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RETURN#JEDI

ANNOUNCEMENT STORY

RETURN OF THE JEDPI, the new film which continueereorge
Lucas's epic adventure which began with STAR WARS and its
cliffbanging sequel THBE EMPIRE STRIKES BACK, opens

at the

Theatre. This chapter of the STAR WARS Saga was directed by
Richard Marguand.

RETURN OF THE JEDI is packed with thrilling action and

in

urprises answering all of the Saga's previously unresclved
guestions which have provoked worldwide curiosity. It
concludes the middle third of the nine-part STAR WARS series

which Lucas has conceived as three trilogies set "a long

time ago in a galaxy far, far away ..."

Returning in the heroic reoles which they created in the
first two earlier chapters are Mark Hamill as Luke
Skywalker, Harrison Ford as Han Solo, and Carrie Fisher as
Princess Leis Organa. Billy Dee Williams again portrays the
charismatic Lando Calrissian, who first appeared in THE
EMPIRE STRIKES BACK. Anthony Daniels returns as
See~Threepio (C-3P0), the human-shaped golden protocol
droid.

The combined efforts of David Prowse, stuntman Bob

Anderson, and James Earl Jones reprise the role of Darth

Vader, the towering, black-robed villain. The loyal, but

(More)



"ANNOUNCEMENT STORY" ... Feature -2-

easily enraged Chewbacca, an eight-foot-tall Wookiee, is
again played by Peter Mayhew. Artoc-Detoo (R2-D2),.the
barrel-shaped droid who beeps, whistles and chirps, is once
again interpreted by Kenny Baker. The principal company is
completed by two other actors resuming their earlier roles:
Sir Alec Guinness will again portray Ben (Obi-Wan) Kenobi
and Frank Oz will again bring to life Yoda, the nine hundred
year old Jedi Master.

The action in RETURN OF THE JEDI ranges from the
Emperor's Throne Room and the desert planet Tatooine to the
misty forested moon Endor. An amazing array of new
characters, many of exotic intergalactic origin, joins the
struggle between the herces of the Rebel Alliance and the
evil forces of the Empire. This eagerly anticipated finale
fills the screen with adventure, romance, and entertainment
wizardry.

RETURN OF THE JEDI was directed by Richard Marguand from
the screenplay by Lawrence Kasdan and George Lucas, based on
the story by Lucas. Howard Kazanjian was the producer and
George Lucas was the executive producer. The music is by
John Williams. The space epic is a Lucasfilm Ltd.

. Production and a Twentieth Century-Fox Release, rated PG,
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"THE STAR WARS SAGA ON LOCATION"

RETURN OF THE JEDI is the first of George Lucas's STAER
WARS films featuring key location sequences which were
photographed in the United States. Yuma, Arizona, and
Crescent City, California -- two strikingly different sites
-~ were chosen to represent the desert planet Tateeine and
the forested moon Endor. Beth locatiens are off the track
customarily beaten by major studio productions and they both
provided exactly what the filmmakers were looking for:
unearthly natural scenery that was relatively accessible and
relatively sparsely populated.

Following seventy-eight days of filming inside the EMI-
Elstree Studios located in the London suburbs, the cast and
crew of RETURN OF THE JEDI moved toc the Buttercup Valley,
near Yuma, Arizona. Located near the Califernia border on
the Colorado River, Yuma is a_three—hundred year old town
that boasts three hundred sunny days per year and is home
for seventy-five thousand people. Alithough tourist
brochures describe Yuma and the Buttercup Valley as
"Arizona's Best Kept Secret," during the weekends and
holidays it becomes the dune buggy capital of the world,
sometimes draﬁing up to fifteen thousand enthusiasts. The
dunes themselves are among the largest and most beautiful in

the world.

{(More)



Uoval widilel LOL DUAR WAKS ana RALDERS OF THE LOST ARK, was
given a million dollar budget to clear the valley of
vegetation and construct a four acre stockade to house his
30,000 square foot platform which is topped by a sixty foot,
fully-rigged, anti-gravity Sail Barge. The true
significance of this set will remain a closely kept secret
until RETURN OF THE JEDI opens on May 25, 1983,

The JEDI crew was in the area for six months, employing
more than fifty local residents and pumping more than two
million dollars into the local economy. Associate to the
Producer Louis Friedman was relieved to discover that,
almost without exception, "I could find anything we needed
locally. I just had to look a bit longer and harder.”
Assistant art director Chris Campbell concurs: "The
merchants here really helped us a lot. They realized that
with an operation of this size, when we ordéred a product,
we needed it all -- not just a gallon or two." Some of the
things they needed were two million gallons of water ({(drawn
from the All American Canal) to continually dampen down and
grade the only possible access road and sixteen thousand
pounds of nails to keep the massive Saill Barge structure

steady.

(More)
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The filming of the complex action and special effects
sequence was completed in two weeks, exactly as planned
despite daytime temperatures of 120° and two days of
intermittent sandstorms with sixty mile per hour winds which
sent the one hundred twenty-five member cast and crew
running for cover.

The sandstorms subsided and the temperatures dropped a
full 56° when the company moved north to the cool and misty
stands of giant redwood trees near Crescent City,
California. At the northernmost edge of the state, Crescent
City is a small fishing and lumber town. California's
coastzl redwoods (Sequoia Sémpervirens) naturally grow
taller than ten story buildings and some are more than two
thousand years o0ld. Their growth rate is astounding and
some trees top two hundred feet in a century. The lumber
industry maintains that seedlings become commercially
"harvestable" in only forty vears. Redwood‘is lightweight,
strong, straight grained, knot free, insect resistant, and
impervious to molds and fungi. Fire is a redwood forest's
only ﬁatural enemy. This fact raised a problem since the
script required a series of action-packed skirmishes between
the Imperial Forces of Darth Vader and the forces of the
Rebel Alliance ~- spearheaded by Luke Skywalker and his

roustabout friend, Han Solo. Laser bolts would fly in all
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directions and thev needed enoucgh explosives to create a
fire hazard to every redwood tree between Crescent City and
Lucasfilm's Marin County headguarters two hundred and fifty
miles away. The fire danger made it impocssible to film in a
state or national park. After scouting hundreds of square
miles of woodland by helicopter, four-wheel drive, and
finally on foot, the producers found a private lumber
company who agreed to host the spectacular battle sequences.

Lucasfilm found itself temporarily in the road-building
business and began widening and clearing new roads to the
remote shooting spots. Twenty-three gardeners were employed
to strip and replace the tangled undergrowth as the
bulldozers and dump trucks rearranged the terrain to make it
suitable for the skirmishes between the Imperial Forces and
the Rebel Alliance.

For five weeks the woods buzzed with the sound of laser
blasts and explosions before the final scehes were completed
to everyone's satisfaction. Assistant director David
Tomblin recalls that he called "cut” on the final JEDI
location shot at 4 p.m. on the afternoon of May 28, 1983 --

"a good seven seconds ahead of schedule.”

(More5
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RETURN OF THE JEDI was directed by Richard Marguand from
the screenplay by Lawrence Kasdan and Gecrge Lucas, based on
the story by Lucas. Howard Kazanjian was the producer and
George Lucas was the executive producer. The music is by
John Williams. The space adventure is a Lucasfilm Ltd.

Production and a Twentieth Century-Fox Release, rated PG.
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"MARK HAMILL: FROM SKYWALKER TO MOZART"

Mark Hamill, who'portrays the young hero Luke Skywalker
in RETURN OF THE JEDI and in the two earlier chapters of
George Lucas's cinematic STAR WARS epic, has begun to
establish his credibility as an actor apart from the STAR
WARS films.

He recognizes that his Luke Skywalker role first broucght
him to the attention of audiences around the world. "It's
been a great thrill being involved in a project that has had
this kind of impact," says Hamill. ®“The STAR WARS Saga will
always be a2 major aspect of my acting career. The challenge
now is to make STAR WARS just one aspect, and to grow and
continue to work on other projects as an actor. I still
have a lot to learn.”

Both Skywalker and Bamill have matured in the years
since Hamill was originally cast: "During STAR WARS, I was
in a white floppy rag doll outfit. Then for THE EMPIRE
STRIKES BACK, I wore a militaristic-looking khaki-colored
costume. In JEDI, I wear the black uniform of a trained
Jedi. But the guestion is: Whét kind of Jedi? 1Is he a
wizard, a religious figure, or just a glutton for

punishment?"”

(More)
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"In EMPIRE," explains Hamill, "round two went to Darth
Vader —-- ag it were. RETURN OF THE JEDI will still be very
enjoyable from the recognition factor, if you understand
that the first two films were an elaborate set-up for this
one. I think people already sense that JEDI is the final
chapter in the story, and not a cliffhanger. 1It's the big
finish -- all stops are out and all systems are go. I can't
wait. I think it's going to be magnificent! 1It's going to
be everything that George would have liked to have done in
STAR WARS. But we weren't ready for it. We had to build to
finally arrive at RETURN OF THE JEDI."

BEamill is one of seven children and was born in Oakland,
California. Since his father was a U.S5. Navy Captain, his
childhood was divided between California, Virginia, New
York, and Japan. In fact, he spent his final two years of
high school in Japan, before completing his formal education
with two years of study as a theatre arts major at Los
Angeles City College.

Until STAR WARS, Hamill was new to filmgoers, though he
had been highly visible on television since making his
acting debut in 1970 in an episode of "The Bill Cosby Show."
- For nine months, he was a regular on the daytime serial
"General Hospital” on ABC and he subseguently abpeaéed in

numerous episodic television series. He starred in the
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critically acclaimed MTM series "The Texas Wheelers," a
situation comedy presenting an unusually gritty and funny
attifude towards family life. His movies-for-televisicn
have included "Sarah T: Portrait of a Teenage BAlcoholic,"
opposite Linda Blair; "Mallory," With Raymond Burr;
"Delancey Street;" the Hallmark Hall of Fame production,
"Eric," with Patricia Neal; and "The City."

Hamill explains that most of his pre~-STAR WARS roles did
little to make him into a publicly recognized personaiity.
"When I was in college and when I did community, amateur,
and semi-professicnal theatre," says Hamill, "I never had
the juvenile lead. I always had blacked-out teeth and wore
funny wigs. I played lots of o0ld, lecherous men in
wheelchairs.”

Since STAR WARS, he has appeared in the feature films
CORVETTE SUMMER (produced by Eal Barwood and Matthew Robbins
and filmed in Los Angeles and Las Vegas), THE BIG RED ONE
(written and directed by Samuel Fuller and filmed in Israel
and Ireland), and THE NIGHT THE LIGHTS WENT OUT IN GEORGIA.

He alsc took over the lead role in the Broadway play

(Morel
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"The Elephant Man" and has portrayed Mozart in the national
touring company of Peter Shaffer's "Amadeus." Hamill
recently portrayed Luke Skywalker in both the thirtéen—part
STAR WARS Radio Drama and the ten~part THE EMPIRE STRIKES
BACK Radio Drama broadcast on National Public Radio.

RETURN OF THE JEDI was directed by Richard Marguand from
the screenplay by Lawrence Kasdan and George Lucas, based on
the story by Lucas. Howard Kazanjian was the producer and
George Lucas was the executive producer. The music is by
John Williams. The space epic is a Lucasfilm Ltd.

Production and a Twentieth Century-Fox Release, rated PG.
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"HARRISON FORD AS HAN S0OLO"

Harrison Ford returns to the screen for the fifth time
for producer/director/writer George Lucas. After receiving
his first major break in Lucas's AMERICAN GRAFFITI, Ford
created the role of Han Solo in STAR WARS and THE EMPIRE
STRIKES BACK and originated the role of Indiana Jones in
RAIDERS OF THE LCST ARK. In RETURN OF THE JEDI, Ford
resumes the role of the dashing space-smuggler and Rebel
ally Han Solo -- last seen in EMPIRE in a cliffhanging,
carbon-frozen condition. Ford is probably the most widely-
known actor with a major role in the STAR WARS Saga.

Last summer, he portraved the lead in the futuristic
BLADE RUNNER, directed by Ridley Scott. During the last few
vears, he has also starred in HEROES, FORCE TEN FRCM
NAVARONE, HANOVER STREET, and THE FRISCC XID, with a cameo
appearance in APCCALYPSE NOW.

Ford's fame has grown to the point that the public and
the critics have begun to compare him to classic Hollywood
heroes such as Clark Gable and Humphrey Bogart. Ford's
reaction to such comparisbns consists of a wince, a raised
eyebrow, a slow smile, and an even slower incredulous shake

of his head -- in that order.

{More)
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He was originally uncertain about how STAR WARS would be
received: "I really wasn't sure how that first film would
do. I thought either it would reach a wide audience who
would recognize it as a fun, space-age western, or it would
be so silly that my two kids would be embarrassed for me to
even leave the house.”

Ford made his motion picture debut as a bellbov in DEAD
HEAT ON A MERRY-GO-ROUND and was assigned small roleg in LUV
and GETTING STRAIGHT. After a year and a half, Ford was
released from his contract with Columbia Pictures at his
reguest and -- much to his own surprise -- almost
immediately entered into a-similar relationship with
Universal Studios. While with Universal, he was used in
feature and co-starring parts in a number of episodic
television series, including "Ironside," "Gunsmoke," "The
FBI," and "The Virginian,” as well as the film THE LONG RIDE
HOME.

