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mT T\.f‘E_R '
We hear RESTLESS VOICES. Screaming_childfén, The swell of a
hundred fighting languages tells us we’'re stuck in line at,...

INT. U.S. CUSTOMS - DAY

The place ig-packed. - Smells like travel. -Among-this dizzy. -
mob, one very composed American commands our attention. - He
approaches the window and opens his passport --

——-Meet RAYMOND “RED” REDDINGTON (55). ."Dignified.. Worldly. "
He wears a perfectly tailored suit and carries himself with
a -sense of purpose. o -

CUSTOMS AGENT
Where you been, sir?

RED
Singapore. Business.

CUSTOMS AGENT
And where we headed?

RED
Home .

Red smiles. His confidence is magnetic. As the agent STAMPS
higs passport, Mel Torme's driving “Comin’ Home Baby” sends us
hurtling through:

EXT. WASHINGTON, D.C. - DAY

We dance through the capitol city. The National Mall. The

Lincoin Memorial. The pace is energetic and bright as --

f L, SUIT. Passing monuments reflect in the glass of his
limc as Red rolls down the window, drinks in his hometown.

O PLELLSYLVANTA AVENUE. ..

Red steps from the car. TFinds himself standing in the shadow
cf & daunting concrete structure. He looks up, delighted to
sec the words etched in the facade: J. Edgar Hcover Building.

INSIDE F.B.I. HEADQUARTERS...

Red strides through the lobby with purpose. He’s been here
before. Belongs here. Finds his way to a FEMALE GUARD at
the security desk.

RED
Good afternoon. I'm here to see
hssistant Director Harold Cooper.



‘ GUARD'
Do you- have ‘an appointment?

. RED. .
Tell hlm,lt’s Raymond Reddlngton.

The Guard scowls and ¢alls upstairs. Red waits. Takes in
-"the details aroundhim;. the: bulletproof  ‘glass, the American -
" flag, the display of the “Ten Most Wanted” on the lobby wall

Red takes off his jacket, folds it neatly, and places it on
- the-ground next to. hlS briefcase: - N

The Female Guard llstens to the wvoice .on the other end . of the.
line, watching Red as --

-— he lowers himself to his knees over the F.B.I. seal in the
terrazzo floor. A passing AGENT sees this. Looks uneasy.

The poor Guard on the phone can hardly comprehend what she’s
hearing. She follows Red’s eyes. Sees what Red sees. IHe’s
staring at a pilcture of HIS CWN FACE among...

THE TEN MOST WANTED.

Red CLASPS HIS HANDS behind his head. Closes his eyes. The
Guard calls for backup, but before she can muster the words --

~-— ATARMS SOUND. METAL CURTAINS drop over the windows.

The entire F.B.I. goes into ‘LOCKDOWN’ as F.B.I. POLICE swarm
Red, WEAPONS drawn and SCREAMING into their radios.

But Red’s calm. FProud perhaps. As he’'s thrown to the ground
his expression tells us this is a day Red has anticipated for
years. We DRIFT UP, over the chaos, past the American flag.
The F.2.1.'s NUMBER ICUR [OS8T WANTED has just surrendcred.

INT. 'T. MEADE / HN.S5.A. — SAME

A winded STAFFER rushes into a packed boardroom. Pulls aside
ASSISTANT DIRECTOR OF COUNTERTERRORISM, HAROLD COOPER (52).

He's worn by life. A natural cynic. The Staffer whispers.
COOPER
{thunderstruck)

How is that even possible?!
INT. ROCFTOP / F.B.I. HEADQUARTERS - SAME
A Sikorsky £-76 lands and delivers Cooper who is met by AGERT

DONALD RESSLER (42), square-jawed and seasoned. This job is
hisg life. They duck the rotors, shouting over the chopper --



RESSLER - IR
Ressler. Washington Field eoffice
I'm the case agent on Reddington.

" COOPER

When did this happen?

_ . “RESSLER. -
Under an -hour ago..

COOPER . ) _

- We .confirm it‘s actually Him?-

. . RESSLER .
It’s him alright. Prints match.
Tattoos. He even volunteered

classified details about our
Brussels mission in ‘08.

COOPER
What happened in Brussels?

RESSLER
Sir? We tried to kill him, sir.

INT. SECURITY NEST / F.B.T. -~ SAME

F.B.I. TECHs sit behind glowing control panels. Monitors
cover the walls. The screens depict various angles of Red
chained to the floor. Cooper nears a monitor, captivated.

COOPER
Christ, it really is him.

He turns to the glass and approaches Ressler. They watch Red
like a fish in a jar. Even 1in captivity, Red carries himself
with unquestionable presence.

RESSLER
Came in with a briefcase containing
every alias he’'s ever used. Most
of ‘em we’ve never heard of.

COOPER
What’'s he want?

RESSLER
Don‘t know. Won't talk. The guy’s
a goddamned stone.

Cooper watches Red, unsettled, as we hear —-
RESSLER {(0.5.)}

Raymond “Red” Reddington grew up
the son of an army brat...



INT. WAR ROOM - SAME
'i Resélef-briefsAa.packedArdomuof ageﬁts, analysts and legal
staffers. CLASSIFIED IMAGES. fill giant monitors overhead.

: RESSLER : .
...he attended West Point. Top of

. his class. - By thirty he was an
intelligence cfficer in the Army..
Made Captain. -Military Tiaison
Officer to the N.S5.A.

Tt’s a life in photos, the American Dream.

RESSLER
Then, in 1990, Reddington’s headed
home to see his wife and daughter
for Christmas. He never arrived.

We see CRIME SCENE PHOTO of a snow covered hatchback on a
desclate mountain road.

RESSLER
flis vehicle was discovered along a
stretch of highway thirty-three in
the Allegheny Mountains. Christmas
gifts for his wife and kid in the
back of the car.

We see snapshots cof SEARCH PARTIES and NEWSPAPER HEADLINES.

RESSLER
There were searches. Candle light
vigils. Mo answers. This guv up

and disavgcared from the face of
the eartn...

SO R

a singie surveillance
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...until four years later when U.S.
military secrets started turning up
in South 2sia. 7The leak was traced
to Reddington. Turns out he was
trading military sirategies with
New Delhi; brokering arms deals for
the North Koreans. Four years
after gecing AWOL, this decorated
soldier re-emerges as an enigma.

We’'re struck with a barrage of CLASSIFIED PHOTOS. Red in
gsecret meetings and exotic countries. The birth of a legend.




' "RESSLER. _ o _
His military background would lead.
".you tc believe he’s some sort of
SpY, . but he’s not. This guy’s an
equal opportunity cffender; a
“facilitator” of sorts who’'s built
an enterprise -brokering deals for
‘fellow criminals. We know he’s . ..--
orchestrated the assassinations of
federal inmates, laundered money
for the mob, and bought judges only
> to have-them killed.. Last year, le-
personally negotiated a month long
cease-fire between the la Familia
drug cartel and the Calderon
government. He has no country. No
political agenda. Best we can tell
Reddington’s cnly allegiance is to
the highest bidder.

AGENT
They call him scmething. In the
papers.

RESSLER

The Concierge of Crime.
We linger con an eerie photo of Red. Eyes locked on us.
INT. SECURITY NEST - DAY

Ressler and Cooper are little more than silhouettes looking
through the window, watchinc Red in his interrogation cell.

CCOPER
Call Lal Services. Have them fit
him with 2 Verifhin RFID tag.

RIZETER
You think he’s going scmewhere?

COOPER
Not on my watch.

INT. INTERROGATTION CELL -~ DAY

Red watches ARMED AGENTS escort a DOCTOR into his cell. The
Doctor loads a small CHIP, the size of a grain of rice, into
a digital syringe. Injects the device into Red’s shoulder.

IN THE SECURITY NEST...

A SCANNER lights up. Beeps twice.



‘  TECH
..He’s on-line.. -

. As Red’s cell is vacated, the agents discuss what’s .next.:
Red rubs his shoulder. Turns to.a SECURITY CAMERA —- -
~ RED
*.-(on the monitor) - -

It appears someone with the

authority to make decisions has

arrived. Good to see you again,

© Agent Cooper. . - - R

~-- the control room realizes Red is speaking to them .through
the security monitors. Cooper turns. The room falls silent.

RED
We need to move quickly and I know
vou have many questions, so let’s
begin with the most important one:
why I’'m here.

We INTERCUT between the agents and Red, who speaks through
the camera like some Orwellian tyrant. Red stands.

RED
IT'm going to help you capture a
criminal you don’t know exists.

RESSLER
What’'s he talking about?

COCPER
Turn it up.

RED

Of course, you've familiar with his
crimes. Counterintelligence is
monitoring his criminal enterprisge
through the Patriot Act, the Hague
wants him for war crimes, CIA calls
him the Serbian Ghost.

(flat)
I can tell vou his real name is
Ranko Zamani. You want him. T
want him. Let‘s say that for the
moment our interests are aligned.

Cooper can’'t believe what he’s hearing —-~
COOPER

Feed this through to the Assistant
A.G. of Counterterrorism.



RESSLER
Get Main Justice on the phone.

‘With. a few keystrokes, an ANALYST brings .up the. dossier of.
RANKO ZAMANI. ' Classified détails unfold on the monitors. -

" ANALYST
. (off his computer) . - - -
...Ranko Sinisa Zamani. Serbian
National. Educated in the U.S.

Key player in the Yugoslav wars...

Zamani’s a géunt little man. Haunting eyes. He wears a rash
- of CHEMTICAL BURNS on his neck and jaw. Red continues to £ill
in details about Zamani as --

—- an ANALYST beckons Cooper and shows him a classified file
on his monitor. Cooper turns. Walks directly into...

RED’S INTERROGATION CELL.
RED
Agent Cooper, you’'re not trained in

interrogation.

COOPER
I don’t know what you think is
gonna happen here, but this --

RED
T'm giving you Zamani.

COOFPER
Ranko Zamanli died twelve vears ago.
He's a non-existent threat.

RED
And vyou believe that?

