‘ AT % v : > /-yﬂ’up G,v - 2
n 120, CLOSE - PIERRE 120,
The force of the bullet snaps Pierre back agains the
real rear wall, which pushes him back forward again
toward the railing....

121, LONG SHOQT 121,
With the others watching the black cloaked figure crashes
through the railing and lands with a dull thud on the
cement floor below,,..The police move forward toward the
body fast...Tex follows slowly....A crowd including Jacques
has gathered back stage..., ' N

122, CLOSE SHOT - BODY \l’ 122,

Plerre = unmasked....

GOULET (o0.s,)

1
e & 5 T S

e
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123, MEDIUM CLOSE - JACQUES
Jacques jumps forward out of the crowd....

JACQUES
Ma Cheria sae MOI'lette [ N} Let me
have him!!! -~ Let me have him}!!

Tex moves in to restrain him until two of his friends
are able to take his arms,

TEX
Son ~= You better let the hang-
man take care of things like this...

124,  MEDIUM SHOT - GOULET & PIERRE

Inspector Goulet looks up from Pierre's body as he
speaks, '

GOULET
We do not employ the services of
a hangman in France, Monsieur...
(looks back
to Pierre)
But Pierre has even cheated Mme
Guillotine!

FADE TO:

A Dl A ot et S ST BT g

124,

125, INT, DOME THEATRE - CLUB AREA  MEDIUM NIGHT

Tex,‘Ins?ector Goulet and Lorry are seated at one of
the club's tables -- Music plays, but it is not the
general type of strip tease music at this point,..

LORRY

I don't claim to be brave, Inspector,

(removes wig)
4s a Female Impersonator, I am fore-
most an entertainer.,Catching killers
is a bit cut of my line -~ But when
Tex asked me to do this My old Marine
Corps instincts tcok hold and it was
a challenge I couldn't turn down «-
Besides == I may want to play Texas
again someday and it's always good
to have the Sheriff on vour side.

CONTILNUED
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CORYINGED | 12%,

GOTLES

{vo Tsx)
I knov hov you ceme o suspact
Pierre from his dlalogus a%au% the
Hight Peaple end the BLAUK GAPE
-= Ba% 16 the Hpulln fosuge the night
hie gurdsrsd Hohette in her flat -
HOYY -~ He wae wilith youw sll the
Plea....

i A
Bat all the tlme -- He wvent oul
of the mente rogz window ~- came
bagk Lns eans wey -- 1t was only
& BERLEr of & e moQenks —- Plerrs
had the twistsd alad of the mad
mEn he was, A2 hated snyiblng
Be Lasupht wae lowsr then hKiasslf we
foe snly sroblem wikh thoss sear
girls is thet they stosd sn nedistles
comaarsd o him,

LoneyY
Thare i¢ one thing I Zon't udere
2tanb, “here 412 he kesy the
blechk ¢laok sll the tine..

Gowlet pullp the gsall bLilseX book 1rmm his poeket snd
ﬂiﬁ&fm iﬁc P

GOULEY ‘
It »s8 slweye vith Rim in the
hollowed cut SR book -- The
cloth rells or folde ue into &
véry small pecksge....

He repleesd the book te & &pot on the lable iafrent of
them then turned to Lorry.

WBLEY (Cont'e)
#oneirur Female Imperssantor, you
have done my country & gresat
fervics,, ..

{6g {ax)
and what oan & sey o you, DEFLEERY

VoRTIalieD

AT AT AR "}.\W
E
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125, CONTLNUED 125,
TEX
(salutes him
with wine)
You've already saild it, Monsieur,..
wild dance music comes up - causing them to look off to
the st ‘ MOYXCsc00 e /\
126, TO STAGE _ - 4+ 1126.
BADRETTE 7
A strip tease dancer - (The best of the lot).
At N B P R e e A s e SRR A, -t LR IS o st et e g
127,. CLOSE TO TABLE } 127,
Inspector Goulet looks . to Tex.{'.““eﬁy <
GOULET
And thanks to you -- She’ll get
home tonight -~ SOONER or LATER!!{
—_ They laugh at the Inspectors implications.... /F
1%3.. /,KIEDILM SHOT - TO BOCTH \l/
/ 7 i e ;f‘*;m . ;, L, o, .
The famed/ persgndlity’C IS@E?E- in ooth”ik syfrounded A
by sevepadl ilo¥ely young: gitls infarioug’ stages of / Y
undress, he gixds are“hugging and“k¥ssing this— -
celebrity === ' ZpLE
. aiu"c/
Ang w'aéy pu P e% i
Moagdeurs Lrisyeld? = “ j L
| o7 CRIGWELL 7% ; A
I% PREDICT, é@ree e ‘may be ¢
) hotter~this year{ “- et
B Hehésturnecfto 1ppk’ﬁd1reet‘fy 1nts tl‘ig{(;@iERA as he speaks, /I\
129, TO THE STAGE BpRE7TcC 129,
The dance continues for the SUPERIMPOSED

THE  END ff‘f;

e i e e Ve e L e e A T N R St e SRR
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