During the late 1960's and early 1970's, Ford decided to
slow down the pace of his acting career: "I didn't want to
do episodic TV anymore, because I was afraid I'd burn myself
out before I got the chance to do any decent feature films.
Besides, I was too young -- I was twenty-four and looked
nineteen.™ 1In the eight years following his decision, he

played only four roles. "In those eight years I did only

{(More)
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four acting jobs, but three of them were good ones --
AMERICAN GRAFFITI, THE CONVERSATION, and THE COURT MARTIAL
OF LIEUTENANT CALLEY. After eight years, nobody thought of
me as a person who had been in anything but three good
films. "

Now the STAR WARS Saga has proven its potential and Ford
has grown very comfortable with his part as Han Solo, the
dashing space pilot. "For Han, I intentionally keep my
interpretation simple. Han is no longer the only stamp in
my passport, but somehow he has become part of me."

RETURN QOF THE JEDI was directed by Richard Marguand from
the screenplay by Lawrence Kasdan and George Lucas, based on
the story by Lucas. Howard Kazanjian was thé producer and
George Lucas was the executive producer. The music is by
John Williams. The space epic is a Lucasfilm Ltd.

Production and a Twentieth Century-Fox Release, rated PG.
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"CARRIE FISHER RETURNS AS PRINCESS LEIA"

Carrie Fisher portrays the feisty héroine Princess Leia
Organa in RETURN OF THE JEDI, a role which she created in
the two earlier chapters of George Lucas's epic film
adventure, STAR WARS and THE EMPIRE STRIKES BACK. While
Fisher's career began several years before she was cast as
Princess Leia, and includes a wide variety of other acting
experience, her success in the STAR WARS Saca remains her
most well-known professional accomplishment.

Carrie Fisher is the daughter of entertainers Debbie
Reynclds and Eddie Fisher, and was practically raised on the
MGM backlot. She remembers ﬁhat as a child she thought,
"That's the life for mel!", as she watched her mother work.
At the age of thirteen, she made her first appearance on
stage during one of her mother's summer tours. Later, she
left Beverly Hills High School to spend a year on Broadway
in the chorus of the revival of "Irene," starring her
mother. She then appeared with Warren Beatty in her first
feature film, SHAMPOO, for which Photoplay magazine
nominated her "Newcomer of the Year." Following this
successful film debut, Fisher declined subsequent film
offers in ordér to study acting for two years at London's

Central School of Speech and Drama.

(More)



"CARRIE FISHER RETURNS AS PRINCESS LEIA" ... Feature -2-

She recalls her two years trazining in London with
pleasure: "I loved my life at Central. For the first time,
I was around people my own age. It wasn't my second
childhood -- it was really my first. I was catching up with
life, really enjoying what I needed to enijoy. I had a
feeling of belonging to a family."

When she returned to Los Angeles, she was asked to do a
screen test for STAR WARS. "The original STAR WARS was the
only film that I have tested for. I understand that George
Lucas interviewed about four hundred other girls and tested
about fifty. 1In the end, he cast it as an ensemble piece --
the three of us together. Apparently there were another
three actors waiting in the wings in case we didn't work
out, but at no time would it have been mix-and-match."

Although Carrie Fisher was only nineteen when she was
first cast by Lucas in STAR WARS, he gave her a snare in the
responsibility for developing Leia's character. "The first
day we met he said that I could change any dialogue I felt
uncomfortable with. He gave me a lot of responsiklity and
freedom. The only thing you couldn't tell from the script
was the style -- and he communicated that to us all very
well." She also performed some of her own stunts, "You
remember that chasm that Mark and I swung across on a rope?
1t was thirty feet across! We only did the scene once and

Mark and I were really scared. If we'd done it again it

{More)
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would have been more fun, but we thought we might splat
against the wall and they'd have to bring in our
replacements!”

In addition to her work in the three chapters of the
STAR WARS Saga, Fisher has been busy with other roles in
films, in television, and on Broadway. On film, she has
appeared in Michael Donoghue's MONDO VIDEO, played the
female lead in THE BLUES BROTHERS starring Dan Aykroyd and
John Belushi, and starred in UNDER THE RAINBOW with Chevy
Chase. For television, she starred with Laurence Olivier
and Joanne Woodward in an adaptation of William Inge's "Come
Back, Little Sheba, " guest hosted NBC's "Saturday Night
Live," and appeared in an adaptation of "Leave Yesterday
Behind." On Brcadway, she has starred in "Censored Scenes
from King Kong" and the award-winning drama "Agnes of God."

RETURN OF TEE JEDI was directed by Richard Marquand from
the screenplay by Lawrence Kasdan and George Lucas, based on
the story by Lucas. Howard Kazanjian was the producer and
George Lucas was the executive producer. The music is by
John Williams. The space epic is a Lucasfilm Ltd.

Production and a Twentieth Century-Fox Release, rated PG.



—FTARWARSY.

RETURN#JEDI

"BILLY DEE WILLIAMS BRINGS BACK LANDO CALRISSIAN"

In RETURN OF THE JEDI, Billy Dee Williams continues his
portrayal of Lando Calrissian, the charismatic and
unpredictable boss of a mining colony in space whom Han Solo
described in TBE EMPIRE STRIKES BACK as "a gambler, con-
artist, and all-round scoundrel." Lando Calrissian
represents a welceme opportunity for Williams to demonstrate
his well-honed skills as an actor.

Williams demonstrated his acting talent at an early age.
His mother was working as an elevator attendant at the
Lyceum Theatre in New York and had an inside track on all
casting calls for a Rurt Weill musical starring Lotte Lenya
which was then being mounted on Broadway. Seven-year-old
Billy Dee was given a walk-on part. In the years following
this debut, he has appeared in such plays as Jean Genet's
"The Blacks," the Tony-winning Broacdway musical "Hallelujah
Baby," and the Broadway production of 5A Taste of Honey,"
directed by Tony Richardson and starring Joan Plowright and
Angela Lansbury. He speculates that his decision to become
an actor results in part from the similar dreams of several
family members: "My mother always wanted to be an opera
singer, my uncle was a professional musician -- though not

very successful -- and my twin sister and I started painting

{More)



"BILLY DEE WILLIAMS BRINGS BACK LANDO CALRISSIAN" ... Feature

at an early age. I think part of my make-up came from the
fact that I saw so much latent talent in my own family --
nice people, not nearly as ambitious as I was, who inspired
more drive in me."

While he was still a student, his acting ambitions,
particularly with regard to film, were strengthened by his
contact with Sidney Poitier, who was then teaching at New
York's Actors' Workshop. "The thing that most impressed me
about Sidney," says Williams, "was that he was somebody like
me -- part of me and my experiences -- who was getting
through. I thought that if he could do it, there was a
pcssiblity that I couild do it too. Even though I never said
to myself, I want to be an actor. You see, I didn't choose
my career, it chose me. Acting is a curious way of living.
One's life is sporadic: you work, then you don't work. If
you're a minority actor, it's even more difficult because
often the roles are just not there. My acting career has:
slapped me around a bit, but it certainly has been good to
me, too."

William's acting successes include his portrayal of Dr.
Martin Luther King in the triumphant production "I Have a
Dream" and a Los Angeles Drama Critics' Circle Award for
"The Trial of A. Lincoln," in which he appeared-ﬁith Henry

Fonda and Moses Gunn. Williams received an Emmy nomination

{More)
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for his portrayal of football great Gale Sayers in "Brian's
Song." The success of Williams's moving performance seemed
apparent even on the set. "There is one scene," Williams
recalls, "where I tell my teammates that Brian Piccolo
(played by James Caan} 1is dying of cancer. I realized how
well that scene was working when the real football players
used in the production started to cry during each take.™

A lithe, athletic six-footer, Williams had his first
film roles in THE LAST ANGRY MAN and THE OUT-OF-TOWNERS.
Another of his films, THE BINGO LONG TRAVELING ALL-STARS AND
MCTOR KINGS, was loosely based on the life of baseball hero
Satchel Paige. Over the years, Williams has won three Image
Awards as Best Actor. He has starred in the television
movies, "Scott Joplin" and "Christmas Lilies of the Field."
In films, he has attained star status as Diana Ross's
leading man in both LADY SINGS THE BLUES and MAHOGANY.

In 1979, he accepted George Lucas's offer of a new role
in THE EMPIRE STRIKES BACK, the seguel to the phenomenally
popular STAR WARS. "I wasn't going to pass up the
opportunity to play Lando Calrissian," remembers Williams.
"I fell in love with the name. If you're an actor -- the
kind of actor I am -- you like to have fun. T want to do
everything I can conceivably do before I'm dead. I'm in
these films, the comic books, and now the radio serial.

It's Toy City! I'm living out all my fantasies. How do you

{More)
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not do a STAR WARS?" In addition to recreating Lando
Calrissian in RETURN OF THE JEDI, Williams portrays the
character in National Public Radio's serialized
dramatization of THE EMPIRE STRIKES BACK, broadcast in early
1983.

Williams has likened himself to the character he brings
to life in JEDI. "I'm like Lando," says Williams, "he's
always in transition. He has to be -- that's where the fun
is. Lando 1is a rogue, a scoundrel, and an adventurer. He
has a business going in Cloud City and he's at that point in
his life where he's calmed down a bit. He's not running
around, being crazy like his friend Han Solo. Then, all of
a sudden, Darth Vader shows up. Lando finally turns around
and becomes a good guy because he always was a good guy. He
is also a bit of a chameleon -- but that's all part of
survival."

RETURN OF THE JEDI was directed by Richard Marguand from
the screenplay by Lawrence Kasdan and George Lucas, based on
the story by Lucas. Howard Kazanjian was the producer and
George Lucas was the executive producer; The music is by
John Williams. The space epic is a Lucsfilm Ltd. Production

and a Twentieth Century-Fox Release, rated PG.
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"ANTHONY DANIELS AS C-3P0"

Anthony Daniels has played See~Threepio (C-3P0), the
loveable and talkative golden android, in all three chapters
of the STAR WARS Saga -- STAR WARS, THE EMPIRE STRIKES BACK,
and RETURN OF THE JEDI. He has alsoc portrayed the
persnickety droid in the National Public Radio adaptations
of the first two parts of the Saga. While the unprecedented
success of the STAR WARS films has brought Daniels a fair
amount of fame and fortune, the fact that his success stems
from his portrayal inside a full-body golden fiberglass
costume of a slightly neurotic robot lends a whimsical twist
to his star experience.

A packed house at London's Royal Albert Hall rose to its
feet and cheered as Daniels, in his C-3P0O costume, rattled
onto the rostrum and took the baton in order to guest
conduct the London Symphony Orchestra. His perfermance so
impressed composer and conductor John Williams that he
invited Daniels to perform an encore at the-opening night of
the Boston Pops season. On another occasion, thousands
gathered in Hollywood to watch Daniels plant his metal foot-
prints near Miss Betty Grable's in the courtyard pavement
of Mann's {(formerly Grauman's) Chinese Theatre. On the

other hand, being the anonymous "insider" of a world-famous
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figqure can have its uncomfortable mcments. Daniels has
occacsionally been asked to pay the price of admission to
functions where he was the guest speaker and he was once
nearly arrested as a gatecrasher only minutes after removing
his fiberglass costume at the Academy Award ceremony.

During the filming of STAR WARS, it tock more than two
hours for Daniels to get into his costume. Although actors
normally have dréssers, a prop man was assigned to Tony
Daniels. Daniels recalls that his first costume "was like
one of those wooden puzzles that the Japanese make. If you
don't put the right piece in first, ten moves later you wish
you had and you've got to go back to the beginning.”

Perhaps worst of all for Daniels, during his first week
on STAR WARS, was not being able to use the canvas-back
chair bearing hics name between shots. Daniels explains
that: "C-3PO can't actually sit down because of the rigid
framework of the suit, so I used to just stand proudly by
the chair. Then one day it was gone."

Three pictures and three hundred thousand dollars in
research and development costs later, Daniels's average
dressing time is down to ten minutes and he has learned to
live with -- and in -- the gold fiberglass suit for
considerable periods of time. He even managed to tap dance

in it on "The Muppet Show."

{More)
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Daniels willingly offers his insight into C-3P0O's
character and charisma: "See-Threepio is really-a very
loveable character, which is one reason why I stuck with
him. He's very neurotic due to an accident of birth, I
think, and also because of the sort of people he goes around
with -- they do get into some bizarre situations. He was
over-programmed in some way which made him susceptible to
all sorts of nuances. He has the manners and gualities of a
well-bred, well-paid, high class English butler. He is very
much at home in any social gathering where cocktails are
being served and people are behaving politely to one
another. He doesn't like loudmouths, although he loves the
sound of his own voice and thinks he's really rather clever.
As a protocol droid, he's not as practical as Artoo-Detoo
(R2-D2}, but he's prettier."” Regarding the relationship
between the two seemingly inseparable STAR WARS robots,
See-Threepio (C-3P0} and Artoc-Detoo (R2-D2), Daniels adds
that, "Even though they were designed to look after humans,
they take care of each other all the wav."

RETURN OF THE JEDI was directed by Richard Marquand from
the screenplay by Lawrence Kasdan and George Lucas, based on
the story by Lucas. Howard Kazanjian was the prbducer and
George Lucas was the exécutive producer. The music is by
John Williams. The space epic is a Lucasfilm Ltd.