COOFPER
It's a fact. Serbian courts had
him declared dead in 2008.
RED
Then a dead man just stepped off
United 283 from Munich to Dulles.
Cooper’s expressicn goes flat as we SMASH CUT TO:
INT. DULLES INTERNATIONAL ATRPORT - SAME

Agents are escorted through the terminal by airport police.

IN THE CONTROL ROOM...



B

POLICE'anhex”flight manifests. Roll back security footage.
. Agents - freeze-Irame an image of a man.who’s-little more than-
a twisted shadow.. His eyes just catch the camera. Ranko

Zamanl. The Serblan Ghost

- ANALYST (O 5.) ,
.. -entered the country under the
_ namé Sacha ‘M. Chacko. - - . . .

INT. WAR ROOM / F-.B.’I.' - SAME

Images of Zamani-flip across screens as STAFF LAWYERS -and -
ANALYSTS scramble to reconstruct what they know. Like a
buzzing newsroom, the stream of incoming intel is constant.

ANALYST
Cleared customs at 10:56 AM.

ANALYST #2
Counterintelligence has financial
indicators Red helped Zamani flee
Cairo in February of ‘03 --

Ressler storms into the room, veice booming.

RESSLER
Ckay, listen up, people. The lab
just pulled a latent print off an
airline arm rest. Nine points of

comparison. Zamani’'s alive.
{(provoked)

Number Four does not surrender to

settle a score. I wanna know what

these two are planning; scour everv
phone record, everv bank zccount.
Somebody tell me what i1s goling on.

INT. INTERROGATION CELT., / IT.m.l. — olizis LLVDR

ARgent Cooper sits down scros:= Lrom Red. BIvory canera in the

nest is rolling.

COOPER
You have my attention.

RED
Will you admit you were wrong?

COOFPER
I was wrong.

RED
Yes, you were wrong. Certainly not
the first time. Now, I'1]1 give you
Yamani, but first —-



- COCPER S

o.’but .firsts‘. You-.don't decide .
anything. I'm in charge. All you

do is talk: ' o . . o

. RED :
Agent Cooper, you've overestimated
-.:* - .your authority.. I don’t trust.you. -
I don’t even like you. . I said I'11
help you find Zamani, and T will,
but from this point forward there S
one very important rule: SR
' {fearless)
I only speak with Elizabeth Keen.

IN THE SECURITY NEST..
The agents blink in confusion. Glances are exchanged.

RESSLER
wWho the hell is Elizabeth Keen?

S50 we SMASH CUT TO:
INT. DARK BEDROOM - DAWN

A golden retriever licks the face of a SLEEPING WOMAN. She
pushes the dog away and squints at the blinking alarm clock.
Lays back down. Suddenly JOLTS OUT OF BED as --

WOMAN
Crap. Crap!!!

-— her dazed HUSBAND sits up on his elbows.

HUSBAND
Lizzy, what’'s going on?

HOERAR

Power went cut. I'M LATIE.

A SERIES OF FAST CUTS ilcnite the day. Shower on. Toaster
loaded. Steam is wiped from the bathroom mirror and we're
glven our first cood lock at —-

-— FLIZABETH KEFN (36). She’'s worked out. The body of a
dancer. Spirit of a fighter. Shades of a rebellious gutter
punk past. Liz brushes her teeth.

L1Z
(mouth foaming)
I missed my bus, babe. I'm gonna

need to take the car.

IN THE KITCHEN...
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. Liz quickly fumbles through the fridge. 'Her husbahd, Tom
(40), stumbles into.view. Tom's easy going. The. emotional
~ glue. Not sc good at mornings. He hops into a .leqg of his
" pants, heart racing, as -- | o R
: TOM : : T
You can’'t take the car. I need the
--car.- Field trip committeeg. R

LIZ
We're out of milk.
TOM
T .can drive you.

Liz closes the refrigerator door to find Tom standing there
with TWO TOURISM BROCHURES, one in each hand.

TOM
Air and Space or the National Zoo?

Liz flicks the zoo brochure.
LTZ
Zoo's gender neutral.
{then, realizing)

Is this pee?! I'm standing in pee.

TOM
He's your dog too.

IN THE BEDROOM,. ..

l.iz vanks off her socks. Checks the time.
LIZ
(calling out / hurried)
I'm gonoa smell like a urinary

tract infection on my first cay.

TOM (G.S.)
-— can’t hear you. Remember, we
have the last adoption meeting
today. Cne-thirty.

IN THE KITCEEN...

Tom scrapes the burnt char from a piece of tocast and takes a
giant bite. He hands the other half to Liz who buzzes past,
takes a bite, grabbing her purse as --

TOM
You heard me, right? One-thirty?



- - LIZ
One-thirty. Last meeting. .Make or-
break. Don’t worry about me, babe,
.I'11 take the train from work -and
meet you there. '

TOoM : :

As TomAdisappéars into.the hall, Liz tosses the burnt toast:
- to the dog. She opens -the fridge. Grabs an apple..

TOM (0.S5.)
You got the keys?

LTIZ
In my pocket.

TOM (0.S.)
I got your coffee.

These two are good. In locked-sync step.
QUTSIDE THEIR BROWNSTONE...

Liz vaults down the steps, apple in her teeth. She stops
when she sees Tom standing by their car watching her.

LIZ
What?

TOM
You.

LIZ

I forget something?
Tom smiles, marveling.

TOM
We both woke up seven minutes ago.
My shirt’'s on backwards and my eyes
can barely focus. You're dressed,
composed and as beautiful as you
were the dav we met.

LTZ
I'm forgetting something.

Tom pulls LIZ’'S F.B.I. BADGE from hehind his kack. Almost
forgot it. As she pockets the badge we realize L17 IS AN
F.B.I. AGENT. She steps closer. Looks into her Tom's eyes.



12, .

Liz ' SR
. *You.know I'm-not going to let. this
. job come between us, and our family.
- We want a family, we're gonna. have .
a family. Today‘s the day. - '

TOM
- 'We -can.'do this. - .- . ...

‘He holds her eyesl'

: _ TOM ,
I'm proud of you, Lizzy. You
worked hard for this. Nervous?

LIZ
No. 1'm good. I just don’'t want
any more big surprises today.

Tom pulls Liz close and they KISS, but their embrace is
interrupted by a low, THUNDEROUS RUMBLE. Leaves rustle. The
rumbling SWELLS as they look overhead to see --

~-— a HELICOPTER rising over their brownstone. POLICE CARS
emerge out of nowhere. JUMP the curb. Cordon off a large
area of the park across the street where the chopper lands.
Agent Ressler exits, running toward Liz.

RESSLER
Agent Keen?

He flashes his BADGE. Liz blinks in diskeliel.
RESSLER
Donald Ressler. Washington Field
Office. I need you to come with e
right away.
Liz holds out her finger, dangling the kevs to o
LTZ
{(dumbstruck)
T don‘t think T°'11 need the car.

CUT TO BLACEK.

END OF TEASER




T3. .

ACT ONE -
INT. HELICOPTER (MOVING) - DAY
‘We drift over WASHINGTON. Tiz watches in total bewilderment
-as the city floats under her feet. -Ressler hands her a’ set
of headphones which she puts on to hear --
~_ _RESSLER
Raymond Reddington.

: - LIZ
Excuse me?

RESSLER
The fugitive. HNumber Four. How do
you know each other?

She adjusts the headphones, confused.

LIZ
I'm sorry, I woke up late. Power
went off. I'm a little... punchy.
RESSLER

When was your last contact?

LIZ
With... Reddington?

Ressler sguints. Who else?

LIz
What? No. Why would vou think --
the man‘s been at large since I was
in a training bra. We studied his
profile at...

(re: Lhe ground ool

Is that the White House? This 1s
restricted airspace.

RESSLER
You never met.

LIZ
0f course, not. Most psychologists
could only dream of interviewing a
guy like Reddington.

RESSLER
Well, congratulations. Your dream
is about to come true.

Off Liz's disbelief we JUMP TO:



iz

She.

INT.

Liz

4.

INT. F.B.I." HEADQUARTERS - SAME

; tries to match Résslerfs:stride as F.B.I. éOLICE_eséort
‘them into the belly.of the hureau. S

- LIZ - Co .
This must be some sort of mistéke.
I've riever even --.I'm sSOorry, -you -
said'Reddington surrendered? Why?

_ RESSLER
-We're workiing on that. -

stops. He turns.

LTZ
You‘re telling me this guy’s eluded
the F.B.I. for over twenty-five
years, and he’'s suddenly decided to
give himself up to chat with me?

RESSLER
Consider yourself flattered.

COOPER’'S OFFICE / F.B.I. - SAME

sits in silence with THREE AGENTS. Ressler and Cooper

enter. They've been talking. Cooper sits across from Liz.

e

COOPER
Harold Cooper. Assistant Director
of Counterterrorism.

LIZ
Yes, sir. I know who you are, sir.

COOPER
Wanta tell us what's gong on?

oo notices how Idz c¢lutches her right hand into a fist;
vodsly opening and closing the grip, running her fingers

zgainst the skin of her palm.

L17

I've been vetted by the agency like
everyone else. Same background
checks. Psych profiles. I’'m sure
OPR’s trolling my digital footprint
right now, and I can tell you what
they’'ll find. Ngthing. I have no
history with Reddington.

Cooper watches Liz. Isn‘'t convinced.




COOPER
They tell me today s your flrst day
as a profiler.

LTZ
Yes. Reassigned from New York.
-Graduated'Quantico last month.

: o COOPER
COngratulatlons
{flat)
Profile yourself.

LIZ.
Sir?

COOPER
Whe are you? What does he see?
Profile Elizabeth Keen.

LIZ
Oh, uhm. Well..
{uneasy)

I’'ve been with the Bureau for four
yvears; head of the Mobile Emergency
Psych Unit in New York. Worked

bank robberies, murder, extortion --

COOPER
We've read your resume.

Liz looks trapped for a moment. Uneasy silence. Then
something clicks and it’s as if another woman emerges --

LIZ
My colleagues call me ‘sir’. They
think T'm a bitch. Like most kids
whe raise themselves, 1 display
narcissistic behavior. I can he
withdrawn. Disconnected.

-- she speaks with complete transparency.

L1Z
Despite, or perhaps because of my
past, I have a deep yearning to
understand the criminal mind. TI'm
board certified in forensic
psychology, and yet I'm under the
delusion I can erase my childhood
by having kids of my own. 211 this
manifests itself in the occasional,
regrettable, fit of anger.

The agents are speechless. Liz blinks. Teels naked.



6. .

- COOPER S :
~ Do you find it odd Reddington .
. surrendered himself the same day
. You started working as a profiler?

TI% B ) .
Tt suggests he was waiting for me.
COOPER
Why you specifically?
Because I'm new. He thinks I can
be easily manipulated. Obviously,
the man doesn’t know me very well.

There’s a strength within this woman that’s undeniable.
INT. WASHINGTON FTELD OFFICE / F.B.I. - SAME

Liz, Cooper and Ressler are escorted through a series of 5CIF
checkpoints. Through the most secure areas of the Bureau and
down into..

THE HIVE.

They wind their way through a maze of menitors, techs, and
control boards. This is mission control and the room from
which Red is carefully monitered.

The techs and support staff FALL SILENT as Liz moves through
their space. We sense their collective respect; like Romans
watching a gladiator enter the Coliseum.

Cooper and Liz stop before a steel door.
COOPER
If you need anything, remsembor,

we're right here.

This doesn’t give Liz comfort. Suddenly, a chest-rattling
ALARM sounds. Hydraulic locks disengage. Liz steps into...

A MASSIVE AUDITORIUM.

State of the art. Impenetrable. At the center of this dark
room is a small, BULLETPRCCF PRISCN TUBE. Red sits alone
under the hot lights. He sees Liz and he rises. Her heart
pounds as she steps ingide...

RED'S CONTAINMENT CELL.

RED
&Agent Keen. What an honor.
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He extends his hand like a boy on a'date. Liz keeps her arms

- folded and tries to project cenfidence. Drags'thg only other

.,‘chair in the .cell to Red’'s side of the table --

: ‘L1z
I heard you wanna talk.

—-_she'sifsw Red is’ captivated. We INTERCUT with the Hive
as everyone watches the monitors in silence. - '

) LIz
- Well?-

Red can't take his eyes off of Liz.

LIZ
You’'re the one who surrendered.
Made all the demands. Asked me
here. 1I'm here.

RED
You got rid of your highlights.
Much less Baltimore. Do you get
back home much?

She tries not to look surprised by this.

LIZ
Tell me about Zamani.

RED
I haven’t been home 1n years.

Liz feigns a smile. Takes a moment. She needs to estamlish
she’s the alpha dog here.

LIZ
Your wife, Illen, you know sie
lights a candle every Christmas
Eve. Still mourns the day you
disappeared even though she knows
you're alive.

(firm)

No way vou’'d come back after twentv-
five years, face the life you left,
everyone you betrayed, in order to
settle some grudge.

RED
Perhaps it’'s a sizable grudge.

L1Z
Why involve me? I‘m nobody. First
day. ©Nothing special about me.
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" RED _
- Oh, I think.you’re very -special. - .

He says it.in an weirdly erotic way. Liz fligks,a)glancé at
the agents behind the glass. Her discomfort betrays her..

RED .

‘Within the hour,. Ranko Zamani will

‘abduct the daughter of U.S. General

David Ryker. His team will use an

EM pulse bomb to create a diversion

and grabk the girl:. If you don‘t . T
move quickly she will die. That’s :
what I know.

LIZ
And how do you know this?

RED
Because I'm the one who got Zamani
into the country.

LTIZ
I should believe you?

RED

Of course not. I'm a c¢criminal.
Criminals are liars. Everything
about me is a lie.

{then)
But if anyone can give me a second
chance, it’'s you. The two of us
have overcome s0 much.

iz feans becx. boesn't like this.

at you. Abkandoned by
was a career criminal.
worked two jobks,
ddiction, to keep you
in schooi, out of juvenlile court.
You practically raised yvourself.
£nd vet hoere vou are, about to make
& name for ycurself, about to catch
Ranko Zamani.

{deadpan)
I'm gonna make you famous, Lizzy.

LTZ
Don't call me Lizzy.

She savs 1t with force, but she’s screaming inside.



219, -

. : RED . ;
--We.both know the past does, not _
equal the future. You’'ve learned
_from your. experiences, .they‘ve.
given you tremendous insight.
That's why you're gonna believe me.

Off Red’s.léwd smile we.SLAM CUT TO:
THE HIVE - SECONDS LATER '

Liz BURSTS through the door.: Shoulders past Cbopér and ‘goes -
directly to Ressler.

LTZ
What did you tell him?

RESSLER
What?! Nothing.

L1Z
Then how did he know those things?
Private things? About my family?!

RESSLER
Why didn‘t your father’s criminal
record show up in your background
report? You told us he --

She turns to Cooper.

L1274
I think we should contact the SWAT
commander at Quantico; roll a team
to the girl’'s school.

RESSLER
Wonsense. He's bluffing.

LT7
He’'s establishing his wvalue.

RESSLER
I've been the field agent on this
guy for eight years, trust me --

LIZ
-- and eight years got you what?
You asked me here. You asked my
opinion. So here it is: that girl
is gonna be taken.

Cooper considers this. Wheels turning.
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‘COOPER
‘'Roll HRT to the school. . Call
Bolling AFB Command, patch us
through, to General Ryker. .

BTN

"INT. WOMEN'S RESTROOM — SAME-

L‘Lii‘steps,intowa.stall and'cloaes:the'doorﬁj*Needs;a.mihute.j~
. to gather herself. She takes a few calming breaths before --

BAMM. .. BAMM... BAMM...

-- she SLAMS HER FIST into the wall of the stall repeatedly.
Raw unchecked energy. ‘Liz falls back. Making that habitual
rolling fist; running her fingers against her palm until she
grabs her phone. Dials her husband.

TOM (0.S.)
Lizzy, hey, What’'s going on? I‘ve
been wanting to call, but --

LIZ
I need to hear your voice.

TOM (0.S.)
What’'s with the helicopter?
LIZ
The helicopter was nothing. I just
had an interview with -- T can’'t

even tell you. Classified. This
entire day 1is classified. I flew
aover the White House!

TOM
Cver the what?!

LTZ
I'm telling you, they gave me Level
Four clearance. Insane. 1 just
interviewed the number four... I

met with the Assistant Director...

TOM
Okay. Breathe. Just breathe.

LTZ
If you knew half the things --

TOM
I can't. Remember? C(Classified.
Those things, they don’'t matter
because you're gonna be amazing.
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L1z -

Tell.me I can do this. .

. . LToM L .
Lizzy, when have you ever failed?

This lands.with het. »Calms her.
.. L1z -
I don't deserve you. 1 promise
I'11 make this up to you, let’'s
"~ take tomight and- -~ - L

WHAM! !

The stall door flies open and Liz finds herself standing face
to face with Ressler, chest heaving --

RESSLER
What are you doing with that phone?
We're on a SCIF floor. You can't —-

LIZ
(to Tom)
Gotta go, babe.

-— she clicks the phone off.

RESSLER
You put on a great show in there.
Sounded real smart. But you better
pull yourself together because vyou
just called in the calvary. HRT.
SWAT. This is your show now. Your
neck on the line.

He vanks a strip of toilet paper. Puts it in Liz’s hand.

RESSLER
Wipe vour nose. We’'re all walwing.

CUT TO ELACK.

END O ACT ONE
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BACT_TWO
INT. PENTAGON _ DAy

A MARINE in dress blues moves through the Défense Department
" headquarters, past security, and into a room full of GENERALS
gathered around a table.. The men turn as o

—- .GENERAL DAVID RYKER stands. Ryker (50°s) is a Fou; Star
General. Dlstlngu1shed Fierce. The Marine salutes. ’

. MARTINE - S
Sir. We have a situation, Sir.
It’'s about your daughter.

INT. HOLTON-ARMS PRIVATE SCHOOL - SAME

SWAT teams storm the hallways as classrooms are evacuated.
Children everywhere. Teachers direct kids into --

THF PARKING LOT

-- where AGENTS pile out of suburbans and intc the SEA OF
CHILDREN. Pandemonium. A thousand [little girls in plaid
skirts and sweaters.

RESSLER
What the hell happened?

POLTCE COMMANDER
Campus security freaked, saw SWAT
and activated the emergency plan.

RISESLER
Where's the girl?
Agents sort through the faces as Liz searches for --
_—

1 d

Boeth?! T'm rooking for Beth Ryker!

--~ a teacher rushes BETH RYKER {(8) toward Liz. Beth is an
angel with two missginag weeth. EBright eves. Heart pounding.

Liz takes her hand. Races toward the closest SUBURBAN. She
can’t find Ressler, but there's no time. A SWAT ACENT 1lifts
the girl into the suburkan and Liz dives in behind. Motions
the driver.

EXT. WASHINGTCN - SAME

Liz’s suburban rolls through the city. We INTERCUT between
the vehicles. Ressler and Liz are now separated. IL wasn’'t
planned this way, but the girl‘'s safe. SWAT teams traill in
bumper-lock.
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IN LIZ'S sﬁBURBAN

The llttle glrl stares at the fully armed SWAT Agent seated
across from her. HlS radlo crackles. .

RESSLER {0:.5.)
Target onboard Notlfy McNalr

) DISPATCH (O. 5. y
Copy. You have an HRT escort.

" Beth's eyes-well with tears as -~ -

. . LiZ
Can you turn that thing off?

—— the little girl starts CRYING.

LTIz
Hey. You’re okay.

BETH
Is my Daddy hurt?

LTZ
Oh, no. Your Daddy’s fine. We're
on our way to see him right now.
{searching)
Hey, your name’s Beth, right? I'm
Beth. Elizabeth. My friends call
me Liz.

BETH
My Daddy has a pin like that.

She's locking at the BMERICAN FLAG PIN on Liz's lapel --

LIz
T bet Taddy has lots of medals.

-— Llz sees the caravan is crossing the Potcocmac. They pass
over the massive WOODROW WILSON BRIDGE, escaping Washington.