Production and a Twentieth Century-Fox Release, rated PG.
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"JOHN WILLIAMS AND A MUSICAL LANDMARK"

Compeser and conductof John Williams has created a
monumental musical score for RETURN OF THE JEDI, the newest
chapter of George Lucas's cinematic STAR WARS Saga. This
score completes his landmark trilogy of compositions begun
with both of the earlier episcdes of the Saga -~ STAR WARS
and THE EMPIRE STRIKES BACK. Williams began work on RETURN
OF THE JEDI in late October 1982. The soundtrack was
recorded at the Anvil-Abbey Road Studio in London, with
Williams once again conducting the London Symphony
Orchestra. The score sparkles with adaptations of the
familiar themes from earlier chapters of the Saga, including
the STAR WARS Theme, Yoda's Theme, the Love Theme, and the
Imperial March. Williams has written a number of new
themes, including a marvelous Emperor s Theme which features
voices, a sinister tuba theme for Jabba the Hutt, new battle
themes, and Cantina-style material for the bizarre musical
trio of Max Rebo, Droopy McCool, and Sy Snootles.

John Williams's film music is at once lyrical and full
of energy, with hints and even occaéionally overtones of
Holst, Bruckner, Debussy, Prokofiev, Stravinsky, and

Korngold.

(More)
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Williams points out that, "A lot of references to these
older styles are deliberate. They're an attempt to evoke a
response from the audience. STAR WARS and THE EMPIRE
STRIKES BACK are heroic comic books and the music completes
the overwhelming romantic dream and desire to be transported
to another world, into another kind of atmosphere.”
Composing on the scale reguired by the STAR WARS films
is often an arduous ordeal, reguiring both physical and
creative stamina. Given the breadth and depth of Williams's
career, he is an expert in meeting the challenge of
composing for films. "Sometimes," says williéms, "I think
that it isn't how good you are, as much as it is how strong
you are. In films, there are an awful lot of seven day
weeks made up of twenty-four hour days spent working round-
the-clock."” Williams's score for RETURN OF THE JEDI is over
two hours long, making it one of the longest compositions
for a motion picture that is not an opera or a musical.
RETURN OF THE JEDI Producer Boward Kazanjian speaks with
admiration for Williams's ability to work on a large scale
while devoting great care and attention to those details
which make a good score into a great score. "John had to

understand what the story is about," explains Kazanjian,

{More)
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"know the way George thinks, know the way our technical and
special effects people work, and create a unigue musical
universe. I don't know how he does it!" Kazanjian notes
that films like RETURN OF THE JEDI, which incorporate a
multitude. of complex special visual effects, reguire
Williams to compose music for scenes which no one has
actually seen. "It's very difficult for John to do one of
our pictures," says Kazanjian, "because the visual effects
aren't finished when he begins work. Luckily, he is guick
to know what George wants in the film, since much of the
time all that he has to work with is what he has been told
is going to appear. John started work on RETURKN OF THE JEDI
when only a handful of the more than nine hundred special
effects composites were complete.”

Ken Wannberg, who has worked as supervising music editor
on many films with Williams and who is himself a film
composer, describes the creative discipline and versatility
which Williams demonstrates: "It's really tough when you
start writing. You've got two hours of music to do and so
many weeks in which to do it. You have to write two minutes
a day. That's plain arithmetic. You can fool yourself and
write one minute, but the next day you have to write three

minutes. You have to produce. That's hard."

{More)
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Williams has composed the score and acted as the musical
directér for nearly sixty films, including THE REIVERS, JANE
EYRE, IMAGES, CINDERELLA LIBERTY, EARTBQUAKE, THE TOWERING
INFERNO, JAWS, CLOSE ENCOUNTERS OF THE THIRD KIND, SUPERMAN,
1941, RAIDERS OF THE LOST ARK, MONSIGNOR, and E.T. THE
EXTRA-TERRESTRIAL. For television, Williams has composed a
large body of music, including scores for such programs as
"Alcoa Theatre," "Kraft Theatre,” and "Plavhouse 90."

Williams has been nominated fifteen times for an Academy
Award, receiving Oscars for FIDDLER ON THE ROOF, for JAWS,
and STAR WARS. His current Academy Award nominations are
for Best Original Score (E.T. THE EXTRA-TERRESTRIAL) and
Best Original Song ("If We Were in Love" from YES, GIORGIO.)
He has twice received the Television Academy's Emmy andé has
won fourteen Grammys, including two for SUPERMAN and three
for E.T. THE EXTRA-TERRESTRIAL.

The composer's symphonic works have been performed by
many major American orchestras, including those of Los
Angeles, Pittsburgh, Bouston, St. Louis, Boston, Seattle,
and San Francisco. His first symphony was premiered in 1966
by the Houston Symphony Orchestra, conducted by Andre
Previn, and was presented again in London by the London

Symphony Orchestra in July of 1972. 1In 1980, Williams was

{(More)
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appointed conductor of the Boston Pops Orchestra, succeeding
the late Arthur Fiedler.

Williams was born in New York. He studied at the
University of California in Los Angeles with Mario
Castelnuovo-Tedesco and at the Juilliard School of Music in
New York with Rosina Lhevinne. EKis early years in Hollywood
were spent playing the piano in studio orchestras for such
revered composers as Alfred Newman, Dimitri Tiomkin, Franz
Waxman, and Benry Mancini. His complete musicianship -- he
is a versatile keyboard performer and jazz musician as well
as arranger —- accounts for his appeal to musicians as well
as to audiences throughout the world and into galaxies far,
far away.

The original motion picture soundtrack of RETURN OF THE
JEDI is available on RS0 Records and Tapes.

RETURN OF THBE JEDI was directed by Richard Marguand from
the screenplay by Lawrence Kasdan and George Lucas, based on
the story by Lucas. Howard Kazanjian was the producer and
George Lucas was the executive producer. The music is by
John Williams. The space epic is a Lucasfilm Ltd.

Production and Twentieth Century-Fox Release, rated PG.
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"DESIGNERS CREATE CREATURES FOR STAR WARS SEQUEL"

RETURN OF THE JEDI, the third chapter of George Lucas's
cinematic STAR WARS Saga, introduces an incredible array of
intergalactic creatures to the tale of the adventurous
struggle between the heroic Rebel Alliance and the evil
forces of the Empire which began with Lucas's phencomenally
successful STAR WARS and its cliffhanging seguel THE EMPIRE
STRIKES BACK. RETURN OF THE JEDI has more monsters than the
two earlier chapters of the STAR WARS Saga combined and the
creation and filming of those monsters presented an immense
challenge to Lucasfilm's special effects experts and the
JEDI production team. As cd—producer Robert Watts noted:
"STAR WARS had a reasonable guota of monsters; EMPIRE less
so. This film is the monster movie. They are terribly
difficult because you are breaking new ground each time on
each new creature. You never know when they are going to be
ready -- and 1if they are ready, are they going to work?"

So many individually designed creatures were needed that
two monster workshops were established. Producer Boward
RKazanjian had asked Phil Tippett to set up a workshop and
start creating monsters a year before the cameras were to

roll. Phil Tippett supervised the construction of most of

(More)
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the creatures in the "Monster Shop" at the Marin Counfy,
California headquarters of Lucasfilm's special effects
division Industrial Light and Magic, while Stuart Freeborn
supervised the make-up, design, and additional creature
construction at England's EMI-Elstree Studios where the
creature footage was actually filmed. Once Tippett's work
in the U.S. was completed, he and his creatures joined the
rest of the JEDI cast and ecrew in England.

Creature development begins with design. Executive
producer and STAR WARS Saca creator George Lucas's limitless
imagination provided some of the creature concepts and
director Richard Margquand provided the designers with
additional guidelines. Phil Tippett describes the design
challenge: "We were in constant touch with Robert Watts and
Richard Marguand about what they expected. I talked to
production designer Norman Reynolds quite a bit about set
specifications and I talked to Richard about the
characterizations he had planned for certain creatures. We
were essentially building these costume figures around our
own bodies since we really didn't have any idea who the
performers in England would be. To compensate for that, we
made a number of generic—sizéd monsters from small to medium

to large." Freeborn has described his personal design

(More)
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process which enables him to meet such challenges. "I don't
really come up with anything in the daytime," he confesses.
"It's only at night, after I've had about an hour of sleep,
I']11l suddenly wake up and be absoclutely full of ideas. It
all becomes a very strong vision. I dash out of bed and
write it down as fast as I can -- little notes on how to
make things operate, the mechanics, and how they are going
to work."

But designing the creatures is just the beginning, as
Tippett explains: "In our production schedule there was a
list of approximately ten different steps that you had to go
through in order to create a creature —-- steps like design,
sculpture, moldmaking, rubber running, trimming, painting,
and then all the final tweaking in order to get them earthy
and looking right. When we began construction, first we
made very rough mock-ups of the characters. We also did
extensive video tests all the way along."
| Making the creatures perform on film taxed both the
creatﬁre designers' engineering skills as well as the
cooperation of an imaginative and skillful production design
team. The means of getting the monsters to move has been

explained briefly by Tippett. "We have three basic ways of

{(More)}
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operating a creature," says Tippett. "Sometimes an actual
actor can fit inside a creature costume. That actor is
often supplemented by a cable running into the costume,
winding its way up the actor's back, then running via the
mask to the face and eves. The cable grips are operated by
hand by someone else who is off-~camera and the grips are
synchronized in orcder to make the face move and the eyes
blink. We also use air bladders and tubes that are attached
to bellows so that, when an off-camera operator presses a
bladder, the lips or the cheeks on a creature will pooch out
a bit. We also use all kinds of puppet mechanisms."
Extensive use of off-camera operators and puppeteers in
JEDI reqguired production designer Norman Reyrolds to
construct sets which both hid and safely accommodated the
actors and technicians. "The range of creatures in Jabba

the Hutt's Throne Room did compound my'problems, according
to Reynolds, "because it meant that the entire set needed to
be built up off the floor in order to accommodate the people
who would be working the creatures from below. The entire

area had to be removable with individual panels sort of like

trap doors and that became very expensive. The other

(More)
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problem was the sheer number of people invclved -- make-up,
puppeteers, wardrobe, video engineers. I remember once
going in there when we were trying to finish the set and
screaming at everyone, 'Get off. Get off.' It was like
Piccadilly Circus."

Thus, Lucasfilm and the RETURN OF THE JEDI production
team spent many months laboring to create the remarkable
motley crew of new non-~human villains, heroes, and hangers-
on who join Luke Skywalker, Ean Solo, Princess Leia, See-
Threepio (C-3P0O), Artoo-Detoo (R2-D2), Chewbacca, and the
menacing Darth Vader in the third chapter of the STAR WARS
Saga. As a result of this technical and creative
collaboration, such characters as the reptilian Admiral
Ackbar, the semi-human Rib Fortuna, the pig-like Gamorrean
Guards, Jabba the HRutt, the Rancor, and the musical trio of
Max Rebo, Droopy McCool, and Sy Snootles will take their
place in the STAR WARS gallery of adventure, romance, and
entertainment wizardry. |

RETURN OF THE JEDI was directed by Richard Marquand from
the screenplay by Lawrence Kasdan and George Lucas, based on
the story by Lucas. Howard Kazanjian was the producer and
George Lucas was the executive producer. The music is by
John Williams. The space epic is a Lucasfilm Ltd.

Production and a Twentieth Century-Fox Release, rated PG.
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"MONUMENTAL SPACE EPIC REACHES THE SCREEN TEROUGH TEAMWORK™

Executive producer George Lucas, director Richard
Marquand, and producer Howard Kazanjian provided the
leadership, creativity, resourcefulness, and sheer strength
of will necessary to bring RETURN OF THE JEDI, the eagerly
anticipated third chapter of the cinematic STAR WARS Saga,
from Lucas's limitless imagination to motion picture screens
around the world.

In addition to serving as executive producer, Lucas
wrote the first draft of the screenplay from his own story
outiine. RETURN OF THE JEDI concludes the middle third of
Lucas's nine-part space epic, which he has conceived as
three trilogies. Lucas began production on the Saga with
the now-concluding middle trilogy because -~ as he says --
"he felt closer to this part of the story™ at the time he
was ready to start filming. The phenomenal seguel of STAR
WARS, the first chapter, and its cliffhanging séquel THE
EMPIRE STRIKES BACK, have made viable Lucas's plans to
complete the entire series.

Lucas chese British director Richard Marguand to work
with him on RETURN OF THE JEDI. Marquand has said of the

STAR WARS series, "It is pure, classic¢c story telling.”

(More)
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His goal in directing RETURN OF THE JEDI has been to create
"real relationships and real action that stem from real
emotions," while simultaneously accomplishing challenging
camera set-ups and complex special effects. His acting
background has served him well in his role as a director.
Because he was an actor, he considers himself to be "an
actor's director, rather than a shots man," even though he
has also earned impressive credentials in documentary
filmmaking, a field which sometimes places more emphasis on
technical virtuosity than acting. Margquand welcomes his
elevation to the STAR WARS galaxy with a mixture of Celtic
determination, humor and just plain awe —-- confessing that
"having George Lucas as an executive producer is like
directing 'King Lear' with Shakespeare in the next room!"
Howard Kazanjian, the producer of RETURN OF THE JEDI,
also served as the executive producer of Lucasfilm's RAIDERS
OF THE LOST ARK. A graduate of the University of Southern
California Film School, where he first met Gecrge Lucas,
Kazanjian worked as an assistant director on many films
prior to joining the Lucasfilm team. He is a creative
detail-oriented strategist. 1In these days of rapidly rising
production costs -- JEDI had a construction crew that peaked
at five hundred workers -- Kazanjian and a total production

force of over one thousand techrnicians were responsible for

(More)
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making sure that every production detail was carefully
planned, guided, and monitored. As a producer, however,
Kazanjian's prime concern was to strike a balance between
the business end of the operation and the often expensive
creative urges of his colleagues. For a film as complex as
RETURN OF THE JEDI, one hundred thousand dollars a day is
merely "standing still™ money.