LTZ
To get & pin like this you gotta be
really brave, like your Dad. Like
vou were back there.

Liz removes the pin from her lapel and pins it on Beth's
sweater. Beth touches the pin. It reflects the sunlight.
She forgets her tears as —-

—-— Beth locks at her own CHARM BRACELET. Kiddie jewelry. A
trinket from a gum ball machine. She takes it off and starts
to clip it arcund Liz's wrist.
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LTZ i .
Oh, -you- don’'t. have to give me...
, (smiles) _ _ '
/Thank you. It’'s beautiful. .

BETH - o —
- It’s a charm bracelet. TIt’'s got
. little animals: e e S

Beth leans into Liz. Teeling safe now. Liz puts her arm
around the girl. she’'s got a way of putting kids at ease.

LIZ
You're safe with me.

Iiz spots a few tail lights ahead --

LIZ
{into her radio)
What's going on up ahead?

RESSLER (0.S.)
Accident. Dispatch is re-routing.

Liz eyes the accident as their suburban slows. Ressler gets

out, talks with an officer, but Liz senses something. Eerie

silence. She considers their stalled caravan as she looks in
the rearview mirror to see --

-~ the bridge lights and traffic signals FLICKERING OUT. One
by one, the power outage races toward them like a tidal wave.

L1Z
Tt's happening...
{into her radio}
IT'S5 HAPPENING!

The entire bridge LURCIES. Cars SlAKE. Ressler looks down
to see the steel plates petween his feet open un —-

RESSLER
The bridge. Turn around. GO!

-~ THE DRAWBRIDGE HAS BEEN ACTIVATED.

We INTERCUT among the caravan. Vehicles Jjockeying to perform
three point turns as the bridge begins to incline. Liz's
suburban is sideways in the road when she looks up to see --

-— A GARBAGE TRUCK barreling toward them.

LTIZ
GET DOWN.
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Liz covers‘Béth with her body as the garbage truck SLAMS into
the driver-side .of their. suburban. GLASS SPRAYS. . The driver ..
is kllled on 1mpact as the suburban is SHOVED toward -

- THE RISING ‘GAP IN THE BRIDGE and across the 1nterlock1ng
' seam. - Gears turn. The traffic decks RISE UP to a FIFTEEN
- PERCENT INCLINE. A man -leaps from his car before it falls
-through ‘the widening ' gap into the Potomac below.. -

Now TWENTY PERCENT. RlSlng. Liz realizes her suburban is.
now on the OTHER SIDE of the traffic deck. The gap in the
drawbridge has ‘effectively separated Liz and Beth from-the:
rest of the caravan. At TWENTY-FIVE PERCENT --

-- cars begin to scoct. SLIDING downward. Liz looks to see
a TEAM OF MASKED KIDNAPPERS racing up the traffic deck toward
her. Past her car. They race to the apex of the bridge and
ancher GRAPPLING HOOKS into the steel decking.

THIRTY PERCENT. Pedestrians tumble down the traffic deck.
Agents scramble to no avail. The Kidnappers drop back down
toward Liz on RAPPELLING LINES, scooting with the car. One
Kidnapper takes out a gun and --

KA-BAMM

——~ SHOOTS THROUGH THE WINDOW., Kills Liz’'s SWAT Agent. Blood
spray hits Liz. Beth SCREAMS. Liz tumbles and lands against
the windshield. Loses her gun. The door above them cpens to
reveal a MASKED KIDNAPPER.

LIZ
Take my hand, Beth. Stay with me.

The Kidnapper c¢limbs into the car. Reaching for Beth. Liz
swats at him as he GRABS THE LITTLE GIRL. She reacnes out —-

LTZ
BETH. TAEKE MY HAND.

—-— they lock eyes. FORTY PERCENT. The girl grabs Liz's nand
but suddenly the suburban falls. Liz goes with it. As the
car falls away, the Kidnapper's left holding Beth, dancling
from the rappelling line as --

-— Liz's car ROLLS TWICE. Lands hard. The Kidnappers
holding Beth ¢limb up toward the apex of the bridge which is
now fully open. Below —-

ON TEE POTOMAC

-— a SPEEDBOAT arrives. The Kidnappers rappel down, girl in
hand, into the bcoat. As they speed away Liz opens her eves,
Her world slips into focus. She reaches out. Lying among
the splintered glass she finds... BETH’'S CHARM BRACELET.
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"INT. _ F.B‘.I. HEADQUARTERS - DAY

-le 51ts on a bench ln a hallway A small bandage coverlng

a split in her brow. She holds Beth’s charm bracelet like a

‘rosary: Stares ahead, unblxnklng, eyes locked on the. 51lent

image of -=

ré—;GeneralfRyker who can'bE'Seen'thrOugh the:.glass wall of -~

Cooper’s office. Ryker is SCREAMING at Cooper and Ressler.
Eviscerating the agents. Tears well in Liz’'s eyes as shé
watches, heavy with guilt. §She knows she may have cost the

" General’s daughter-her life..

Liz is watching this verbal brawl when her phone vibrates.
She locks down. Six missed calls. Realizing the time as --

LIZ
{panicked)
Tom. My God. I meant to call.

-— we INTERCUT with Tom. Pacing nervously. Sneaking a call
in the hallway outside their ADOPTION AGENCY.

TOM
Are you close? What's going on?

IL.TIZ
I'm stuck here.

TOoM
Stuck?! You’'re kidding, right?
Everyone’s waiting.

LIz
I'm the worst. 1'm so sorry. It's
just, Tom, this crazv day —-

Ressler KNCCRS ¢n thse class naves L iato the office for
her ass chewing. Shv holas o o& Lo asiing tho General
and the othcrs wolt, Zucclira Tom a
TOM
(soft / compazsionate)

Lizzv, bkebe, if this is too much...

we don’'t have to do this. We can

start a family next year -- I can

tell these pecple right now. But
if we’'re gonna go through with this
we gotta do it togetherxr. I can’t
do i1t alone, Lizzy. I need to know
you’re one-hundred percent.

Liz looks at the waiting General. Turns her back on him.
Her priorities suddenly slip into focus.
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: LIz
I'm one hundred -percent.

L TOM -
. You. say “that, but...
_ LIZ | S
“:'Tom,” "Qur family. “It’s all that = -
matters. -
She's speaking from the heart. He smiles.
TOM

I believe you.

CASE AGENT (0.S.)
Mr. Keen? Is your wife coming?

Tom whips around. Greets the CASE AGENT with a big, warm
smile and an extended hand as --

TOM
(to Liz / tender)
Let me handle this.

LI7Z
Good luck, babe. Love you.

-— Liz hangs up. Smiles to herself. She loses herself in
the warmth of Tom when General Ryker comes storming out of
the office. Moving down the hallway.

LTZ
Sir?

The General turns to Liz.

LIT7
T want to perscnally tell yvou how
gecrrv o am for veur daughter’s -—-

GENERAL RYKER
(seething)

Youre not just cut of a job. I'm
gonna see to 1t the D.0.J. files
charges. Criminal negligence. Ycu
better beg God my girl comes home
alive because this thing's coming
down on you, sweetheart.

Ryker marches off down the hallway.
LTIZ

(calling out}
I'm gonna get her back.
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‘As the General disappears, iz plops down onto the bench.
.Feellng helpless... She looks at BETH'S. CHARM .BRACELET and

clips it back. around her wrist. Considers the tiny. anlmals.
She then opens her hand and we reveal - '

—--a BURN SCAR on the 1n51de of Liz's palm. Tt crawls up her
wrist and into her sleeve like a some twisted, blooming vine.-
" Liz makes a -loose fist. Rumns her fingertips over -the uneven .
SCAR TISSUE that habltual rolllng motion.

We leave Tiz there. Wrestllng w1th some dlstant memory.

CUT TO BLACK

END OF ACT TWO
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" INT. RED'S HOLDING CHAMBER - SBME

An Interrogator from the ngh_Value Interrogatlon Team,51t5'“'

across . from Red.- They ve beern at thlS for hours.

: INTERROGATOR Sl
-Is the girl dead?

Red’s silent. Eyes locked on the Interrogator.

INTERROGATOR

Is that why we haven't heard from
the abductors? No demands? What
other reason would there be?

(inflamed)
It's been four hours. You think
we're gonna overlook the fact you
turned yourself in the exact same
day this thing went down?

IN THE HIVE...
Cooper sees they’'re getting nowhere. Knocks on the glass.

COOPER
¥Kill the cameras. Everyone out.

CUT TO:

GENERAL, RYKER. Chest full of medals. He sits down before
Red who is not intimidated whatsoever.

GENERAL RYKER
The US Government doesn’t negotiate
with terrorists. But I'm not the
government. I‘'m here as a father.

Red blinks at the General’'s medals as if they’'re meaningless.

GENERAL RYKER
I= this about immunity? You want
your crimes forgiven? T1'm personal
friends with the Attorney General.
There are things you’ve done that I
can make people forget.

Silence. The General EXPLODES.

GENERAL RYKER
ANSWER ME! This is a my baby’s
life we're talking about. Your
people haven't made one demand!
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I already ‘told you people how.this
works. You wanna talk? Go get

. 'Elizabeth Keen.

‘The Genetal stares daggers.
~INT. - ‘THE HIVE .- DAY - - .

" Liz does a walk of shame. Past'Cooper. Past Ryker;
eyes are on Red’s ’‘chosen cone’ as she makes her way

RED’S HOLDING CHAMBER.

Red extends his hand. Liz keeps her arms folded.
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ALl
into...

He sees

Liz is wearing the CHARM BRACELET Beth gave her; the one with

the tiny plastic animals.

RED
Nice bobble. Reminds me of my
daughter. She loved jewelry --

LIZ
Where’s the girl?

RED
—-- vyou women and yvour jewelry.

LIZ
It's been four hours.

R
I told vou Zamani would take her.
Told vou that’'s all T knew. Tt's

in your hands now.

He notices the way Liz is rervously ovening and closing her

fist, running her fingers againsl ths skin of her palm --

RID
Why ao you do that?

-- she places bher hand in her lap.

LIz
I need vour help with Zamani.

RED
How about we trade. You tell me, I
tell you. Tell me about that scar
on your palm. I've noticed how you
hide it.

Liz swallows. Reluctant.
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. | .
- . There was & fire. I was ‘fourteen.

RED . :
Someone tried- to hurt you.

. - LIg
Not -exactly. -

: RED . -

But the scar, what does it remind
you of?  .When you touch it? . ~~ .
o {reaching out)

May I7?

Liz reluctantly extends her hand. Red takes her palm, runs

his fingertips over the scar tissue as if he might see into

her past. It’'s uncomfortable. Red’s thumb follows the scar
up her arm, under her sleeve. He looks into her eyes.

RED
Is a child really what you want?

Liz pulls away. Stunned.

LIZ
How on earth do vou know --

RED
T know it’s exciting, that vou've
walted, but a baby can’t fix what
happened in the past.

She stands, indicnant.

LIZ
How dare wvcu. You lost the
privilege of speaking abcut
parentnood when vou abarcored vour
wife and daughter on Christmas Eve.
Addy, right? How old would she be
now? Thirty? You don't know
because vou walked away, 50 keep
the PFatherly advice to veourseif.

RED
You won’'t find the girl until vyou
learn to look at this differently.

LIZ
And how should I look at this?

RED
Like a ¢riminal. It may come
easier tc you than you think.
(MORE )
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. - RED (gont'd) '
.Shall T show you?

INT. F.B.I. / THE WAR ROOM - SAME
Liz and the other agents watch as Red walks the room eyeing

the MASSIVE WALL OF CLUES. He moves with a sense'of .pride
and curiosity. Takes in the details. -

LIZ
So?

.Red “steps back. -Considers the -collage of PHOTOS and POLICE
REPORTS. Silence. Then with complete confidence -~

RED
Irrelevant.

-— he TEARS DOWN A MUG SHOT. Rips down a surveillance photo.

RED
Waste cof time.

RESSLER
Hey, you can't just --

Red continues down the wall, pulling down precious documents,
moving pieces. The analysts watch in dishelief as Red weeds
out the unimportant. He grabs a surveillance photo and rips
it in half; holds up the half with the image of a YOUNG SERB.

RED
Miroslav. He’s more than a driver.
They call him The Chemist. Weapons
expert. Turned down MIT to work
for al-Qaeda 1n South Africa.

Fod ping THE CHEMIST to the wall, then grabs a photo of a
CDoUR OF Ll outside of bank —-

RID

The German? Reinhardt? You're
right that if money was involved he
laundered 1t, but his 8wiss account
1s a dead end. He runs evervthing
through a former IRS man named
Eagel. Works through the Caymans.

{(eyes scanning)
What about the girl? What do you
have on the girl and her father?

An analyst works keyboard. Images cf BETH fill the screens.
Beth’'s school portrait. Beth and her father, General Ryker.

RED
What do you see, Lizzy?
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© 8he blinks at Red. Oniy Tom calls her ﬁizzy,
... iz . o
Well, the timeline would suggest a. -
. singular event. BSomething in DC.
" Not sure How the girl fits..

__wrs o [ 'RED L
What about the Chemist?

LiZ .
Important. * Well paid. What hé’s
‘'planning is expensive, maybe some
kind of attack.

RED
You’'re thinking like a cop. What
does a criminal see?

RESSLER
Okay, this is nonsense.

LTZ
Taking the general’'s daughter was
risky. 8She’'s a well protected —-

RED
—-— she’s critical to the mission.

Cooper and Ressler exchange a suspect glance as .1z scans the
photos. She finds a picture of Zamani reaching into a pocket-
sized CONTAINER OF PILLS.

LIZ
Zamani‘'s sick. C.I1.A. says he
carries Nipah wvirus. Dying makes
him dangerous. Nothing to lose.
RED

And the CGeneral’'s daughter?

L1
Her father, the General, spent time
in Bosnia supporting NATO troops --

RED
Zamanl ‘s home turf.

LTz
-— he came under public scrutiny
when U.S. led forces bombed a
suspected chemical weapons facility
in the Bihac pocket region.

(MORE )
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LIZ {cont'd)
Never did find proof of the
weapons, but. the bombing released -
unknown chemical agents. 7P01soned )
the village and... : o
’ (then, reallzlng)
Jesus.. His family.

. Liz ‘sees. a. photo of Zamani with. his:YOUNG SONS.

RED
Follow that pit in your stcmach.

LTZ

Zamani’s wife and sons were made
gsick in the bombing orchestrated by
General Ryker. They died. Zamani
survived. He wants revenge.

(realizing)
He hired the Chemist to build a
bomb. Detonate it in DC. Has a
return flight tomorrow at 10:00 AM
which means it‘s gonna happen soon.
Tomorrow morning. His dying wish.

Red guides Liz. Exhilarated. The teacher and the pupil.

RED
Why nc offer to trade the girl?

LIZ
Because he needs her. Zamani lost
his family, he‘s gonna use the
General’s daughter to even the
score. Deliver the bomb.

The room ERUPTS into a hive of activity. Red guietly turns
to Liz, an olive branch.

RED
I have an accuaintance.  ‘fhoy call
him the Innkeeper; ruas a series ol
safe-houses. Lean on him. He'll

know where to find the Chemist.
#ind the Chemist, vou finc Zamoni.

LIZ
Where is this Innkeeper?

RED
If I tell you, vou have to give me
something in return. I need tc be

moved. Higher security.

LIZ
You’'re inside the F.B.I.
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" RED- _ o
My point-exactlyau‘lt’s not. safe.-

EXT. FT. MCNAIR ARMY BASE - DAY ‘

An F.B.T. convoy escorts RED’ g ARMORED TRUCK past unlformed
‘guards and onto the historic U.S. military base on Greenleaf
-P01nt.A Majestlc views of- the Potomag: - Sprawling lawns. .

INT. SUN~DTAL MOTEI. ~ DAY

Agents pour into the-tiny motel near Reagan“NatiOnal.'fThey
throw *THE INNKEEPER” to the ground. Hands behind his head.
Boots on his neck. As the Innkeeper begs, we JUMP BACK TO:

EXT. GENERAL’'S ROW / FORT MCNAIR - DAY

Red steps from his armored vehicle and takes in his new home;
a breathtaking COLONIAL MANSTON overlccking the Potomac. The
Army owned hcme is not cnly historic, but one of the most
well protected estates in all of Washington.

INSIDE RED'S HOUSE...

Agents remove the mirrors and silverware. Cameras are
installed. Red admires the beautiful coffered ceilings.
It's a fitting home for a military man.

INT. NEGLECTED APARTMENT / TIVY CITY - DAY

SWAT TEAMS burst down the door and the inhabitants scramble.
Some sort of lab. The agents push through a door intoc a room
filled with elaborate BOMB MAKING SUPPLIES. They pull a
TIGURE down from the fire escape. Hands behind the head.

EXT. SHORELINE / FT. MCNATR - DAY

Ressler finds Liz looking out at Lis poat vara, arinsing in
the keauty ¢l the water. A rare roment ol pesce.
RESSLER

They found the lab. Interrcgating
the Chemist as we speak.

LTZ
We have the Chemist?

RESSLER
Big fish, right? Based on what we
pulled from his lab we think we‘ve
caught it in time. Shut down his
operation. We’'re making progress.

LIZ
What about the bomb?
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' 'RESSLER : _
~HDS is running samples. : We’ll have
results within hours.

Liz stares out at the water.  He lights:‘a cigarette.’

) A LIz
I'didn’t choose .any of this.

He doesn’t believe her.

RESSLER -
(feigned)
. Of course not. . He chose you.
There's a bigger picture we’'re not
seeing, but we will. Give it time.

LTZ
I gotta clear my head. Get cut of
here for a bit. Grab a shower.

RESSLER
Don't go too far.

As she walks away, he watches her go. There’'s not a bone in
Ressler’s body that trusts this woman.

INT. LIZ'5 BROWNSTONE ~ DUSK

Liz returns home. It’'s like entering another world. Soft
music. Candlelight. In the entry, she finds a small PINK
WICKER ROCKING CHATIR stuffed with pink blankets, books and
bibs. Mylar balloons proclaim, ‘IT’S A& GIRL!® —-

LI%
Cn, my Cod. Did they say yes?!

—~—— 14 o st of & sguffed animal Liz finds the ADOFTTON
FAFLRVIRR. (Opens iit. Tears standing in her eyes.
LIZ
It's OFF'ICIAL? How did yvou —-- 1

cen’t believe...
Liz rounds the corner to find Tom, his back to her, seated at

& bheautiful candlelight dinner. There’s Champagne. TFlowers.
Her shoulders drop as Liz sits down and looks to Tom to see —-

LIZ
We’'re gonna have a baby!

-— TOM IS5 DUCT TAPED TG THE CHAIR.

He's been BEATEN and TORTURED. Zip-ties on his wrists. Tape
over his mouth. Pure fucking horror in his evyes.
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Liz's heart stops &s 'a DARK FIGURE reaches past her breast,
into-'her -jacket,, and delicately removes her WEAPON. . He's:a
. colorless TWIG OF A MAN, chemical burns on his neck and jaw.
 AS he sits at the table between Liz and Tom we meet —

-— RANKO ZAMANI. “An anemic little ghost.. Looks Tike he was
raised in a veal cage, Zamani speaks with a thlck SERBIAN
ACCENT. . His lungs rattle with each breath.- -

ZAMANT
Tom and I already have met. Been-
talking.” Trying .to figure out how
you knew I was in town.

Liz looks to Teom. There’'s blood matted in his hair. The
vessels of one eye have ruptured.

ZAMANT
T tell him you took the General's
daughter minutes before I was going
to. Forced me te re-think things,
which I did quite well, I think.

Zamani serves himself a slice of fish —-

ZAMANT
But then your people come for my
Chemist friend.

-— pours himself a glass of Champagne and takes a drink.

AAMANT
I was finished with the Chemist, so
vou save me a payment for services.
For that, I thank vcocu. But it did
make me wonder what else you know.
{pointed)
What else do you know?