During a production delay on location in Yuma, Arizona
which was caused by a sandstorm packing sixty mile per hour
winds, Kazanjian reflected with humorous irony: "We allow
for almost no contingency at all -- maybe one percent. We
figure that every day will be perfect! It's my
responsibility that this wind is blowing today. 1It's been
blowing for thousands of years. But today, it's my fault."

211 difficulties were overcome. As a result of the
intrepid technical and creative collaboration, the
Millennium Falcon again soars through space;, lightsabers
once again flash and hum, a.:d the screen is filled with
adventure, romance, and entertainment wizardry.

RETURN OF THE JEDI was directed by Richard Margquand from
the screenplay by Lawrence Kasdan and Gecorge Lucas, based on
the story by Lucas. Howard Kazanjian was the producer and
George Lucas was the executive producer. The music is by

John Williams. The space epic is a Lucasfilm Ltd.
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Starring
MARK HAMILL HARRISON FORD CARRIE FISHER
BILLY DEE WILLIAMS ANTHONY DANIELS

Co-starring DAVID PROWSE - KENNY BAKER - PETER MAYHEW - FRANK 02

Directed by Produced by Executive Producer
RICHARD MARQUAND HOWARD KAZANJIAN GEORGE LUCAS

Screenplay by LAWRENCE KASDAN and GEORGE LUCAS

Story by GEORGE LUCAS Music by JOHN WILLIAMS
A Lucasfilm Ltd. Production — A Twentieth Century-Fox Release

M.P.A.A. Rating: PG



THE CAST

Luke Skywalker ......iiverveccasos e serr e s an s MARK HAMILL
Hanm S0l0  cictinereorevsccssssssonsssnnsacaanenasss HARRISON FORD
Princess Leia@ (iceesseesncorsssacsncnss Ci e e aen e CARRIE FISHER
Lando Calrissian .eeeevesoserancanas cecasas . BILLY DEE WILLIAMS
See Threepio (C-3P0) ...t ineeceannnnens sesessss ANTHONY DANIELS
ChewbacCa ceiiiecaantorsrsns Ceesasersnennenaren e . PETER MAYHEW
Anakin Skywalker ...ttt eiiiitcieitrtrroresanaan SEBASTIAN SHAW
EMPEIOL  cosevenosensesrancsnsoonnonses Gevransaar e IAN McDIARMID
Yoda ceecaercosascnse I T RN e s s e s caaacs as s e ««es FRANK 0Z
Darth Vader c s s s e s e s s e n e s e s s s asrr s et sea e DAVID PROWSE
Voice of Darth Vader ....i.iiierorcenronnons ««.. JAMES EARL JONES
Ben (Obi-Wan) Kenobi ....... cisa st s e aa +eees BLEC GUINNESS
Artoo Detoo (R2-D2) ... ieenns sa s s as e e cacus e s KENNY BAKER
Moff Jerjerrod ....cieenivieianss t e v mnc s e e MICHAEL PENNINGTON
Admiral Piett ... iciininieannan t et areasirsn e nunus KENKNKETE COLLEY
Bib Fortuna ...esese er e e ae st st a it et MICHAEL CARTER
Wedge .ioann s re s e s e ceems e eeess.. DENIS LAWSON
2dmiral Ackbar ..... e e s e s eaer e csaenasea .+ TIM ROSE
General Madine ..... e e teei e cressears e DERMOT CROWLEY
Mon Mothma .....¢... Cerres s s ey Ceretenrrase CAROLINE BLAKISTON
Wicket ..ot eanae s et s s e s aneer s et an ««e.. WARWICK DAVIS
PAPlOO it vesevrnnrerssasasnnssasnns crieearen ses e KENNY BAKER
Boba Fett ... eeeannanan s easreenre tessseennas JEREMY BULLOCH
0o0la  caeens s e s et s e se s eee s s sras s e sewsrnn FEMI TAYLOR
Sy Snootles ... .iiiienasiecrranrrrns crrec et MICHELE GRUSEKA
Fat Dancer ....ieeiireccsonnnrasnn fhes e e . CLAIRE DAVENPORT
TeebDO ceiieerecnostscscasornncssanas cisesan e ««s+s JACK PURVIS
LOGIAY «cotssnresecrnsercasccsnes seereace seasoenae +... MIKE EDMONDS
Chief ChirIpa it iereerecsvecnonsnnonesa ceececasi s JANE BUSBY
NICKL it ieeneneaconcosenacsoannnenas ceeeenrereeana NICKI READE
Ewok Warricors ..eeceeceecesss seanres LCOM DIXON, MIKE COTTRELL
Stardestroyer Controllers ....... ADAM BAREHAM, JONATHAN OLIVER
Stardestroyer Captains ..... srasamene .. PIP MILLER, TOM MANNION
Jabba Puppeteers # s e s et mareso e TOBY PHILPOTT, MIKE EDMONDS,

DAVID BARCLAY
Puppeteers ...... t et esevesrssanne . MICEAEL McCORMICK, DEEP ROY,

SIMON WILLIAMSON, HOUGH SPIRIT
SWIM LEE, MICHAEL QUINN,
RICHARD ROBINSON



THE CREDITS

Directed by .cuieenceann Cer e eeseons eeeesss RICHARD MARQUAND
Produced DY «ceeereencrcanceas seeessasvenssesss HOWARD KAZANJIAN
Screenplay by ceeesececnnennan LAWRENCE KASDAN and GEORGE LUCAS
Story by ..... e errarreens cereanen eseesssssssseass GEORGE LUCAS
Executive ProdUcCer .. iritvevioreecaeeancncansoss GEORGE LUCAS
Co-Producers .e.sees et e sseesssasss ROBERT WATTS, JIM BLOOM
Production DeSigner .«.ceeeseosease e b e +ssvosss NORMAN REYNOLDS
Director of Photography ........ chcceann .++.. ALAN HUME, B.S.C.

Edited by ..+........ SEAN BARTON, MARCIA LUCAS, DUWAYNE DUNHAM
Visual Effects .......... RICHARD EDLUND, A.S.C., DENNIS MUREN,

KEN RALSTON

Costume Designers Creeeibier e aeaaenn . AGGIE GUERARD RODGERS,
NILO RODIS-JAMERO
Mechanical Effects Supervision ........ Ceeseaaan eesess RIT WEST
Make-Up and Creature Design ..... PRIL TIPPETT, STUART FREEBORN
Sound Design  sesserennrssseeracas teamtesrsesensaasnan BEN BURTT
MuSic BY ceveerevnan et eeeea. JOHN WILLIAMS
First Assistant Director/
Second Unit Director ...seeocunesoss teseeressaasss DAVID TOMBLIN
Production SUPerviSOr ..viveessnnn eteceaseassses DOUGLAS TWIDDY
Production ExecUtive +.veiecernnnnens +eea+ss ROBERT LATHAM BROWN
Unit Production Manager ceeeseessoncoansnnerenss ++.«. MIKI HERMAN
Assistant Production Manager ............ e eeeen PATRICIA CARR
Associate to ProducCer c.veeeeeoscsos c e s e s e LOUIS G. FRIEDMAN
Second Assistant Directors ......... RCY BUTTON, MICEAEL STEELE
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SCcript SUPEIVISOL .t veeeeeransnnoasans «e.».. PAMELA MANN FRANCIS
Location Director of Photography ......cceeeviieans JIM GLENNON
Additional Photography +eceeiieentnnennrocscnns ee+s. JACK LOWIN
Operating Cameramen «..eceeuveeaes ««. ALEC MILLS, TOM LAUGHRIDGE,
MIKE BEKNSON
Production Sound .v.eveceas se s et ea e TONY DAWE, RANDY THOM
Re-Recording Mixers ..... BEN BURTT, GARY SUMMERS, ROGER SAVAGE
Re~Recording ENginNeer ....encesasssses sesesesas TOMLINSON HOLMAN
Supervising Music Editor ....cccicennrronnenes KENNETH WANNBERG
Music Recording ...... Cerrareasren ceer s «ssssse ERIC TOMLINSON
Orchestrations ...eeeeoecacenn. ceeanan +e«++. BERBERT W. SPENCER
Conceptual Artist .ottt inscennssonrnoscinsns RALPH McQUARRIE
Art Directors ..evveecevoccanns s s caecse . FRED HOLE, JAMES SCHOPPE
Set DecoratorsS ceveeososveanas cteaans MICHAEL FORD, HARRY LANGE
Special Effects SupervisSor ceieiveseeeeesans +essss ROY ARBOGAST
Chief Articulation Engineer ..... csseerea s «ese« STUART ZIFF
Property Master ............ s r e et e ees e e «es. PETER HANCOCK
Chief HairdresSSer +e::cececesnsossasossnsseass PATRICIA McDERMOTT
Construction Manager ....ceerteneconcess cresesesacnen ‘BILL WELCH
Stunt Coordinator ...e.ieieveescsocesasossassaess GLENN RANDALL
Stunt Arranger ........ ceesesaanans sessvssssascss PETER DIAMOND
Production Controller ........... sessensassesssss ARTHUR CARROLL

Production Accountant ........... ceseseseas .« MARGARET MITCHELL



MINIATURE AND OPTICAL EFFECTS UNIT
INDUSTRIAL LIGHT AND MAGIC

Art Director - Visual Effects ....iciivivevenennns JOE JOHBNSTON
Optical Photography SupervisSor .....ciceesecans BRUCE NICHOLSON
General Manager, ILM ..c.oveveececs e e resansanan e e TOM SMITH
Production Supervisor ....... ieerese +ee.» PATRICIA ROSE DUIGNAN
Matte Painting Supervisor ......... esessress. MICHAEL FANGRAZIO
Matte Painting Artists ........ s s e w e CHRIS EVANS, FRANK ORDAZ
Modelshop SUPEIVISOIS c.vvcveaesas LORNE PETERSON, STEVE GAWLEY
Supervising Visual Effects Editor ........ +vese.. ARTHUR REPOLA
Animation SuUpervisor ......ieeciaerterrnansans .+.+ JAMES KEEFER
Head Effects Animaters ...... .. GARRY WALLER, KIMBERLY KNOWLTON
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Production I1lustrator .....ciicevececannass «»+++ GEORGE JENSON
Supervising Stage Technlclan Ceeseansessnan e «sse.» TED MOEHNKE
Pyrotechnician ......... resaarnenane eessesee. THAINE MORRIS
Supervisor-S5till Photography cesessrsesssesesass TERRY CHOSTNER
Computer Graphics ........ cverereoanan WILLIAM REEVES, TOM DUFF
Steadicam(R)Plate Photography ...... vesesnsssawes GARRETT BROWN

Photographed in Buttercup Valley, Death Valley,
and Smith River, California
and EMI-Elstree Studios, Borehamwood, England
Special Visual Effects Produced at
Industrial Light and Magic, Marin County, California
Music Performed by the London Symphony Orchestra
Music recording at Anvil-Abbey Road Studio, Denham, England
Re-recording at Sprocket Systems, Marin County, California
Color by Rank Film LaboratoriesR Recorded in DOLBY TM Prints by DeluxeR
A Lucasfilm Ltd. Production A Twentieth Century-Fox Release
™ & © Lucasfilm Ltd. 1983 All Rights Reserved.
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PRODUCTION NOTES

RETURN OF THE JEDI is the concluding chapter of the
middle trilogy of George Lucas's plan to create a nine-part
adventure saga set "a long time ago in a galaxy far, far
away ..." The entire epic is divided into three separate
trilogies. The middle trilogy began with STAR WARS (Episode
IV) and continued with the cliffhanging TBE EMPIRE STRIKES
BACK (Episode V). RETURN OF THE JEDI (Episode VI) could be

compared to the final act of a three act play and, as such;,

wraps up all loose ends in a long-awaited finale.

Principal photography on RETURN OF THE JEDI began on
Monday, January 11, 1%82 with twelve weeks of shooting at
the STAR WARS studio base, EMI-Elstree Studios in
Borehamwood on the outskirts of London. Producer Howard
Kazanjian then rallied production forces for eight weeks of
location filming and nearly a year of special effects work
at Lucasfilm's Industrial Light and Magic facility in Marin
County, California. JEDI is ready for release on Wednesday.
May 25, 1983 -- a date which coincides exactly with the

sixth anniversary of the release of -the original STAR WARS.

(More)
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Drawn from fairy tales,.myths, and myriad popular
culture influences, the encrmous appeal of the STAR WARS
Saga 1s due in part to George Lucas's philosophy of popular
film: "One of the most important things is to create an
emotion in the audience. The movie can be funny, sad, or
scary,-but there has to be an emotion. It has to make you
feel good, or laugh, or jump out of your seat."™ STAR WARS
and THE EMPIRE STRIKES BACK performed all these feats for
movie audiences worldwide. Their universal appeal to
children of all ages brought historic box office success and
set both firmly among Variety's top five highest-grossing

motion pictures of all time.