L1z
I don't -- Tcm, please...

Zamani takes a bite, chewing through heavy, hoarse breaths.
ZAMANT

Over here. I ask question. What
else do you know about my plan?

LIz
An attack... uhm, a bomb maybe.
We’'re not sure, we don’'t know —-

Zamani stands. Pours Liz a glass of Champagne.
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LIZ
-—.we only knew about. the girl.
Everythlng else... speculatlon

(through tears) ‘ )
Tom, babe,_lt sS* gonna be okay -

SPLOOSH —— Zamani buries his STEAK KNIFE in the meat of Tom S

~thigh. - Tom let’s.out a MUFFLED SCREAM.. .-

: ZAMANI
What. Else. Do you know?

LTZ _
(frantic / sobbing)

I swear... no-“‘ng...

Zamani holds his chest. Removes a POCKET-SIZED CONTATNER of
pills from his jacket and puts one on his tongue. Chases it
with Champagne. As he docs, we see —-

-- a penny-sized TATTOO on the back of Zamani’s hand. Tt's
the SILHOUETTE OF A SUNBURST; jagged rays reaching out from
the center, violently whipping about.

ZRAMANT
You are not as smart as Reddington
says. My friend, he was always so
obsessed with you. Not sure why.
{taunting)
What T have planned will make for
many casualties. Chemical agents,

no? What you call... biblical. So
now you have choice: stop me now
and save many Americans... Or save

only one. What do vyou choose?

famani yanks the knife from Tom’s thigh and PLUNGES 1T 0TO
TOM'S ABDOMEN. He turns the knife, DRAGS IT Lo hls soeln o
Liz SCREAMS. She LEAPS UF as —-

-— Zamanl leaves. Liz chases, but stutter-steps back o iam.
Can’t have both. She runs to Tom. Holds him. Diais $11 as
Zamani vanishes. Blood everywhere. Phone rinoing.
LIZ
Hold on, bake. You're gonna be

fine. We're gonna get you help.

EMERGCENCY OPERATOR (0.5.)
911. What’'s your emergency?

CUT TG BLACK.

END_OF ACT THR™™
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T noim FOUR
INT. AMBULANCE - NIGHT

Dooré_ELY'OPEN. Mediés swarm. Hospital staffers rush to
transport Tom out of the ambulance as -- = ' c &

“p WHAMY | feiumsa . TR SR L S R [EOS o

" - we BURST THROUGH emérgéncy room doors. Down a hall. Liz

runs alongsice Tom’s gurney, covered in smeared blood. Tom's
drifting in and out-of consciousness:. -Voices:fading until...

"INT. ‘HOSPITAL-/fWAITING ROCM - LATER

POLICE interview Liz. There’s no sound. All she can hear is
their surreal murmur, as if underwater. Liz looks up to find
Ressler entering the ER. He approaches, arms open, and Liz
collapses into him. :

LATER. ..
Liz sits with Ressler. Trying to process. Still numb.

RESSLER
The Chemist. We lost him. Hung
himself -Jjust over an hour ago.
{pressing)

I totally understand, and we don’'t
have to talk about this if you
can’t, but it's critical that you
tell me anything Zamani may have
said. Did you learn anything?

LIZ
{elsewhere)
Tt's pbiclogical.

RESSLER
The bombh? He sald that?

LIZ
He said it’s gonna be biblical.

INT. HOSPITAL ROOM -~ NIGHT

Tom lies in a hospital bed. Tubes and wires protruding from
his chest. Liz sits beside Tom. Holding his hand. Watching
machines breathe for the man she loves.

LTZ
Babe... if you can hear me... you
can't let this happen. Not today.
This was supposed to be a happy
day. The bkeginning...

(MORE )



. LIZ (cont d)
(scared / searching)
You’'re the one good thing :in my
life. I don’t know how it works
w1thout you Don” t Ieave me alone.

We, leave her, praylng over her dylng husband.

EXT.

~LI1z'8 CAR—‘-(PARKED)';_-.'NIGHT'.- :
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“It s raining now. Liz sits in her car. Hiding from the

world and sobblng

Her emotions swelllng 1nelde untll -

-— Liz repeatedly POUNDS THE STEERING WHEEL in a v;olent
outbhurst. The surge of pure rage CATAPULTS us to:

INT. RED'S HOUSE / IT. MCNAIR - NIGIT

We follow Liz down a corridor. Fueled by anger. Fearless.

IN THE STUDY...

Red stands. Liz is on fire. 2 boiling pot of crazy.

Red

e

L CE

&

LIZ
Did you send him? Are you the one
who did this?

RED
Lizzy, what's [wrong]l --

LIZ
Don’t call me Lizzy, goddamnit. He
was in my house. My husband’s on a
ventilator because Zamani came —-—

goes blank.

SIZD
Tmiome whalt heppenod.

TG
Lon't play stupid. You're the only
thing connecting us. He told me

that you'we talked to him about me.

RED
Liz, ycu have to tell me what
happenad. What did you see?

LTZ
What did I... I saw the love of my
life being tortured. Disemboweled.

RED
Wo, what did you see?



Suddenly, Liz pulls THE PEN from her pocket --

LIZ

‘Stop acting like we're some kind of

team. I don’t know you. I -didn’t

ask for any of —-— P
‘RED . .

This is bigger than us, Liz. We're

" ‘at-the center of something that" you

can’'t possibly understand..

LIZ

“‘Goddamnit, I.want‘the=;;gghl

RED
Honestly?! The truth? The truth
is Zamani did you a favor, Lizzy.

STABS RED TN THE NECK

-— spins around and traps him in a military choke-hold.

LTZ
I told you not to call me Lizzy.

< i -
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B 7 L

She holds her thumb over the bloody PUNCTURE WOUND in Red’s

neck. His breathing quickens.

Red gasps

LIZ (CONT’D)
Now, you were in the army, so you
know from training I just punched a
hole in your carotid. The artery
will likely vasospasm; reduce its
own flow. Best chance, one minute
before you pass out. 5o here's how
it works, asshole...

{fearless)

You tell me how I find Zamani and
make this right, or I let you die
right here. Understand?

RED
Yas, But. ..

for breath, clinging to life.
RED
...1if you let me die, you’ll never

learn the truth about your husband.

LIZ
You know nothing about my husband.

His eyes bulge.
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~ Red allows a faint little smile. Strangely, Liz is fhe‘éne‘f
. who .now looks trapped.- Wheels turning. - She-has no choice -
but'to call -- . '

‘ CLIZ o
'GUARD, I NEED A MEDIC!

fﬂedifalls_torthe-floor."Guardswruéh_in as Liz collapseé next ..
to Red trying to stop the bleeding. She bdrks orders. Blood
everywhere. We Jjump from the chaotic frenzy to: '

EXT. FT. MCNAIR - LATER.

It’'s quiet. The silence is jarring. Liz stands with Ressler
and Cooper outside the house. Liz is still shaky.

RESSLER
Why would he try to kill himself?

LTZ
Why's he doing any of this? It
happened. I can’t explain.

RESSLER
Your back was conveniently toward
the camera, so the footage is
inconclusive, but you know what I
think? I think you’'re lying.
You've lost your obkjectivity --

LTZ
Objectivity? What do you expect?

COOPER
ILiz, calm down.

LIZ
My husband was stabbed. He’'s on
life support. I have a house full

of beat cops wailting for my
statement.

COOPER
Liz, this is about your safety.
The last thing I want is you in the
same room with this guy.

LIZ
{realizing)
Don’t push me out of this.

COOPER
Liz. It’s not a request. Go home.

Liz turns, defeated. As she walks away they watch her go.
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RESSLER-
{mistrustful) s
- Doesn’t feel right. There's
somethlng She s .not’ telllng us. .

INT. LIZ AND TOM S BROWNSTONE - NIGHT

Liz' sits im.a fogy doingvanother round. of "interviews with- the
POLICE. There's no sound.  Only a dull BUZZING SOUND. Liz
watches the detectives comb through her life.. They collect
samples. Take pictures. But Liz can't take her eyes off of
-Tom’s DRIED-BLACK:BLOOD in the carpet.- ' “

.LATER. ...

After the police are gone. Liz is on her hands and knees
scrubbing the blood out of the carpet with a bucket and
brush. As she does the BUZZING SOQUND swells, mimicking her
rising frustration.

The harder she scrubs the more helpless Liz feels. She is
completely powerless. Finally, Liz THROWS the brush across
the room. Blcody water splatters the wall as we CUT TO:

INT. WALTER REED MEDICAL CENTER - DAWN

We follow Liz down a long, narrow hallway. She flashes her
badge. Moves past security. Finds Ressler who is speaking
with another agent outside Red’s room.

RESSLER
Can’'t go in. He’'s with the Nurse.
(then)
You shouldn’'t even be here.

LIZ
I know. T was out of line hefore,
but I can’t just sit at home and
walt while there’s a chemical...

Liz trails off as the MALE NURSLE exits Red’s room. Pushes
his cart past. She waits until the Nurse 1s out of earshot.

LTZ
This isn’t just about me and Tom.
That weapcn is going to detonate.
We still don’t know where. Red is
willing to talk to me. Please.
Give me ten minutes.

Reluctant, Ressler nods. Allows Liz past. But as Liz steps
into RED'S ROOM she sees the bed is EMPTY. The window OPEN.
Her entire world seems to slow down and Liz realizes...

Red is GONE.
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Liz steps back into the hall. - Sees the MALE NURSE who just

- left Red’'s room.: He steps into the elevator. BAs he locks. )
eyes w1th Liz, we recognize the Nurse as Red’s chauffeur from

the ‘openihg scéne: THE MAN IN THE GREY FLANNEL SUIT. Liz

. steps toward him, dizzy w1th fear, but the elevator doors
close and we JUMP TO: - :

INT. - PUBLIC' BATHROOM - UNKNOWN..

Red cuts into ‘his shoulder with a surgical scalpel. He opens
the muscle with the tip of the blade. Digs out the tiny RFID
s mietrgchip. - “He. uses. the tip of the knife to hold the -chip up’
to the light. Admires the device. The sound of an oncoming

"whistle tells us we're... '

INT. UNION STATION -~ SAME

Red shoulders his way through the Rotunda. He’'s now wearing

a stolen topcoat and fedora. He finds a table outside a busy
coffee shop and sits down next to a thin, HUNCHED FIGURE. As
the man turns, we reveal it’s Zamani. The two men hug.

RED
It's good to see vyou, old friend.

CUT TO BLACK.

END OF ACT FOUR
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ACT. FIVE
.‘INTT UNION STATIQN - SAME .
'Zaméni sits with‘Red;'genuinely humbled.”

- ZAMANI _
- *Face to face. What an honor.

RED - . :
1 felt it was important to handle
these final -details myself. ° e

‘Red hands Zamani a PASSPORT and TRAVEL DOCUMENTS.

RED
How did things go with Agent Keen?

ZAMANT
Paid her a visit like you asked.

RED
And Tom? The Husband?

ZAMANT
Like you asked. Small price to pay
for getting me out of the country.

INT. WALTER REED MEDICAL CENTER -~ SAME

The hospital is in lock-down. T.B.I. response teams are in
full force. Ressler hangs up his phone, turns to Cooper.

RESELER
You do realize this is exactly what
he wanted?! To get here. Where
Focuritv’s weak. We plaved right
irto his hand.

Li%
Why ezcape? He Jjust surrendered?

RESSLER
Who krnows?!  This guvy has a plan
and he’'s played us at every turn.

A breathless TECH bursts into the rcoom, chest heaving.
TECH
We were able to remotely reactivate

the chip. He’'s at Columbus Circle.

COOPER
My God. Union Station.



46,

LIZ y _ - )
Wait. No. If Red pulled the chip.-
he would have destroyed --
P COOPER
I need you to stay here. .-

EE——— , T e« b LIZ R < i e ol R R “sdar matig iy

" Red is‘smarﬁer'thén fhis.

The agents race out, leaving Liz, as we JUMP BACK TO:
E- % : A T e " R T e . i

INT. UNION STATION - SAME
Red sits with Zamani, inspecting his eyes.

RED
Word is you have big plans.

Zamani shrugs.

RED
Tell me one thing: the General’'s
daughter. Why take such a risk?

AAMANT
This 1s about so much more than one
girl; it’s about the ¢hildren. All
of them. The ones who will grow up
with my memory living inside them,
as I've lived with the memcry vyour
country gave me...

zamani holds his chest. Shallow breaths. He reaches into
his jacket and removes his pocket-sized CONTAINER OF PILLS.
As he takes one out. Places it on his tongue.

AAMANT
I'm giving their plague back to
them. Giving it to their children.
In sixty vyears they’'ll be talking
about this day, about my legacy.

RED
We should all ke so fortunate.

Red stands as F.B.I. AGENTS STORM THE ROTUNDA --—
-— RESSLER leads the charge, pushing through the crowd. In
his earpiece, he’'s guided by a TECH in a surveillance wvan,

but when he arrives at the table Red and Zamani are gone.

TECH (0.8.)
Up ahead. Fifty vards.




_47.'_:

Ressler moves toward Red: Toward the trains. Red quickly -

opens. his phone. and dials as we INTERC™™ with Liz inside. --

. RED'S HOSPITAL ROOM

—— her CELL RINGS. Liz answers. '

JRE————— ﬁlm;f-fRED;(oks_)':u. R o A e = S A
There’s a wrinkle.  Zamani wants .
more than the General’s daughter.

7,-‘..-- B - ) - vt - T T = e .-.,_" -
(perplexed)
Red?! Where are -- how did you...

She steps away from the room. Away from the police.

RED (0.S5.)
He’'s after children.

LIZ
You son of a bitch, if you think
I'm not gonna hunt you down and —-

RED (0.S.)
We don’t have time. I need you to
set aside your anger. Listen to
me. I think between the two o0f us
there may be an answer.

Liz bursts through the doors and steps --

QUTSIDE THE HOSPITAL.

s

-—- scans the parking lot. Eyes searching. Halfway expecting

to find Red watching her.

RED (0.S.)}
I need you to tell me what Zamani
gsaid. Think back. What happened
in your house? What did you see?

Liz tries to remember, her world SPINNING.
LLZ
He, uhm, he asked about the girl...
and about the Chemist...

IMAGES FLTIP THROUGH LIZ‘'S MEMORY. We see FLASHES of the
confrontation. Of Zamani torturing Tom --

RED (0.S.)
What did you see? At your house?

-— the dizzy assault of MEMORIES take Liz to:
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- INT. . LIZ'S- BROWNSTONE .~ (FLASHBACK)

We' remember Zamani'standing over;TQm.' He opens his. container
- of pills and places one on-his tangue. As he. does we see the
penny sized TATTOO on’ the back of- Zamanl S hand --

TG o B e :"?ﬂ“' Dot o LT B (0 S ) R — T R - .

There was: a tattoo.

--— it’s the STLHOUETTE OF A SUNBURST; jagged rays reachlng
out from the center; v1olently whlpplng about. - - .

RED (0.5.)
Zamani's Serbian Orthecdox. He
wouldn’t tattoo himself. Body
modification is a desecration.

LI% (0£5)
I know what I saw. This mark, I’'ve
seen it before —--

RED (0.5.)
It wasn't a tattoo.

ON LIZ (PRESENT)
As she wrestles with a memory. Thinking back.

RED (0.S.)
Where did you see it, Lizzy?

INT. LIZ'S BROWNSTONE (FLASHERCK)

Liz remembers her frantic morning. Being late. Tom holding
the TWO TOURISM BROCHURES for his field trip.

TOM
Air and Space or the MNational Zoo?

Liz flicks the zoo brochure. We see the same SUNBURST IMAGE
in the brochure. The logo for the Smithsonian Naticnal Zoo.

LIZ (Q.S.)
It wasn‘'t a tattoo...
(realizing)
.1t was a stamp.

BACK TO LIZ (PRESENT)

LIz
He’'s gonna bomb: the Naticnal Zoo.
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INT. UNION STATION. - SAME h f . - . ' L

Reéslér_shadows Red through the Sfation. But as the train
pulls ‘away, Ressler sees the platform is. empty.

_ "+ RESSLER
_ . Where. did he go? ‘ : : :
S R PR T e T R £ A g e i‘--;.ﬂﬁ.aﬁt’"'. LRS- o e B I
TECH (0.S5.) . . X '

In front of you. Twenty yards.

" There’s nobody.

Ressler sees the TUNNEL and jumps down onto THE TRACKS.
INT. LIZ'S CAR (MOVING) - SAME
Liz weaves through traffic. Cell phone tc her ear.

LTIZ

{(on the phone)
Assistant Director Harold Cooper.

OPERATOR (0.5.)
What’'s vour clearance code?

LTZ
T don‘t... I'm not sure... it’'s my
first day and they haven't issued --

ot

QOPERATOR
Without a clearance code I can't --

Liz hangs up. Dials Ressler. She’s sent to voice mail.

LIz
{on the phone)
Ressler, call me. The zoo.
Zamanl’'s gonna hit the =zoco.

INT. UNION STATICN - SAME

Agents shove through the station. Searching for the bomb.
Cooper grabs a little girl with a backpack and turns her
around. Tt’'s not Beth. He searches the crowd as --

-- another agent sees a GIRL. Whips her around. Again, not
Beth. 1It’'s a frantic search. Backpacks. Dark haired little
girls. A needle in a haystack.

EXT. THE NATIONAL ZOO - SAME

The hand of a child is STAMPED at the entry. The same PENNY-
SIZED TATTCO Liz saw on Zamani’s hand: an ADMISSION STAMP.
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TNSIDE THE ZOO... -
Liz ?usﬁes paét families. Children evérywheré; She spots
- BETH SITTING ON.A BENCH. The little girl loocks terrified.. =
- LIZ _ e
Beth, remember me? Are you alone? '

SRR L iy BRI UL 2. R

- ' BETH . :
He said to wait here for my Daddy.

Liz-sées -Beth’'s BACKPACK and carefully. unzips ‘it~to reveal -= *
THE BOMB.

It's a marvel of molded plastic and parailel circuitry. A
digital countdown reads “00:03 MIN / 00:13 SEC". Liz takes a
heart pounding breath., Reaches for the shoulder strap.

BETH
(through tears)
He said not to take it off...

Beth unzips her sweater to reveal a TANGLE CF WIRES wrapped
around her torso. The backpack is booby trapped. Slowly,
Liz reaches cut. Her phone RINGS. She JUMPS. Answers.

RED (0.S.)
Whatever you do, don’t touch it.

LIZ
There’s less than three minutes. I
gotta evacuate... call the bomb --
RED (0.S.)

Your people will never be there in
time. My friend. He’s on his way.

LIz
Your friend? What [friend] --

The <call disconnects as we’re HURLED BACK TO:

INT. SUBWAY TUNNELS - SARME

2 flashlight beam dances in the dark as Ressler chases Red
INTO THE TUNNELS. Something falls from Red’'s pocket before
Red slows down. Slump shouldered. Out of breath.

RESSLER
Hands in the air.
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Resslér trains his WEAPON on Red. Picks up the small tin
canister Red dropped as.-THE LIGHT OF A’ TRAIN illuminates -the
tunnel. Reveals it’'s not Red he’s been. GhaSLng but . Zamani.

'He clutches his chest.- Lungs falllng

RESSLER-
GET OFF THE 'TRACK.

ek gt B . Fap— Vﬂmv!« i . sl Pt g B A
‘_Ressler Steps closer The TRAIN 15 almost upon them. '

4 ZAMAN L .
e 7 pell the General his girl was an - L - SN Y
“unfortunate civilian casualty”.
He opens his arms as —-

THr TRAIN EVISCERATES Z7AMANT.

Ressler ducks into the nearby alcove. Inches from the train.
As it passes, he opens Zamani’s medicine canister and dumps
the contents into his palm. Among the pills he finds --

RESSLER
Son of a bitch.