I1f STAR WARS was a prodigy and THE EMPIRE STRIKES BACK
was a phenomenon, then RETURN OF THE JEDI establishes the
Saga as a genuine and unique cinema culture. 1Its characters
and events have entered our contemporary mythology. In
JEDI, the leading cust members return to do battle once
again for the Rebel Alliance and the‘Imperial Forces of
Darkness ~- Mark Hamill as Luke Skywalker, Harrison Ford as
Han Solo, Carrie Fisher as Princess Leia Organa, Billy Dee

Williams as Lando Calrissian, Anthony DPaniels as C-3PO,

(More)
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David Prowse and stuntman Bob Anderson as Darth Vader with
James Earl Jones as the voice of Vader, Peter Mayhew as
Chewbacca, Kenny Baker as R2-D2, Sir Alec Guinness as Ben

{OCbi-wan) Kenobi, and Frank Oz as Yoda.

George Lucas served as the executive producer of JEDI, a
role he also piayed in the production of THE EMPIRE STRIKES
BACK. Lucas wrote the first draft of the JEDI screenplay
from his own story outline and collaborated with Lawrence
Kasdan, co-author of the EMPIRE screenplay and the
screenwriter of Lucasfilm‘s exhilarating RAIDERS OF THE LOST
ARK, to create the final JEDI script. In addition to his
screenwriting success, Kasdan is gaining recognition as a
director, having completed two films which he also wrote,

BODY HEAT and THE BIG CHILL.

Richard Marguand is fhe director of RETURN OF THE JEDI.
The British director's extensive career includes a variety
of internationally acclaimed television documentaries and
biographical and political dramas. His Emmy Award winning
SEARCH FCOR THE NILE was the first BBC series to be shown on
American cbmmercial television. Before accepting the
invitation from George Lucas to direct RETURN OF THE JEDI,

{(More)
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Marguand had also directed three feature films: THE LEGACY,
a venture into the supernatural; BIRTH OF THE BEATLES, which
chronicles the early days and rise to fame of the Fab Four;

and EYE OF THE NEEDLE, based on the novel by Ken Follett.

Marquand has said of the STAR WARS series, "It is pure,
classic story telling.™ According to Marguand, it's
remarkable that George Lucas is able to "keep the whole STAR
WARS mythology in his head -- interrelationships, attitudes,
a visual cascade." Marguand's goal in directing RETURN OF
THE JEDI has been to create "real relationships and real
action that stem from real emotions,” while simultaneously
accomplishing challenging camera set-ups and complex special
effects. Because he was once an actor, he considers himself
to be "an actor's director, rather than a shots man," even
though he has also earned impressive credentials in
documentary filmmaking, a field which sometimes places more
emphasis on technical virtuosity than acting. Marguand
welcomes his elevation to the STAR WARS galaxy with a
mixture of Celtic determination, humor, and just plain awe
-- confessing that "having George Lucas as an executive
producerbis like directing 'King Lear' with Shakespeare in
the next room!"

(More)
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Howard Kazanjian, the producer of RETURN OF THE JEDI,
also served as the executive producer of Lucasfilm's RAIDERS
OF THE LOST ARK. A graduate of the University of Southern
California Film School, where he first met George Lucas,
Kazaniian worked as an assistant director on many films
prior to Joining the Lucasfilm team. He is a creative,
detail-oriented strategist. On JEDI, he had the advantage
of a production team which included many members who had
also worked on the first two STAR WARS movies as well as on
RAIDERS. In these days of rapidly rising production costs
-~ JEDI had a construction crew that peaked at five hundred
workers —-- Kazanjian and a total production force of over
one thousand technicians were responsible for making sure
that every production detail was carefully planned, guided,

and monitored.

RETURN OF THE JEDI, like EMPIRE, is an independently
produced, self-financed Lucasfilm production. Lucas has
commented that, "1 decided I had the most faith in my own

films. 1I'm using my profits to make more films."

{More)
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RETURN OF THE JEDI is packed with surprises and
thrilling action which provide the answers to the Séga's
previously unresolved questions which have provoked
worldwide curiosity. Lucasfilm veterans on both sides of
the Atlantic labored for over eighteen months to create a
suitably stunning final installment which meets the high
standards set by STAR WARS and THE EMPIRE STRIKES BACK.
Conceptual artist Ralph McQuarrie joined forces with
storyboard visualizer Joe Johnston and the Academy Award
winning art director of the original STAR WARS, production
designer Norman Reynolds. Robert Watts and Jim Bloom are
co-producers, with Watts coordinating the British side of
the production and Bloom concentrating on the American side.
David Tomblin served as first assistant director. Two
newcomers to the Lucasfilm Saga are Sean Barton, editor, and
Alan Bume, whose forty years of experience in the British
television and film industry prepared him to serve as

director of photography.

John Williams, conductor of the Boston Pops Orchestra,
Academy Award winner for his score for STAR WARS, and the

(More)
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composer of many motion picture scores including those for
EMPIRE and RAIDERS, has composed over two hours of original
music for RETURN OF THE JEDI. The soundtrack was recorded
at the Anvil-Abbey Road Studio in London, with John Williams
once again conducting the London Symphony Orchestra.
Williams’s monumental score includes a haunting new theme
for the Emperor and a reprise of the main theme from STAR

WARS.

The special effects, the miniatures, and the opticals
were the responsibility of the Lucasfilm division Industrial
Light and Magic (ILM). They were carried out under the
direction of Academy Award winning visual effects
supervisors Richard Edlund and Dennis Muren, as well as Ken
Ralston. Make-up and special creature design were shared by
Phil Tippett and Stuart Freeborn, who both worked on the
first STAR WARS. Freeborn worked exclusively in England,
while Tippett was in charge of what became known as the

Monster Shop at Lucasfilm headquarters in California.

(More)
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Five members of the JEDI team received Academy Awards in
1982 for their work on the Lucasfilm production, RAIDERS OF
THE LOST ARK. They are: Norman Reynolds for production
design, Michael Ford for set dressing, Richard Edlund and
Kit West for visual effects, and Ben Burtt for sound effects

editing.

The young herces of STAR WARS resume the roles which
they created in the first two parts of the Saga. Mark
Hamill, who has since made CORVETTE SUMMER, THE BIG RED ONE,
and THE NIGHT THE LIGHTS WENT OUT IN GEORGIA, as well as
played the lead in the Broadway play "The Elephant Man" and
has portrayed Mozart in the national touring company of
Peter Shaffer's "Amadeus," will again portray Luke
Skywalker. Harrison Ford, after originating the role of
Indiana Jones in RAIDERS OF THE LOST ARK and portraying the
lead in BLADE RUNNER, as well as performing in HANOVER

STREET, FORCE TEN FROM NAVARONE, and APOCALYPSE NOW,

{(More)
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returns to play Han Solo. Carrie Fisher, who has followed
her success in the STAR WARS films with roles in the
television adaptations of "Come Back, Little Sheba" and
"Leave Yesterday Behind", as well as the feature film UNDER
THE RAINBOW and the award-winning Broadway drama "Agnes of
God," will continue the role of Princess Leia Organa. Billy
Dee Williams, who originated the role of the charismatic andg
unpredictable Lando Calrissian in THE EMPIRE STRIKES BACK
and was Diana Ross's leading man in LADY SINGS THE BLUES and

MAHOGANY, also returns to JEDI.

Also returning are Anthony Daniels as the persnickety
C-3P0, David Prowse and stuntman Bob Anderson as Darth Vader
with James Earl Jones as the voice of Vader, Peter Mayhew as
the Wookiee, Cheéwbacca, and Kenny Baker as R2-D2. Two other
actors complete the principal company: Sir Alec Guinness
will again portray Ben (Obi-Wan) Kenobi and Frank Oz will
again bring to life the nine hundred year old Jedi Master,

Yoda.

(More)
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Many of the new chafacters in RETURN OF THE JEDI are in
the creature category. An amazing array of inconceivable
intergalactic denizens populates JEDI, including the
reptilian Admiral Ackbar, the semi-human Bib Fortuna, the
pig-like Gamorrean Guards, Jabba the Hutt, the Rancor, and
the musical trio of Max Rebo, Sy Snootles, and Droopy

McCool.

As had been the case with THE EMPIRE STRIKES BACK three
years earlier; RETURN OF THE JEDI took over all nine sound
stages on England's EMI-Elstree Studios lot, filling every
available nook and cranny with special effects workshops,
prop-making facilities, wardrobe departments, and other
ancillary services needed to keep a show o¢f this magnitude

on the road.

As with the earlier chapters in the Saga, the movie was
made on two levels -- live-action at the Elst;ee Studios and
on locations, and special effects at ILM. Producer Howard
Kazanjian had the ultimate responsibility for keeping these

two dimensions accurately and efficiently linked together.

(More)
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The scale of the production is typified by the vast size
of the many immense sets. Stage Six, the massive new sound
stage also known as the "STAR WARS Stage" because it was
built especially for EMPIRE and is one of the largest sound
stages in Europe (with nearly a millien and a half cubic
feet capacity), was filled to the rafters three times in
three months with sets ranging from the monumental exterior
gate of Jabba the Hutt's desert palace on Tatocoine to the

gigantic Imperial Death Star Docking Bay.

A new vehicle, the Imperiel Shuttle, was built to full-
size (the undercarriage alone weighed five tons) and
positioned for several key scenes on the immense Docking Bay
set. Ban Solo's Millennium Falcon, built to full-scale for
use in EMPIRE, was taken out of the warehouse and
reassembled. Luke Skywalker's X-Wing Fighter, and other
unigue items which were mothballed after the filming of THE

EMPIRE STRIKES BACK were also reactivated.

The styrofoam and plaster interior of Yoda's tiny hut

and several of the gnarled trees from EMPIRE were pulled

(MORE)
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from storage and used in the recreated swamp on the planet

Dagobah. Director Marguand has compared the filming of the
scenes inside Yoda's small house between the Jedi Master and
his student Luke Skywalker to crouching under a desk for two

days.

The Emperor's Thrdne Room completely filled Stage Four
and consisted of an elevator at one end, a middle platform,
and the Emperor's throne at the other end -- atop a set of
steps and surrounded by large windows. Stage Five contained
the Rebel Main Briefing Room, a circular auditorium-like

chamber with a captain's bridge spanning one end.

Jabba the Hutt's Throne Room was completely enclosed
within four finished walls, a ceiling, and a floor built
several feet off the'stage floor. Here, the new monsters
came to life, including ‘Bib Fortuna, Jabba's huge-headed
Majordomo who presides over the many egually curious
creatures. The floor was raised to accommodate the trap

doors which concealed the human operators of the weird and

{(More)
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wonderful beings who make up Jabba's entourage. The JEDI
creatures were built by Phil Tippett and his crew in

California and shipped to England.

Another stage was transformed into a tree-top village
perched high above a redwood forest and included a 360°
painted cyclorama. Redwoods that would normally take a
thousand years to grow were cut from styrofoam and plaster
and were artificially aged in a matter of hours. The main
village square was built twenty feet off the ground, but
when the studio floor was made to disappear beneath a shroud
of mist, the village seemed to rest a hundred feet abové the
forest. Once the village was removed, this same set became

the backdrop for the Imperial Landing Platform.

After seventy-eight days of filming at the Elstree
Studios, the cast and crew were ready to move to exterior
locations. RETURN OF THE JEDI is the first STAR WARS film
featuring key location seqguences which were shot in the

United States. In keeping with Lucasfilm's traditionally

{More)
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low profile approach, George Lucas, producer Howard
Kazanjian, and director Richard Marguand chose two
strikingly different areas at opposite ends of California
which were both some distance away from the standard film

location mainstream.

Buttercup Valley, near Yuma, Arizona, not far from the
California border, was chosen to represent the desert planet
of Tatooine, which for STAR WARS had been filmed on the
desert in Tunisia. Since Lucas wanted sand dunes stretching

as far as the eye could see, Buttercup Valley was ideal.

Buttercup Valley, with its proudest feature, the massive
Competition Bill, is the dune buggy capital of the world,
drawing crowds of 15,000 con peak holiday weekends. The JEDI
troupe was encamped far back from the bike action in a
four-acre stockade area. Here, designer Norman Reynolds and
his crew constructed Jabba the Butt's desert Sail Barge, a
fully-rigged anti-gravity vessel designed to skim across the

desert floor with the help of special effects. The 30,000

{More)
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square foot wooden barge structure was crowned by 4,000

yargds of deep red sails.

Neither crowds nor dune buggies interrupted the tight
shooting schedule. The complex action and special effects
seguence was completed in two weeks, exactly as planned
despite daytime temperatures of 120° and two days of
intermittent sandstorms with sixty mile per hour winds which
sent the one hundred twenty-five member cast and crew

running for cover.

The sandstorms subsided and the temperatures dropped a
full 50° when the company moved north to the cool and misty
stands of giant redwood trees near Crescent City,
California. At the northernmost edge of the state, Crescent
City 1is a‘small fishing and lumber town. For two weeks, the
woods were alive with laser gunfire and the voices of Mark
Hamill, Harrison Ford, and Carrie Fisher as the Rebel
Alliance took on the Imperial Forces of the Emperor in one

of the film's climactic battles.

{More)
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Working among trees as tall as four hundred feet and as old
as a thousand years, RETURN OF THE JEDI employed nearly two
hundred local citizens as extras and required a large crew
of landscapers and gardeners to keep the forest floor fresh.
The shooting roamed over four different forest locations
within several square miles of redwood country. British
assistant director David Tomblin, along with a substantial
second unit crew, remained on location to put the finishing

touches on the forest action.

The main company moved south to the Lucasfilm facility
in Marin County for a week of intensive optical effects
photography. In the new sound stage, the main actors worked
on the difficult blue screen scenes. The actors, working
against a large blue-toned screen, modulated their actions
and reactions as if they were really on location. The real
backgrounds, which were filmed separately, were later
blended with the live-action. Director Richard Marquand

wrote out each desired action in order to coach Mark Bamill

(More)
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and Carrie Fisher with instructions like: "Now you're
coming near a tree ... and now you bank to the right ... and

now you come around the tree ... and, oh, what a relief!"

With the completion of the blue screen work, principal
photography was completed. For most films, that would be
the end of the story, but not for those of the STAR WARS
variety. Completion of principal pheotography was only a
beginning. Months of work remained. Nearly the entire
following year was spent in post-production on the detailed
and complicated process of adding over nine hundred separate
special effects and optical shots. Round-the-clock crews in
the special effects labs at ILM worked to add the opticals,
the animation effects, and the model and miniature effects
which are meticulously integrated with the live-action

footage.
BAs a result of this technical and creative wizardry, the
Millennium Falcon again soars through space in the company

of new Rebel and Imperial ships, Jabba the Hutt's Sail Barge

{More)
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skims above the sea of desert sand, lightsabers once again
flash and hum, and the illusion of deep space and sparkling

stars fills the screen.

RETURN QF THE JEDI is a Lucasfilm Ltd. Production,
directed by Richard Marguand from the screenplay by Lawrence
Kasdan and George Lucas, based on the stecry by Lucas.

Howard Kazanjian is the producer and George Lucas is the

executive producer. The music is by John Williams.
RETURN OF THE JEDI is a Twentieth Century-Fox Release.

BER



"RETURN OF THE JEDI" ... Production Information «~19~

THE STORY

The Rebel Commanders are planning their next move
against the evil Galactic Empire. For the first time, all
warships in the Rebel fleet are being brought together to
form a single, giant Armada.

Commander Luke Skywalker and Princess Leia Organa have
made their way to the desert planet Tatooine in an attempt
~to rescue their carbon-frozen friend Han Solo from the
clutches of the vile gangster Jabba the Hutt.

Little do they know that the Rebellion is doomed: The
Galactic Emperor has ordered construction to begin on a new
armored Space Station, many times more powerful than the

dreaded Death Star ...
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About the Plavers ...

MARK HAMILL really is Luke Skywalker and his enthusiasm

for his role and the STAR WARS Saga is gquite contagious.
"It's Neverland, it's 0z, it's a galaxy far, far away -- a
great place to go and live out the fantasies you can't get
in a nine-to-five world." 1In RETURN CF THE JEDI, Hamill
again portrays the character which he created in the first
two chapters of the Saga. Luke Skywalker has matured as a
result of his adventures and education and Hamill notes that
Skywalker's changing appearance reflects his increasing
maturity: "During STAR WARS, I was in a white floppy rag
doll coutfit. Then for THE EMPIRE STRIKES BACK, I wore a
militaristic-looking khaki-colored costume. In JEDI, I wear
the black uniform of a trained Jedi. But the question is:
What kind of Jedi? Is he a wizard, a religious figqure, or
just a glutton for punishment?”

Hamill adds his assurance that RETURN OF THE JEDI
provides a thrilling conclusion to the earlier chapters: "I
think people already sense that JEDI is the final chapter in
the story, and not a cliffhanger. 1It's the big finish --

all stops are out and all systems are go."

{More)
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Hamill is one of seven children and was born in Oakland,
California. Since his father was a U.S. Navy Captain, his
childhood was divided between California, Virginia, New
York, and Japan. In fact, he spent his final two years of
high scheool in Japan before completing his formal education
with two yvears of study as a theatre arts major at Los
Angeles City College.

Until STAR WARS, Hamill was new to filmgoers, though he
had been highly visible on television since making his
acting debut in 1970 in an episode of "The Bill Cosby Show."
For nine months, he was a regular on the daytime serial
"General Hospital"™ on ABC and he subseguently appeared in
numerous episodic television series. He starred in the
critically acclaimed MTM series, "The Texas Wheelers," a
situation comedy presenting an unusually gritty and funny
attitude towards family life. His movies-for-television
have included "Sarah T: Portrait of a Teenage Alcoholic,”
opposite Linda Blair; "Mallory," with Raymond Burr;
"Delancey Street;" the Hallmark Hall of Fame production,
"Eric,™ with Patricia Neal; and "The City".

In addition to STAR WARS and THE EMPIRE STRIKES BACK,

Hamill appeared in the feature films CORVETTE. SUMMER

{(More)
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{produced by Hal Barwood and Matthew Robbins and filmed in
Los Angeles and Las Vegas!), THE BIG RED ONE (written and
directed by Samuel Fuller and filmed in Israel and Ireland),
and THE NIGHT THE LIGHTS WENT OUT IN GEORGIA.

He also took over the iead role in the Broadway play
"The Elephant Man" and has portrayed Mozart in the national
touring company of Peter Shaffer's "Amadeus."™ Hamill
recently played Luke Skywalker in both the thirteen-part
STAR WARS Radio Drama and the ten-part THE EMPIRE STRIKES

BEACK Radioc Drama broadcast on National Public Radio.
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HARRISON FORD returns to the screen for the fifth time

for producer/director/writer George Lucas in RETURN OF THE
JEDI. After receiving his first major break in Lucas’s
BMERICAN GRAFFITI, Ford created the role of Han Scolo in STAR
WARS and THE EMPIRE STRIKES BACK and originated the role of
Indiana Jones in RAIDERS OF THE LOST ARK. In RETURN OF THE
JEDI, Ford resumes the role of the dashing space-smuggler
and Rebel ally Han Soclo -- last seen in EMPIRE in a
cliffhanging, carbon-frozen condition.

Born and raised in Chicago, Ford began his acting career
in summer stock in Wisconsin, then moved to California in
1963 to pursue film work. After appearing in a Laguna Beach
Playhouse production, he was offered a contract with
Columbia Pictures as part of their talent program.

His motion picture debut came with DEAD HEAT ON A
MERRY-GO-ROUND, followed by small roles in LUV and GETTING
STRAIGHT. Ford was later under contract to Universal
Pictures, where he was cast in guest starring parts in
television series, including "Ironside," "Gunsmoke," "The
FBI," and "The Virginian," as well as in the film THE LONG

RIDE HOME.

{More)
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In 1870, Ford was offered the role of drag-racing Bob
Falfa in Lucas's AMERICAN GRAFFITI. Roles in THE
CONVERSATION and in the television movies "Dynasty" and "The
Trial of Lieutenant Calley” followed.

Last summer, Ford portrayed the lead in the futuristic
BLADE RUNNER, directed by Ridley Scott. During the last few
years, he has also starred in HEROES, FORCE TEN FRCM
NAVARONE, HANOVER STREET, and TEE FRISCO KID, with a cameo
appearance in APOCALPYSE NOW.

In the spring of this year, Ford began work on INDIARA
JONES AND TEE TEMPLE CF DEATE, another story in which he
stars.as the daring adventurer-archaeologist first seen in

Lucasfilm's popular RAIDERS OF THE LOST ARK.
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CARRIE FISHER resumes her role as the determined

Princess Leia Organa in RETURN OF THE JEDI.

Fisher, daughter of Debbie Reynolds and Eddie Fisher,
was raised in the show business community of Beverly Hills.
At the age of thirteen, she made her first appearance on
stage during one of her mother's summer tours. Later, she
left Beverly Hills High School to spend a year on Broadway
in the chorus of the revival of "Irene," starring her
mother. She then appeared with Warren Beatty in her first
film, SHAMPOO, for which Photoplay magazine nominated her
"Newcomer of the Year." Following this successful film
debut, Fisher declined subsequent film offers in order to
study acting for two vears at London's Central School of
Speech and Drama. When she returned to Los Angeles, she was
asked to test for the role of Princess Leia in STAR WARS and
ultimately won the role over many other young actresses.

She feels thét her time in training in London helped
enormously when during STAR WARS she had to deliver lines
like: "I have placed information vital to the survival of
the Rebellion in the meﬁory systems of the R2 unit." 1In her
experience, "that line is actually more difficult than all

that iambic pentameter stuff.”

(More)
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In addition to work in the three chapters of the STAR
WARS Saga, Fisher has been busy with other reles in films,
in television, and on Broadway. On film, she has appeared
in Michael Donoghue's MONDO VIDEO, played the female lead in
THE BLUES BROTHERS starring Dan Aykroyd and Jehn Belushi,
and starred in UNDER THE RAINBOW with Chevy Chase. For
television, she starred with Laurence Olivier and Jocanne
Woodward in an adaptation of William Inge's "Come Back,
Little Sheba," guest hosted NBC's "Saturday Night Live," and
appeared in an adaptation of "Leave Yesterday Behind." ©On
Broadway, she has starred in "Censored Scenes from King

Kong," and the award~winning drama of "Agnes of Ged."
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BILLY DEE WILLIAMS continues his portrayal of Lando

Calrissian, the charismatic and unpredictable boss of a
mining colony in space whom Han Solo described in TEHE EMPIRE
STRIKES BACK as "a gambler, con-artist, and all-round
scoundrel."

Williams is one of the most talented and versatile
actors in America today. A lithe, athletic six-footer, he
had his first film roles in THE LAST ANGRY MAN and THE OUT-
OF-TOWNERS. Another ¢f his films, THE BINGO LONG TRAVELING
ALL-STARS AND MOTOR KINGS, was loosely based on the life of
baseball hero Satchel Paiée. Qver the years, Williams has
won three Image Awards as Best Actor.

He has had succegs as Dr. Martin Luther King in the
artistically triumphant production of "I Have A Dream." He
also played a young sailor opposite Angela Lansbury in the
Broadway production of "A Taste of Honey," directed by Tony
Richardson, and was nominated for the Lecs Angeles Drama
Critics' Circle Award for "The Trial of A. Lincoln,” in

which he appeared with Benry Fonda and Moses Gunn. Williams

(More}
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received an Emmy nomination for his portrayal of football
great Gale Sayers in the highly acclaimed television film
"Brian's Song." Williams has also starred in the two
television meovies "Scott Joplin" and "Christmas Lilies of
the Field."™ 1In films, he has attained star status as Diana
Ross's leacding man in both LADY SINGS THE BLUES and
MAHOGANY .

Born and raised in New York City, Williams was on
Brcadway at age seven in a Kurt Weill musical starring Lotte
Lenya. He later studied at the Actor's Workshop under Paul
Mann and Sidney Poitier, before receiving a scholarship to
the National Academy of Fine Arts and Design, where he won
many awards including the Hallgarten Award for painting.

Still actively nurturing a second career in the fine
arts while enjoying his diverse and successful acting
career, Williams is a fine example of his own philosophy
"that being eclectic is the only way to true artistic
achievement."”

In addition to recreating Lando Calrissian in RETURN OF
THE JEDI, Williams portrays the character in National Public
Radio's serialized dramatization of TBE EMPIRE STRIKES BACK

broadcast in early 1983.
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For two years before the STAR WARS Saga burst into his

life, ANTHONY DANIELS had gained a reputation as a skilled

and talented actor playing strictly human beings on radio,
television, and the stage. Thus, he is amused that the
widest acclaim he has received so far in his career is for
playing a machine -- the loveable and talkative scene-
stealer C-3PO. The overwhelming popularity of the "golden
neurotic™ took Daniels and the filmmakers by surprise, but
both were delighted to discover that disclosing that there
was indeed a very human actor inside C-3P0O's golden suit
does not detract from the charm of the character. Daniels
has portrayed C-3PO in all three chapters of the STAR WARS
.Saga and in National Public Radio's adaptations of STAR WARS
and THE EMPIRE STRIKES BACK and -- again as the talented
droid -- he has conducted the Boston Symphony Orchestra and
the London Symphony Orchestra.

Born in Salisbury, England, Daniels first studied law
and then management in order to satisfy his totally non-
theatrical family. Such studies, however, did not satisfy
him and upon admitting that acting was his only true

vocation, Daniels spent three years in drama school.

(More)
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During that time, he won the 1974 BBC Radio Drama Award
which gave him his first contract and much of the experience
which he needed to create C-3P0's voice.

After several out-of-town theatre appearances, Daniels
joined the touring Young Vic Company in their productions of
"Macbeth," "Much Ado About Nothing," and "Rosencrantz and
Guildenstern Are Dead" which played London, Europe, and
Mexico. In fact, he was playing Guildenstern at the
Criterion Theatre in London's West End just one week before
finding himself in STAR WARS as C-3P0O, standing stiff and
cold in the Tunisian desert, chattering away like
Hollywood's idea of an English butler.

Following his success as an android, Daniels has -- in
his human form -- returned to the theatre, appearing in
Diane Cilento's production of "The Streets of London” at
Stratford East in London and playing Vito in James
Kirkwood's "P.S. Your Cat Is Dead.” Just prior to beginning
work on JEDI, Daniels appeared in the record-breaking run of

J.B. Priestley's mystery play "Dangerous Corner™ at London's-

(More)
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Ambassador Theatre. He has also provided the voice of
Legolas in Ralph Bakshi's animated adaptation of J.R.R.
Tolkien's THE LORD OF THE RINGS.

Much of Daniels's spare time, both on and off the set,
is spent writing children's plays and musicals for BBC

Radio.
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KENNY BAKER, who plays the sophisticated computer

repair and information retrieval droid R2-D2, is one of the
world's sﬁallest entertainers -- he's 3 feet, 2 inches tall.

Born in Birmingham, England, Baker has been a show
business professional for thirty-three years. At age
sixteen, he joined the vaudeville show Burton Lester's
Midgets and travelled with it for three years before joining
Billy Smart's Circus, Britain's most famcus touring show.