—— the blood crusted RFID CHIP Red carved from his shoulder.
EXT. NATIONAL ZO0C - SAME

Liz is on the phone, calling for backup, when she glances at
the timer on the bomb. #01 MIN / 00:16 SEC”. Their fate is
all but sealed. Liz looks to Beth. Behind her, she sees --

—-— a UKRAINIAN MAN WITH A DUFFLE BAG emerge through the sea
of kids. He’s bald. Blond eyebrows. Looks like a thumb.
The Ukrainian sits on the bench next to Beth and removes a
TOOL KIT from his bag.

LTZ
wWho are you? What are you doing?

The Ukrainian barks at Liz in Slavic as he cuts open Beth’'s
backpack with a pair of surgical scissors.

LTz
I don‘t know what you’'re saying.

He motions for them to be still. Tiz holds Beth. Watches in
disbhelief as the Ukrainian works to dismantle the bomb. Beth
tries not to move, but she can’t help it. The Ukrainian 1is
frantic. Screaming. Confusion in a feoreign language. Beth
cries as Liz sees --

-— "00:32 SEC”. This i~ “t. She finds Beth’s eyes.
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LTZ .
- You know, I was really scared once,.
too. I was all alone, but I had a
". secret weapon to help me. "My Daddy - .
gave it to me. You wanna seé my’
secret weapon?- ' .

: Bethfquivers; .Nods .yes. TLiz-.slowly, gently; -opens her'paimn3
. to reveal her BURN SCAR. o :

LIZ _ ‘
I never show this to anybody. - It’s-
~super special. Like magic.

BETH
wWhat does it do?

Liz is soft and calm. Pure motherly instinct.

LTZ
Any time I feel scared or afraid I
touch it... and it makes all the
bad things go away, makes me brave.
Do vou want to see if it can make
you brave?

Beth nods. Places her palm in Liz’s palm. As she does, Liz
wraps her free arm around the girl and closes her eyes. The
SOUND EVAPORATES. Tranguil silence. It’'s as if the entire
world falls away, nothing else matters, until --

UKRATINTAN

-- Liz's eyes POP QPEN. The Ukrainian throws his arms around
iz, talking a mile a minute. Xiss her sguare on the mouth.

17

Did you stop it?

He removes the bomb from the backpack. The countdown clock
is stopped at “00:12 SEC”. A collective exhale as —-
L.TZ

HE STOPPED IT.
-- the Ukrainian places the device in his duffle bag.

LIz
What? Wait. What are vou...

RED (0.S.)
Consider the device his payment.
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The Ukrainian turns to see RED approaching through the crowd.
~. They embrace. The Ukrainian picks Red up-in a full-on. bear
-hug. He then turns and zips his bag, blows Liz a kiss, and
.saunters off .into the zoo.with & bomb in his duffile bag. -

LIZ : 4
) i What the -- WAIT! He can’t,..
g NS 1 R ‘ thatﬂs a-biological weapon. 7ot . ot s
RED
He’'s fascinated with the things.
sednee.t o -w -Hag-more*use for it than- I-doi- T T o
(to Beth) '

Run along, now. Daddy’s here.

Beth whips around to see GENERAL RYKER running toward them.
With RESSLER. Surrounded by agents. Beth grabs Liz’s hand.
Looks at the scar. It really is magic. As the AGENTS rush
in, Red lowers himself to his knees, hands behind his head.

LIZ
I'm gonna ask you again. I deserve
the truth. Did you send Zamani to
kill my husband?

RED
We're going to make a great team.

F.B.I. ACENTS storm Red. Guns drawn. Ressler takes him down
but Red’s eyes never leave Liz. He smiles as if she has just
passed some strange, perverted test.

BETH (0.S.)
DADDY !

General Ryker lowers himself to his knee and Beth jumps into
her father’s arms. As they embrace, Ryker smiles to Liz.

GENERAL RYEKER
Thank you.

A welght is lifted. Liz’'s shoulder’s drop. We HEAR:

COOPER (0.S.)
Who. Is. The Ukrainian?

RED (0.5.)
His name slips my memory.

INT. CONFERENCE ROOM / F.B.I. - DAY

A review is underway. Red sits across from Liz, Cooper,
Ressler and a team of D.0.J. LIAISONS. Tempers run hot.
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"COOPER
- You gave .away a bicological weapon. .-~

o -. 'RED . .

So the bomb is gone. It didn’t

. detonate. The girl’s safe. Zamani
is dead. Frankly, I think all this

Cepwest o c'worked out swifmmingly . sess oo e e R R
RESSLER

_ (livid) _

«#% . This was never about-Zamani. -¥You - -~ " %.°° Tre.ow

surrendered and infiltrated the
F.B.I. to get at our intelligence.
To get that weapon.

RED i

Agent Ressler, are you suggesting T
would surrender myself and use your
resources to hunt down Zamani and
settle a score? Steal a biclogical
weapon? That all of this is part
of a some larger plot?

(flat)
T think it’'s more likely I tried to
help in good faith, but had to
finish the job on my own because
you were too goddamned stupid.

Ressler stands, livid.

COOPER
I think we're finished.

RED
This was fun. Let’'s do it again.

Cooper closes nis notebook. Meeting over. But as the agents
begin to gather their things, Red remains seated.

RED
No, really. Let’'s do it again.
You do understand, %amani was only
the first.

COQOPER
First what?

RED
Name. On the Blacklist.

Cooper locks confused. Throws Liz a glance.

COOPER
What’'s... the Blacklist?
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PITEA

Cooper sits, intrigued.

The room turns to Liz in the doorway,

INT.

ey

RED- . :
It's why we're all here, of course.
My wish list. A list of names.I've
been cultivating for over twenty-
five years; pollt101ans, mobsters,
hackers and spies. :

s RESSLER = e~ ooy . &

We have our own_ list.

RED
Please, Agent Ressler, we all know-
your “Top Ten” is little more than
a publicity campaign. ., Junior high
bullies at best. I'm talking about
the criminals who matter. The men
I've gspent my life protecting —-
ones you can't find because you
don’t know they exist. Zamani was
a small fish. TI'm Ahab. But if
you want the whales on my list, vou
gotta play by my rules.

Liz lingers.

RED

One: I never stay in the same
location two nights in a row. Two:
I want security. I've already
vetted a list of twenty-four Secret
Service agents, pick two from my
list. Three: I want an RFID tag
imbedded in my neck -- not that
garbage from VeriChip you stuck in
my arm, I want the DARPA tested,
fully encrypted, 8-millimeter tag.
Four: whatever I tell you falls
under an immunity package that I
negotiate myself. And finally...
most importantly. ..

(flat)
I speak only with Elizabeth Keen.

HOSPITAL HALLWAY - DAY

Cooper stands with Liz outside Tom's room.

COOPER
.do you understand? We have one
of the most dangerous criminals in
the histery of this agency in our
possession.
(MORE )

but she is gone.
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COOPER (cont d)
Imaglne what he could provide --
. the kind of access. the F«B.I.,..
C.I.A., N.S.A. could only dream of.
.. Liz the deal’'s in place, ‘but he’ll
: only talk to’ yﬁg

LIZ

wio s owwt 1 Then . maybeyou should have:checked .. = - #wne www:« u

with me before you cut the deal.

Liz walks off. Has a dylng husband to tend too.

i i e Pty e -,

IﬁT. LIZ AND TOM'S BROWNSTONE = SAME

Liz is on her hands and knees trying to scrub Tom's blood out
of the carpet. She sits back. Looks at the mess. She wants
this hideous reminder out of her life for good so we CUT TO:

LATER.

The furniture is shoved aside and Liz is ripping back the
carpet with a claw hammer. Going mad. She pulls back a
swath, but stops when she sees --

-- a series of CUTS IN THE SUB-FLOOR. Boards that have been
removed and replaced. TIt’s a HIDING PLACE. She uses the
hammer to pry up the boards to reveal a LARGE DUFFLE BAG.

AT THE KITCHEN TABLE...

Liz sits in silence staring at the bag. Heart in her throat.
She finally finds the courage to unzip the bay to discover —-

—— BUNDLES OF CASE. Lots of them. Several hundred thousand
dollars worth. ILiz sits thunderstruck. She reaches into the
side pocket of the duffle bag where she finds -

——- a BUL M-5 PISTOL. BShe holds the gun in her fist. & siclk,
drunken feeling washes over Liz as she reaches back into the
pocket and removes a bundle of --

~— PASSPORTS. Twelve of them. Fach with a different name
and nationality. Each one with a PHOTO OF HER HUSBAND TOM.
Liz trembles. Red was right. The man she has come to love
is an imposter. That eerie, drunken feeling carries us to:

INT. HOSPITAL - DAY
The tubes are gone, but Tom is still unconsciocus. Liz sits

at his side. Betrayed. Considering the man she thought she
loved.

TOM (0.S.)
Was I dreaming?
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.Tiizﬂbliﬁks.upu Sees Tém,staring up at her. ' she looks into
the-gaze-of. this imposter, totally paralyzed. :

CLIZ -
Dreaming about. what?

ToM ‘ _
- Are we*reallygonna have a baby? - -

Everything Liz is holding inside begins to crumble. The
tears come fast. Her world spinning. She fakes a smile and
‘cluteches her right hand into a fist; nervously running her
fingers against the skin of her palm until we JUMP TO:

INT. BLACK-SITE PRISON - UNKNOWN

ARMED SOLDIERS escort Liz through a series of security check
points. Into a the bowels of an anonymous ship. She carries
herself with a sense of purpose. A fire in her belly. Liz
is shown through a doorway and into...

A PRISON CELL.
Red steps forward. Out of the shadows. That soft smile.

RED
You've discovered something about
your beloved husband, haven’t you
Lizzy?

S5he SNAPS back --

LTZ

My name’s Liz, not Lizzy. To you
I‘'m Agent Keen. Now, let me tell
you how this is gonna work: I ask
the questions. You answer. Scraw
with me and I walk. Starting ricai
now, there are no more games,
more secrets. .

{fearless)
I want the truth.

RED
I'm here to help you find it.

She stares at Red. Into the unknown.

LIZ
Tell me about this Blacklist.

CUT TG BLACK.

THE END