In 1960 he began appearing in ice spectaculars,
including "Sncw White and the Seven Dwarfs on Ice," "Peter

Pan on Ice,"” and "Chu Chin Chow on Ice," which took him to
points all over Britain, France, and South Africa.

In 1865, Baker teamed with Jack Purvis, another small person
entertainer to launch a cabaret act called the Mini-Tones, which
combined stand-up comedy with vibraphone/harmonica/trumpet
performances.

Baker made his film debut in CIRCUS OF HORRORS and was
featured in "Born To Be Small," a television documentary
about dwarfs and midgets made by Lord Snowdon. His more
recent film credits include FLASH GORDON, THE ELEPHANT MAN,
and the role of Fidgit in TIME BANDITS, directed by Monty

. Python member Terry Gilliam.

* Kk *
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PETER MAYHEW, one of the tallest people in show

business, stands a towering 7 feet, 2 inches. 1In the STAR
WARS Saga, Mavhew plays Chewbacca, the furry two hundred
year old Wookiee partner of the dashing space pilot Han
Solo.

Born and educated in Barnes, England, he worked in
engineering before finding that hospital service work
fulfilled a need to feel useful in life. Mayvhew's cinema
career came to him by accident when he was interviewed for a
news—-feature on men with big feet. The published story
brought him an offer to play the Minotaur (a beast that is
half man, half bull) in Ray Harryhausen's SINBAD AND THE EYE
OF THE TIGER.

After STAR WARS, Mayhew returned to work at King's
College Hospital, one of the best known of London's
hospitals, and left only when he was asked to reprise his
role in THE EMPIRE STRIKES BACK. Now, the warm and generous
Mayhew returns as the fierce yet loyal Chewie in RETURN OF

THE JEDI.
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In RETURN OF THE JEDI, FRANK 0Z once again brings to
life Yoda, the nine hundred yvear old Jedi Master, who made
his astonishing debut in THE EMPIRE STRIKES BACK.

Oz was born in Britain and spent his early childhood in
Belgium. When he was five years o0ld, he and his family
emigreted to the United States. 0z has entertained and
educated audiences throughout the world as the unforgettable
Miss Piggqy, Fozzie Bear, Animal, Sam the Eagle, Grover,
Bert, and the Cookie Monster. Tall, balding, and
bespectacled, 0z is -- according to his partner Jim Henson
-- "prortably the person most responsible for the Muppets
being funny."

Sirnice the production schedule of RETURN OF THE JEDI
coincided with that of THE DARK CRYSTAL, the feature film
which is the latest product of the Oz and Henson creative
partnership, Oz was compelled to accomplish his entire
performance s Yoda in only two days in front of the JEDI

Cameras.
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About the Filmmakers ...

RICHARD MARQUAND is the director of RETURN COF THE JEDI.

While his extensive career includes internationally acclaimed
television documentaries and directorial responsibility on three
feature films, the preceding STAR WARS films, directed by George
Lucas and Irvin Kershner respectively, provide Marguand with
tough acts to follow.

Born in Wales, Marquand is the son of the late Minister of
Health, Hilary Marquand. His college days were spent as a modern
language student at the Universite’ d'Aix-Marseille in France and
at King's College, Cambridge. At Cambridge, he was among the
host of entertainment talent that the University was then
nurturing, including satirists John Bird and Peter Cook; actors
Ian McKellen, Derek Jacobi, and Corin Redgrave; stage directors
John Barton and Trevor Nunn; novelist Margaret Prabble; and
television personality David Frost. Marqguand's own acting
success led to invitations to join the theatre as an actor when
he left Cambridge. He declined the offers and went instead to
Hong Kong to learn Chinese with the Royal Air Forcel!l

Returning to England in the sixties, Marquand joined a BBC

television training course, which provided the opportunity

{More}
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for him to participate in a string of distinguished
documentaries. He made several first-rate television films with
journalist James Cameron under the title CAMERON’S COUNTRY, but
real recognition came when he began to direct on a freelance
basis. He received his first Emmy Award in 1972 for SEARCH FOR
THE NILE, the first BBC series to be shown on American cohmercial
television, and his second Emmy in 1976 for BIG HENRY AND THE
POLEA DOT KID.

Other notable television projects include THE PRIZEWINNERS, a
series about Nobel Laureates; the documentary series ONE PAIR OF
EYES: a dramatized documentary an Brendan Behan; PILGER: MR.
NIXON'S SECRET LEGACY; and the drama LUKE WAS HERE. Both the
PILGER segment and LUKE WAS HERE received Emmy Award nominations.

Before accepting the invitation fram George Lucas to direct
RETURN OF THE JEDI, Margquand had also directed three feature
films: TEE LEGACY, a venture into the supernatural with
Katharine Ross; BIRTH OF TEE BEATLES, which chronicles the early
days and rise to fame of the Fab Four; and EYE OF THE NEEDLE,
starring Donald Sutherland and based on the suspenseful novel by

Ken Follett.
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What has made GEORGE LUCAS one of the most significant

figures in the movement away from old-style Hollywood
filmmaking is a unique combination of technical expertise
ané creative originality. He is the creator of the
phenomenally successful STAR WARS Saca, an epic adventure
conceived in three trilogies of which RETURN OF THE JEDI is
the concluding part of the second trilogy. Lucas wrote the
first draft of the RETURN OF THE JEDI screenplay from his
own story outline. He also served as executive producer,
overseeing the editing and special effects, a role which he
also played in the production of THE ELMPIRE STRIKES BACK.

Lucas lives in Northern California, where he is
establishing an independent center where writers, producers,
and directors can accomplish pre-production preparation and
complete post-production work on their films. His own
Lucasfilm Ltd. companies are engaged in film production,
licensing, publishing, communications, and research and
development of film and video technology.

Raised on a walnut ranch in Modesto, California, Lucas

wanted to become a racing car driver and, as a teenager,

{More)
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often found his way into racetrack pits. Howéver, his
hopes of‘becoming a champion driver faded following a
serious car crash. Later, while majoring in social sciences
at Modesto Junior College, he met cinematographer Haskell
Wexler, who encouraged him to enroll in the University of
Southern California Film School.

While at USC, Lucas made several short films. One of
them -- @ science-fiction study -- took first prize at the
1967-68 National Student Film Festival. Lucas was one of
four students chosen to make a film about the making of Carl
Foreman's MACKENNA'S GOLD. He subseguently won a
scholarship to observe the f£ilming of FINIAN'S RAINBOW,
directed by Francis Ford Coppola. He also worked as
Coppola's assistant on THE RAIN PECPLE and made a forty
minute documentary about the making of that film.

After graduating from college, Lucas moved to Marin
County where he filmed his first feature THX-1138, an
expanded version of his prize-winning student film. This
feature is now regarded as a cult classic. In 1973, Lucas

directed and co-wrote AMERICAN GRAFFITI with Gloria Katez

{More)



"RETURN QF THE JEDI" ... Production Information -39-

and Willard Huyck. This warm and sensitive film about the
rituals and trauma of teenage life in 1962 was shot in
twenty-eight nights near his home in Marin County,
California on a $700,000 budget. It won Golden Globe, New
York Film Critics' and National Society of Film Critics'
awards and was also nominated for five Academy Awards.
Following the success of AMERICAN GRAFFITI, Lucas wrote and
directed STAR WARS, which was shot in London, North Africa,
and completed in Marin County. It won seven Academy Awards.
The rest is history.

In recent years, Lucas wrote the story on which the
screenplay was based and executive produced the STAR WARS
seguel THE EMPIRE STRIKES BACK and was also the executive
producer and the co-writer of the story of the exhilarating
RAIDERS OF THE LOST ARK, which was directed by Steven

Spielberg.
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Producer HOWARD KAZANJIAN was born and reised in

Pasadena, California. His lifelong fascination with the
movies began in eaﬁly boyhood and his filmmaking career
began at age twelve when his parents' gift of a movie camera
enabled him to create his own neighborhood epics. Although
his family ~- especially his father -- wanted him to go into
the family business, when it was time for college Kazanjian
decided that he wanted to major in film. He enrolled in the
University of Southern Califcornia Film School, where his
fellow students included George Lucas, Randal Kleiser, John
Milius, and Gary Kurtz.

After graduation, Kazanjian entered the Directors' Guild
Training Program in 1965. Upon completing this program, he
worked as assistant director on CAMELOT with director Joshua
Logan, FINIAN'S RAINBOW with Francis Ford Coppola, THE WILD
BUNCH with Sam Peckinpah, THE ARRANGEMENT with Elia Kazan,
THE FRONT PAGE with Billy Wilder, THE BINDENBURG with Robert
Wise, and FAMILY PLOT with Alfred Hitchcock.

After completing ROLLERCCASTER as associate producer,
Kazanjian was ésked by USC classmate George Lucas to produce

MORE AMERICAN GRAFFITI. In 1980 and 1981, Lucas shared the

(More)
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responsibilities of executive producer with Kazanjian on the
tremendously successful RAIDERS OF THE LOST ARK, directed by
Steven Spielberqg and starring Barrison Ford.

As with the earlier chapters in the STAR WARS Saga.
RETURN OF THE JEDI was made on two levels -- live-action at
England’'s EMI-Elstree Studios and on locations, and special
effects at Lucasfilm's Industrial Light and Magic facility
in Marin County, California. Producer Howard Kazanjian had
the ultimate responsibility for keeping these two dimensions
accurately and efficiently linked together. He is a
creative, detail-oriented strategist and, on JEDI, he had
the advantage of a production team which included many
members who had also worked on the first two STAR WARS
mevies as well as on RAIDERS. 1In theée days of rapidly
rising production costs -- JEDI had a construction crew that
peaked at five hundred workers ~- Kazanjian and his staff
were responsible for making sure that every production
detail was carefully planned, guided, and monitored.
Kazanjian began work on RETURN OF THE JEDI in the fall of
1381 and he will stay with the f£ilm throughout 1883 as it

progresses through its domestic and international release.
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A relative newcomer to the motion picture field,

screenwriter LAWRENCE KASDAN has quickly established himself

as one of Hollywood's most talented writers and directors.
After George Lucas wrote the first draft of the RETURN QF
THE JEDI screenplay from his own story outline, Kasdan
joined Lucas and collaborated with him to create subseguent
drafts and the final script. Kasdan is also¢o the co-author
of THE EMPIRE STRIKES BACK screenplay and the versatile
screenwriter of Universal's CONTINENTAL DIVIDE and
Lucasfilm's phenomenal RAIDERS OF THE LQOST ARK. His ability
to write strong, convincing dialogue and to clearly capture
a character's personality have made his talents highly
sought after. Though he was something of a science-fiction
innocent before his association with EMPIRE, he notes that
"the first STAR WARS is great art and George Lucas 1s a
great popular artist. Basically, George is for gocd against
evil. If you imagine all these stories as an elaborately
illustrated map with dragons and castles, EMPIRE tcok you
out over the horizon of STAR WARS and revealed a whole new

land. I expect JEDI to do precisely the same.”

(More)



"RETURN OF THE JEDI"™ ... Production Informaticn -43-

Kasdan graduated from the University of Michigan in 1970
with a Master's degree in education. Writing for motion
pictures was his sole ambition and he focused single-
mindedly upon that‘goal. He sold his first original
screenplay, "The Bodyguard," soon after graduation. He met
Steven Spielberg after the young director approached
Universal Studios with Kasdan's script for CONTINENTAL
DIVIDE, which Spielberg was then interested in directing.
Impressed by the talented new writer, Spielberg introduced
him to George Lucas.

In addition to his screenwriting success, Kasdan is
gaining recognition as a director, having completed two
films which he also wrote, BODY HEAT (released in 1982 and
nominated for a Writers' Guild of America screenwriting
award as "Best Drama") and THE BIG CHILL ({(scheduled for a

Christmas 1983 release).
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Production designer NORMAN REYNOLDS has worked on four

Lucasfilm productions to date. He is responsible for the
"look"™ of a f£ilm and over the years he has helped to make
some remarkable-locoking movies. Receiving Academy Awards
for his art direction on STAR WARS and his production design
on RAIDERS OF THE LOST ARK, Reynolds has also served as
production designer on both THE EMPIRE STRIKES BACK and
RETURN OF THE JEDI. For this concluding chapter in the
middle trilogy of the STAR WARS Saga, he oversaw
considerable logistical preparations, location scouting, and
construction of the immense intericr sets on all nine sound
stages at Englend's EMI-Elstree Studios, including Jabba the
Hutt's Throne Room on the desert planet Tatooine, the
Imperial Death Star Docking Bay, and the Galactic Emperor's
Throne Room.

Born in London, Reynolds entered the film and television
business in 1962 after working as a commercial artist in
advertising. His first television work included designs for

the series "The Saint.” Reynolds progressed from draftsman

(More)
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to assistant art directer (as a right-hand-man to the late
John Barry) to full-fledged art director through a
succession of movies, including THUNDERBALL, KELLY'S HEROES,
PHASE IV, THE LITTLE PRINCE, THE INCREDIBLE SARAH, and LUCKY

LADY.

* &k k
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British cinematographer ALAN HUME has spent forty vears
behind the camera, starting with wartime features such as
Leslie Howard's THE FIRST OF THE FEW -- the first of many
motion pictures employing Hume's talents.

A stalwart of the Ealing, Denham, and Beaconsfield
studios, a single sentence appraisal of Alan Hume's work
might be: "Keep it guick and make it simple." Years of
shooting in tight corners on even tighter budgets have
developed Hume's versatile and resourceful style. Bume has
worked on a variety of films and his many credits include
early work as camera assistant on David Lean's films of
GREAT EXPECTATIONS and OLIVER TWIST and cinematographer
status on sixteen of the successful series of British CARRY
ON farces, twelve months on "The Avengers" television series
(filming one episode every nine days), and recent credits as
diverse as WARLORDS OF ATLANTIS, CAPTAIN NEMO AND THE
UNDERWATER CITY, BEAR ISLAND, RIRTH OF THE BEATLES, THE
LEGACY, EYE OF THE NEEDLE, CAVEMAN, FOR YOUR EYES ONLY, and
the television adaptation of "The Hunchback of Notre Dame."

REVENGE OF THE JEDI is Alan Hume's third outing as

director Richard Margquand's "viewfinder"™ and Bume is wryly

(More)
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amused to find that his own career is suddenly accelerating
into the superleague. With one James Bond movie already
under his belt, Hume had only two weeks after completing
work on RETURN OF THE JEDI before beginning photography on
OCTOPUSSY, the next 007 extravaganza. He is currently at
work on SUPERGIRL, another fantasy feature from the

producers of the trio of SUPERMAN films.
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Oscar-winning composer and conductor JOHN WILLIAMS

divides his time between serving as conductor of the Boston
Pops Orchestra, composing music for the screen, and
composing new symphonic works. His score for RETURN OF THE
JEDI completes his landmark trilogy of compositions begun
with STAR WARS and continued in THE EMPIRE STRIKES BACK.
The STAR WARS soundtrack, with the London Symphony
Orchestra, is the best selling non-pop album ever released.

Williams has composed the scores and acted as the
musical director for nearly sixty films, including THE
REIVERS, JANE EYRE, IMAGES, CINDERELLA LIBERTY, EARTHQUAKE,
THE TOWERING INFERNO, JAWS, CLOSE ENCOUNTERS OF THE THIRD
KIND, SUPERMAN, 1941, RAIDERS OF THE LOST ARK, MONSIGNOR,
and E.T. THE EXTRA-TERRESTRIAL. For television, Williams
has composed a large body of musiec, including scores for
such programs as "Alcoa Theatre," "Kraft Theatre," and
"Playhouse 80."

Williams has been nominated fifteen times for an Academy

Award, receiving Oscars for FIDDLER ON THE ROOF, JAWS, and

{More)
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STAR WARS. His current Academy Award nominations are for
Best Original ‘Score (E.T. THE EXTRA-TERRESTRIAL) and Best
Original Song ("If We Were in Love" from YES, GIORGIO). He
has twice received the Television Academy's Emmy and has won
fourteen Grammys, including two for SUPERMAN and three for
E.T.

The composer's symphonic works have been performed Ey
many major American orchestras, including those of Los
Angeles, Pittsburgh, Houston, St. Louis, Boston, Seattle,
and San Francisco. His first symphony was premiered in 1966
by the Houston Symphony Orchestra, co: lucted by Andre”
Previn, and was presented again in London by the London
Symphony Orchestra in Juiy of 1972. 1In 1980, Williams was
appointed conductor of the Boston Pops Orchestra, succeeding
the late Arthur Fiedler. He recently renewed this contract,
extending his directorship through 1987.

Williams was born in New York. He studied at the
University of California in Los Angeles with Mario
Castelnuovo-Tedesco and at the Juilliard School of Music in
New York with Rosina Lhevinne. His early years in Hollywood
were spent playing the piano in studio orchestras for such
revered movie composers as Henry Mancini, Alfred Newman,

Dimitri Tiomkin, and Franz Waxman.
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Born and raised in Syracuse, New York, sound designer
and supervising sound effects editor BEN BURTT took an early
interest in films and sound effects. At the age of six, he
began recording movie soundtracks off television sets. He
would then listen repeatedly to the tapes in order to
analyze how the sounds were made.

He graduated from Allegheny College with a degree in
physics. ©One of the short films he had made in college,
GENESIS, won him a McGraw-Hill scholarship to the University
cf Southern California Film School, where he earned a
Master's degree in film production. While at USC, he worked
part-time doing special effects and sound editing on many
projects, including the television movie "Killdozer."

Burtt was finishing his Master's thesis at USC when Gary
Kurtz arrived loocking for people to work on developing STAR
WARE. Burtt was hired immediately and spent an entire year
collecting and cataloging sounds for the space adventure.
Additional months were spent combining and altering those
sounds into the unigque combinations which give the STAR WARS
soundtrack the special quality which helped win Burtt an
Academy Award for Special Achievement in Sound Effects for

developing the robot and creature voices.

(More)
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He has supplied special sound effects for INVASION OF
THE BODY SNATCHERS and ALIEN and he was supervising sound
effects editor on MORE AMERICAN GRAFFITI. Burtt's recent
credits include THE EMPIRE STRIKES BACK and RAIDERS OF THE
LOST ARK; he received another Special Achievement Award from
the Academy of Motion Picture Arts & Sciences for his work
on the latter. Burtt is currently nominated for a Sound
Effects Editing Academy Award for E.T. TEE EXTRA-
TERRESTRIAL. He also created some of the sound effects for
THE DARK CRYSTAL.

His sound work is featured on National Public Radio's
adaptations of both STAR WARS and THE EMPIRE STRIKES BACK,
as well as on the Grammy Award winning “RAIDERS OF THE LOST

ARK: The Movie on Record."
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The over nine hundred separate special effects, and
optical shots required to bring RETURN OF THEE JEDI to the
screen were the responsibility of the Lucasfilm division,
Industrial Light and Magic (ILM). These special effects

were carried out under the direction of Academy Award

winning visual effects supervisors RICHARD EDLUND and DENNIS

MUREN, as well as KEN RALSTON.

Co-supervisor of special visual effects RICHEARD EDLUND

was born in Fargo, North Dakota. He attended the U.S. Naval
Photographic School and the University of Southern
California Film School. Apprenticed to the Westheimer
Company 1in Hollywecod for four years, Edlund worked cn the
opticals for such memorable television series as "The Outer
Limits," "The Twilight Zone," and "Star Trek." 1In 1968 he
made a documentary film of the AMERICAN SCULPTURES OF THE
1960's exhibition at the Los Angeles County Museum. His
experience also includes photography and graphic design for
the rock music industry, experimental filmmaking, animated
graphics for the ABC network, and photographing television
commercials -- which introduced him to motion control and
electronic camera work. His film credits include THE CHINA
SYNDROME, POLTERGEIST, STAR WARS, THE EMPIRE STRIKES BACEK,

‘and RAIDERS OF THE LOST ARK. His work on the latter three

{More)
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brought him Academy Awards. Edlund and his POLTERGEIST team
are current Academy Award nominees for Best Visual Effects.

Edlund’s talents are technical as well as creative, and
the STAR WARS films have reguired new tools as well as
creative designs. In order to eliminate the telltale matte
lines in effects photography, Edlund has overseen ILM's
creation of a special composite printer -- optics and all.
He has also supervised the modifications and development of
specialized VistaVision equipment and a motion control
camera system. |

Born in Glendale, California, co-supervisor of special

visual effects DENNIS MUREN attended Pasadena City College

and California State University in Los Angeles. Encouraged
by his parents who bought him movie eguipment, he shot home
movies and -~ during a summer vacation -- made a 16émm film
about witchcraft called THE EQUINOX, which featured stop-
motion and special effects in the tradition of his heroes
Ray Harryhausen and Willis O'Brien. The movie obtained a
regular theatre circuit release and was the beginning of
Muren's work in independent cinema. He has also worked on
many television commercials.

Muren's feature credits range fgom work on the fairly
primitive satire FLESH GORDON to the technically superb STAR

WARS and CLOSE ENCOUNTERS OF THE THIRD KIND, as well as the

(More)
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positicons of effects director of photography on THE EMPIRE
STRIKES BACK and DRAGONSLAYER and supervisor of special
visual effects on Steven Spielberg's magical E.T. THE
EXTRA-TERRESTRIAL fcr which he headed the team of ILM
artists and technicians creating the miniatures, models, and
opticals currently nominated for an Academy Award for Best
Visual Effects.

Co-supervisor of special visual effects KEN RALSTON

brought to RETURN OF THE JEDI his diverse experience as an
effects cameraman on THE EMPIRE STRIKES BACK, a model dragon
designer on DRAGONSLAYER, a stop-motion expert on
POLTERGEIST, and supervisor of visual effects on STAR TREK

IT: THE WRATH OF KHAN.
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Many of the new characters in RETURN OF THE JEDI are
creatures -- an amazing array of intergalactic denizens
porulates the worlds of the desert planet Tatooine and the
forested moon Endor. Make-up and special creature design

were shared by STUART FREEBCORN and PHIL TIPPETT both

veterans of STAR WARS. Freeborn worked exclusively in
England, while Tippett was in charge of what became known as
the Monster Shop at Lucasfilm headquarters in Marin County,

California.'

STUART FREEBCORN, who was in charge of make-up and

special creature design for THE EMPIRE STRIKES BACK and the
now famous Cantina sequence in STAR WARS, is one of the
leading make-up supervisors in Britain. His other credits
include SUPERMAN I and SUPERMAN II. He became interested in
theatrical make-up while still in school. His career began
in the 1930's when he entered the British film industry.

His first jobs were for Alexander Korda on the films
REMBRANDT and THE THIEF OF BAGDAD, where he learned his
craft with such distinguished actors as Charles Laughton and
Conrad Veidt. Freeborn began freelancing in 1947, working
his way up to make-up supervisor on David Lean's films of

THE BRIDGE ON THE RIVER KWAI and OLIVER TWIST. He had

{More)
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special make-up assignments for DR. STRANGELOVE (Peter
Sellers in three characterizations), 2001: A SPACE ODYSSEY
(make-up and costumes for the apes), MURDER ON THE ORIENT
EXPRESS (Albert Finney as Hercule Poirot), and THE COMEN (the
ferociocus dogs). He also contributed to the creation of
Yoda, the Jedi Master, for THE EMPIRE STRIKES BACK.

Creature designer and stop-motion animator FHIL TIFPETT

supervised the creation ¢of many weird and wonderful
creatures at the Lucasfilm Industrial Light and Magic
facility which became known as the Monster Shop. Tippett
graduated from U.C. Irvine with a degree in fine arts. BHe
then became & partner in a commercial production business
with fellow stop-motion animator and STAR WARS Saga veteran
Jon Berg. Tippett's work on STAR WARS included the stop-
moticn animation for Chewbacca's monster-filled gameboard in
the cabin of the Millennium Falcon. He created striking
stop-motion animation effects for THE EMPIRE STRIKES BACK,
inciuding the remarkable running Tauntaun. At the same time
that he was supervising the state-of-the-art stop-motion
animation in DRAGONSLAYER, he was also beginning to assemble
the team who would design and build the JEDI creatures,r
including the reptilian Admiral Ackbar, the semi-human Bib
Fortuna, the pig-like Gamorrean Guards, Jabba the Hutt, the
Rancor, and the musical trio of Max Rebo, Droopy McCool, and

Sy Snootles.
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Born in Texas in 1950, special effects art director JOE
JOBENSTON wanted to be an oceanographer before he enrolled in
art classes at Pasadena City College. He later studied
industrial design, graphic design, and illustration at
California State University at Long Beach before working on
two science-fiction television movies, a remake of
H.G. Wells's "war of the Worlds" and "Star Watch." He was
the effects illustrator and designer for STAR WARS and the
art director of visual effects for both THE EMPIRE STRIKES
BACK and RAIDERS OF THE LOST ARK. As the special effects
art director on RETURN OF THE JEDI, Johnston was responsible
for breaking down all of the seguences inﬁolving special
effects into storybocards in order to show the other artists
and technicians just what the finished seguences were
designed to achieve and how that result could best be
accomplished. Johnston also created vehicle and weapons

concepts.
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Born in Gary, Indiana, design consultant and conceptual

artist RALPH McQUARRIE was predisposed to an artistic

career. Influenced by his mother and grandfather, both of
whom painted, he majored in art in high school and studied
illustration at Vancouver Technical School.in Canada. He
later enrolled as an illustration student at the Art Center
College of Design in Los Angeles.

His work as an illustrator for the Boeing Company,
Litton Industries, Kaiser Graphics, and CBS News (where his
interpretation of the Apolle lunar missions gave millions of
television viewers an accurate idea of what was happening in
space) brought him to the attention of the entertainment
industry. Soon he was doing background paintings for
animation and artwork for movie posters.

George Lucas learned of McQuarrie in late 1975 and, soon
after, engaged him to work on production paintings for STAR
WARS. The earliesﬁ of these paintings, done while STAR WARS
was still in the development stage, helped to convince
Twentieth Century-Fox to proceed with the project.
McQuarrie's paintings were aléo of great importance in

working out the film's production design and costuming.

{More}
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He also served as conceptual artist énd matte and baékg:ound
painter on THE EMPIRE STRIKES BACK. His film work has
allowed him to pursue his personal goal of studying the fine
arts while experimenting with new visual art forms.

For STAR WARS, McQuarrie created twenty-four production
paintings, and for THE EMPIRE STRIKES BACK, he created
forty-nine paintings. In June, Ballantine Books will
publish a portfolioc of twenty of his producticn paintings
for RETURN OF THE JEDI. His other credits include CLOSE
ENCOUNTERS OF THE THIRD KIND, BATTLESTAR GALACTICA, and
conceptual paintings for Steven Spielberg’s E.T. THE EXTRA-

TERRESTRIAL, including the spaceship design.
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